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CDA-Projects, cogu galeriye yeni katilmig sanatcilarindan olusan bir karma sergiyle yeni sezonu agiyor. Serginin sanatcilan, kendilerine has
sanatsal dillerini yine kendilerine has "orijinal” hikaye ve yaklasimlarla bitinlestiriyorlar. Yerlestirmeden fotografa, videodan duvar resmine farklh
malzemelerin biraraya geldigi sergi, yanyana durarak farkli seylerden bahsedebilme 6zgirligine ve coksesliligine sahip.

KKaos ve makinaya getirdigi alternatif bakisiyla Selcuk Artut; dogay1 ve masallan birlestirdigi lirik anlatimiyla Janet Bellotto; seyleri tek bir bir dile
cevirerek buttnleyen gorsel gliclyle Burcak Bingdl; insa n dogasimin 6zline getirdigi sert 6zelestiriyle Elif Varol Ergen; emek, igglict ve Uretkenlige
yaptig1 carpic vurgusuyla Zeren Géktan; yarattigi olasiliklar dizgesiyle, bozdukga yaparak inga eden Zeynep Kayan; umudun genetik yapilanmasi
Gzerine ydrittdgu fikirlerle Nazli Eda Noyan; ve son olarak bir fikrin gortindr hale gelmesindeki streci maddelestiren Funda Susamoglu'nun
calismalan “isimsiz Orijinal”de bir araya geliyor.

Adin1 Zeynep Kayan'in bir seri calismasindan alan “isimsiz Orijinal”, farkli ydnlere zahmetsizce hareket ederek, izleyiciye 6zgir bir deneyim firsaty
sunuyor.

With a group exhibition composed of artists most of whom have recently joined the gallery, cda | projects is opening up for the new season. Artists of
the exhibition are integrating their peculiar artistic languages with their again peculiar, “original” stories and approaches. Hosting different materials
from installations to photographs, videos to wall application, the exhibition provides the freedom and the polyphony to “tell” of diverse things side-
by-side.

Untitled Original brings tohether Selguk Artut with his alternative look at chaos and the machine; Janet Bellotto with her lyrical expression combining
nature and fairy tales; Burcak Bingdl with her visual imagination for translating “things” into a single language and integrating; Elif Varol Ergen with
her sharp self-criticism on the essence of human nature; Zeren Géktan with her striking emphasis on labor, work-force and productivity; Zeynep Kayan
who builds out of scratch based on her strings of probabilities; Nazli Eda Noyan with her ideas on the genetic structuring of hope and finally Funda
Susamoglu who solidifies the artistic process through which ideas are “real”ized and become visible.

Named after a special series work of Zeynep Kayan, Untitled Original while effortlessly sailing in different directions, presents the audience a chance
for free experience.
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Selcuk Artut

selcukartut.com

Lisans derecesini Ko¢ Universitesi Matematik Bolimi‘nden, yiksek lisansini Londra Middlesex Universitesi Sesnel Sanatlar
Bslimi'nden aldi. Su anda tam zamanli olarak Sabanci Universitesi Gérsel Sanatlar ve Gorsel iletisim Tasarimi Programi'nda Ses
ve Etkilesim Sanat ve Tasarimi Uzerine dersler vermektedir. Daha once katildigi sergilerden seckiler: E.V.A. Bashimi Art House
Gallery, Salzburg Austria 2011, Art Stage Singapore 2011, Varglici : CDA-Projects,Istanbul, Contemporary Istanbul 2011, Art Hong
Kong 2011, Cabinet (Theater Freiburg-garajistanbul, 2010), Semaine du Cerveau - L'art a L'Hopital Exhibition (Cenevre, 2010), A/B
“Solo Exhibition” — Operation Room, (Istanbul, 2010), Younger Than Jesus (Katalog - Newmuseum, NY, USA), NewsPaperBox(File
Festival, Sao Paolo 2008), Substairs(Istanbul Bienali 2007), Improvhelsinki (Helsinki, 2007), Bares do Porto (Portugal, 2006), New
Electronic Music (istanbul, 2006) ve Aldwych London Transport (London, 2004). Artut, kisisel sanatsal etkinliklerinin yanisira
Replikas (www.replikas.com) ile profesyonel mizik hayatina devam ediyor. Selcuk Artut, Istanbul’da yasiyor ve ¢alisiyor.

He has received his BSc in Mathematics from Kog¢ University, Istanbul and his MA in Sonic Arts from Middlesex University, London.
Currently, he is teaching Sound and Interaction courses at Sabanci University as a full-time faculty member. His artistic activities
are mainly focused on contemporary media practices on human technology interactivity. His selected exhibitions and performances
include Art Hong Kong 2011 (solo), Art Bosphorus Istanbul - 2011, EV.A. Bashimi Art House Gallery, Salzburg Austria 2011, Art Stage
Singapore 2011, Existrong : CDA-Projects 2011, Istanbul, Contemporary Istanbul 2010, Cabinet (as theater performer, video artist,
sound designer : Theater Freiburg-garajistanbul, 2010), Semaine du Cerveau - L'art a L'Hopital Exhibition (Geneva, 2010), A/B "Solo
Exhibition” — Operation Room (solo), (Istanbul, 2010), Younger Than Jesus (Catalog - Newmuseum, NY, USA), NewsPaperBox(File
Festival, Sao Paolo 2008), Substairs(Istanbul Biennial 2007), Improvhelsinki (Helsinki, 2007), Bares do Porto (Portugal, 2006), New
Electronic Music (istanbul, 2006) and Aldwych London Transport (London, 2004). Artut plays the bass guitar in Replikas (www.
replikas.com). Selcuk Artut lives and works in [stanbul.

Sonsuza Dek Asla // Forever Never, 2011

Kinetik Programlanmis Heykel // Kinetically Programmed Sculpture
90 cm x 90 cm x 90 cm

b

Forever Serisi kaos ve makina yapisina bagka bir kaldinmdan bakan minimal ve mikemmeliyetciligi barindiran bir ¢alismalar
serisidir. Elektrik var oldukga, programlanmis hareketlerini yapmaya devam edecek kiiresel mikemmel formlar fiziki dinyada sasmaz
bir ¢izglyi minimalist bir tavirla gezinmektedirler. Bu gezinti hali insan1 disinmekten vazgecirecek bir tekrar icinde siregelecektir.
Kaos normallesecek sonsuzluk tekrara uzanacaktir.

Forever Series is a series of works viewing chaos and machine structure from another pavement (point of view) and containing
perfectionism and minimalism. As long as electricity exists, spherical perfect forms keep on doing their programmed moves and roam a
steady line in the physical world in a minimalist fashion. This roaming state will continue in repetition until inhibiting human beings from
thinking. Chaos will normalize and eternity will reach out to repeat.




Burcak Bingol

burcakbingol.com

1976 yiinda Gorele'de dogdu, Ankara'da buydda. Lisans, Yiksek Lisans ve Sanatta Yeterlik programlarnin sirasiyla 2000, 2002
ve 2008 yilllarinda Hacettepe Universitesi, Glizel Sanatlar Fakiltesi'nde, Arastirma Gérevlisi olarak calisirken tamamladi. 1985-
91 vyillan arasinda Ankara Devlet Konservatuvar Yari Zamanli Koro Bolimd'ni, 2009 yilinda New School, New York'da Fotograf
Gzerine bir program bitirdi. New York, Philadephia, Arjantin, Bodrum ve Istanbul’'da sanat¢i programlarina katilarak ¢caligmalar ve/
veya konusmalar yapti. Ikisi New York'ta, biri Ankara'da ve birisi de CDA-Projects Istanbul'da olmalk Gzere dért kisisel sergi acmis;
3 serginin de kiratérligint yapmistir. Halen Istanbul'da yasamakta, sanatsal, kiiratéryel ve akademik ¢alismalarim bu sehirde
surddrmektedir.

She was born She graduated from BA, MA, and PhD programs respectively in 2000, 2002, and 2008 from Faculty of Fine Arts,
Hacettepe University, Ankara, Turkey. Additionally, she graduated from Department of Choir, Ankara State Conservatory where she
studied between 1985-91 and a program on Photography in The New School, New York in 2009. Throughout the PhD program she
worked as a research assistant in the Department of Ceramics. She has been a resident artist in New York, Bodrum and Istanbul. She
has made several talks and workshops on her art in Turkey, New York, Argentina and Philadelphia. Beside the three curated exhibitions,
she exhibited her artworks in four solo shows in New York, Ankara, and Istanbul. She lives in Istanbul where she also works on her
artistic, curatorial, and academic studies.
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Ongéoriilemeyen Déniisiim // Unforeseen Transformation
Fotograf // Photography
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Bir blylk sahnenin parcasi olan bu fotografik calismada, zaman icerisinde birikmis olan Kendine Yabanci serisine verilmis bir tepkidir. Bu
serinin temel amaci goriinenle aslinda olan arasina blyuk bir bosluk koyarak bir karmasa, dolayisiyla bir gerilim alant yaratmaktir. Her
biri ayn bir psikolojik kinlmayla sekillenmis bu nesnelerin yabanciliklan blyimus, zaman i¢inde gitgide genisleyen bu bosluk, bir sire
sonra tanim yapmay1 imkansiz hale getirince; bir yalkinlastirma girisimi cok gerekli hale gelmistiriste bu yizden biyiyen bir sarmasik
sadece tim odayi degil; yillar icinde yabancilagmis bu nesneleri ve o nesneleri yapan eli de tek tek sarar. Artik hepsi desenin icinde birdir.

This photographic work, part of a big scene, is a set of time-accumulated responses to an earlier series, “Alien to Itself”. The main purpose
of this series is to create conflict; hence a stress field by putting a big gap between what is seen and what actually exists. Each having been
shaped after a different psychological breakdown, the objects become even more alien to each other and when this ever-expanding gap, after
some time, makes any (coherent) definition impossible, an attempt for familiarization has become indispensable. Therefore, the growing ivy
covers not only the entire room, but it also invades these objects alienated in years and the artist building these objects. Within the pattern,
now they all become one.




Elif Varol Ergen

elifergen.com

Ankara'da dogdu. Lisans, Yiksek Lisans ve Doktora derecelerini Hacettepe Universitesi Giizel Sanatlar Fakiltesi Grafik Bslimiinde
tamamladr. Doktora tezinin uygulama agsamasi arastirmalar icin Prof. Martin Baeyens danismanliginda Belgika Hogeschool Gent
Guzel Sanatlar Akademisi Grafik bélimiine devam etti. ODTU Etik Alan Komitesi Illistrasyon Yarngmast Birincilik Odalu, Avusturya
ve Belgika Uluslararast Exlibris Yarigmalarinda mansiyon ve Ugincilik 6dilleri kazandr. Yurt ici ve yurt disinda pek ok grafik
tasanm, illUstrasyon ve exlibris sergilerine katildi, ulusal ve uluslar arasi grafik tasarim calistaylan yonetti. 2006°da Enokido
Fumihiko Fusion Sanat ve Tasanm Vakfinin dizenledigi takvim tasarimi sergisi i¢in Japonya'ya; 2008 yilinda Goethe Enstitis(
tarafindan 60. Frankfurt Kitap fuarina sanat¢i-katiimci olarak davet edildi. Resimledigi 17 ¢ocuk kitabinin yaninda, Hi-Fructoze
ve Color Ink Book gibi énemli illustrasyon dergilerinde ¢alismalan yayinlandi. 2009 yilinda Fusion Sanat ve Tasarim Vakfinin
9. sergisinin Ankara'da, 2010'da Goethe Enstitisi‘'nin destegiyle CerModern'de diizenlenen ‘ikinci Kap1” isimli konteyner
sergisinin kiratérliginl yapti. Halen Ankara'da yasamakta, sanatsal calismalanimin yaninda ve H.U. G.S.F. Grafik Bslimi'ndeki
akademik ¢alismalarina devam etmektedir.

Elif Varol Ergen was born and raised in Ankara. She graduated from BA, MA, and PhD programs of the Department of Graphic Design,
Faculty of Fine Arts, Hacettepe University, Ankara, Turkey where she also worked as a research assistant. She has attended many
international exhibitions one of which is held in Fusion Art Institute, Japan that formed her artistic vision. She visited Japan as well as
Belgium for her artistic and academic studies where she completed a part of her PhD thesis at the Hogeschool Gent Fine Arts Academy.
After returning to Turkey, she became a full-time faculty member and started to teach illustration and graphic design at the Faculty
of Fine Arts, Hacettepe University. She has been invited both by Japan and also by Germany to the 60th Frankfurt Book Fair in 2008
as a guest artist. Beside 17 children books, her artwork has also been published on the prominent illustration magazines such as Hi-
Fructoze and Color Ink Book. She curated two exhibitions; one for Japanese Fusion Art Institute in Ankara in 2009 and the other is ‘2nd
Door’ which is supported by the Goethe Institute, Ankara She has two awards from international Exlibris competitions and a first prize
from the National Illustration Competition, Turkey. She lives and works on her artistic and academic studies in Ankara.

Dilim // Slice, 2011
Sayisal Boyama - Solvent baski // Digital Painting - Solvent Printing
350 x750 cm

Yetiskinlerin travmatik, acimasiz ve tatminsiz dinyalarninmin cocuk bedeni ve ruhu Gzerindeki siddetli yansimalan, yasayan ama yagamin
farkinda olmayan, aci ¢ekip bunu sadece dis kinkligi sanan, cinsiyetinden utanan kiglk “yaratiklar” Gretiyor. Bu kigUk yaratiklar henlz
yetkin bir bilince erisemeden birer birer soluk yizld, sivri disli, golgeli, katrana bulanmig tuhaf varliklara, katillere déndsdyorlar. Bu
varliklan doguran kendinden gecmis ve irilesmis gozler ise olan biteni keyif alarak, gizlice ve yorumsuzca izliyor...

The violent reflections of the traumatic, ruthless and inappeasable world of adults on the body and soul of children produce little “creatures”
shy of their sexuality; living, yet not being aware of life; suffering, yet assuming this agony only as disappointment. Before ever reaching
competent levels of consciousness, these little creatures turn into pitch-dipped strange entities and criminals with pale faces, sharp teeth,
shadows. The entranced huge eyes birthing these entities watch in pleasure secretly and commentlessly.




Janet Bellotto -

janetbellotto.com

Janet Bellotto, Zayed Univesitesi, Dubai, BAE'de dersler veren, Toronto'dan bir sanatcidir. isleri, heykel, yerlestirme, fotograf,
video ve performanslan kapsamalktadrr. Isleri arasinda kiiratérlik ve yazarlik da bulunmakta ve sanatci karsiikl kiltirel degisime
katkida bulunan projelerde yer almaktadir. Bellotto, Beijing, Kaire, Dubai, Londra, New York, Meksiko and Venedik de olmak Uzere
pek cok sehirdeki sergilerde yer almistir.

Janet Bellotto is an artist from Toronto, who teaches at Zayed University, Dubai, UAE. Her work encompasses sculpture, installation,
photography, video and performance. Her practice also encompasses curating, writing, and engages in projects that promote cultural
exchange. Bellotto has exhibited in various cities including Beijing, Cairo, Dubai, London, New York, Mexico City and Venice.

. Adieu, 2003
~ Lentikiiler Baski// Lenticular Giclée Print
127 x 82 cm

Bilgi dalgalanyla yizlesen Janet Bellotto, kayip ve gizli anlatimlanin pesindedir. Hikaye anlaticiligi veya dokimante edilmis olaylar
araciligiyla, hikayeler, dalgalar gibi, durgunluk icerisinde asagi yukar hareket etmekte (salinmakta), bir andan sonrakine degisebilmekte
iken, zorlayarak ve pargalayarak topragin icinden yollarini bulmaktadirlar. Eserleri, heykel, fotografik sirecler ve videodan performansa
dogru siralanir. Yerlestirmeleri, izleyenlerin inancini gegici bir sre kirmanin bir yolu olarak 1sildar ve parildar. Eserlerinin arasindan su
akar: okyanuslar ve dalgalar, su altinda kalma ve yansimalar, timi ¢agdas varolus icin birer metafordur.

Atlantis’i Bulmak: Bu yapitlar, cam Uzerine hassas olarak islenmis olan ve cografik olarak Atlantis'in nerede konumlandigi Gzerine fikirler
Oneren haritalar araciigiyla kayip kita Atlantis’e atifta bulunmaktadirlar. Cesitli hikayelerden ve mevcut ‘batmis dinya’ haritalarindan
betimlenen gorintileri aydinlatmak igin mavi LED’ler kullanilmistir.

Adieu: Bu merceksi fotograf, Fransiz ressam Alfred Guillou'nun “Adieu” adli eserini ¢ken bir dalga ile birlestirmektedir. Merceksilestirme
streci, farkli agilardan ayr ayn gorintilenebilecek cesitli gortntdleri bir araya sikistinr. Boylece, eser bir gorintd ile digeri arasinda
yer degistiriyormus gibi gérinmekte ve hareket yaratilmaktadir. Romantik gorintl, denizde bir felaketin ardindan, alabora olmus bir
yelkenlinin iginde, bir adamin sevgilisini tutusunu betimlemekte ve izleyici tarafindan asagr yukan hareket ettigi gorilen dalga, bu
aynlma anin slrekli olarak bozmakta ve bogmaktadir.

Confronted by waves of information, Janet Bellotto searches for lost and hidden narratives. Whether through storytelling or documented
events, stories, like waves, undulate with calmness, while from one moment to the next they can change, tormenting and ripping their way
through the earth. The works range from sculpture, photographic processes, video to performance. Her installations scintillate and radiate as
a way to suspend the viewer's belief. Water flows through her work: oceans and waves, submersion and reflections; all are a metaphor for
contemporary existence

Finding Atlantis: The works reference the lost continent of Atlantis through finely etched maps on glass, which suggest ideas of where Atlantis
was geographically located. Blue LED lights are used to light the images that are depicted from various stories and existing maps on the world
that drowned.

Adieu: This lenticular photograph merges French painter Alfred Guillou’s "Adieu” with a collapsing wave. The process of lenticular compresses
several images together that can be viewed separately at different angles. Thus the work appears to flip between one image and the next
creating movement. The romantic image depicts a man holding his lover after a disaster at sea within a capsized sailboat and the undulating
wave, seen by the viewer, continually collapses and drowns this moment of departure.
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Siyah Kugu Vakasi // Black Swan Event

Fotograf // Photography
C Print
100x100cm



Zeren Goktan

zerengoktan.com

Bilkent Universitesi Grafik Bélimi‘'nden Lisans diplomasi alan Zeren Goéktan, 2003 yilinda Boston Tufts Universitesi Giizel
Sanatlar Miizesi Okulu'nda Medya Sanati odakli ikinci Yiksek Lisansin tamamlamistir. Yildiz Teknik Universitesi Giizel Sanatlar
Bslimi'nde Sanatta Yeterlik alaminda doktorasim siirdiren sanatgi, Kadir Has Universites, iletisim Tasarimi bslimiinde 6gretim
gorevlisi olarak ¢alismaktadir. Yurti¢i ve yurtdisinda katildig bircok karma serginin yani sira Zeren Goktan, 2005  yilinda

[

Platform Garanti Gincel Sanat Merkezi'nde “"Ekmek Kusag1”; 2008 yilinda ise Akbank Kiltir Sanat Merkezi'nde “i¢-sel” adl
kisisel sergilerini acmistir. idil Elveris ile birlikte hazirladig1 “Hepimiz Génilliyiz” adli video calismasi, 2007'de 10. Uluslararas
istanbul Bienali'nde, 2009'da Torino'da VIDEQ.IT'te ve 2010'da Moskova'da Biennale Qui Vive'de yer almistir. 2009'da, Apartman
Projesi'ni diizenledigi lade-i Ziyaret projesine katilan Zeren Géktan, bir grup uluslararast sanatciyla birlikte Gircistan, Ermenistan,
Azerbeycan ve Iran‘a seyahat ederek katiimci sanat projeleri Uzerinde ¢alismistir. Istanbul Modern'de 2001'de acilan “Tekinsiz
Kargilagmalar” adli grup fotograf sergisinde calismalan yer almistir. 1975'te Ankara'da dogmus olan sanatcl, halen istanbul'da

yasamakta ve ¢alismaktadir.

After obtaining a BFA in graphic design and a MFA in studio art both from Bilkent University, she received a second MFA in studio art,
in 2003, from the School of the Museum of Fine Arts (SMFA), Boston, in affiliation with Tufts University. Goktan is currently pursuing a
PhD in art practice at Yildiz Technical University and also teaches in the Department of Communication Design at Kadir Has University.
Aside from taking part in a number of group exhibitions both in Turkey and abroad, Zeren Goktan has held two solo shows; the first
was Breadzone, at the Platform Garanti Contemporary Art Center in 2005, followed by In-flux at the Akbank Art and Culture Center,
in 2008. The video work titled “We Are Volunteers”, which she co-produced with Idil Elveris, was presented at the 10th International
Istanbul Biennial in 2007, at VIDEO.IT 2009 in Torino, and at the 2nd Moscow International Biennial “Qui Vive” in 2010. Zeren
Goktan, who also participated in the exhibition “Reciprocal Visit” organized by the artist-run space Apartment Project in 2009, has
traveled to Georgia, Armenia, Azerbaijan, and Iran with a group of international artists to work on participatory art projects. Her
photographs are exhibited in a group show titled “Uncanny Encounters” at Istanbul Museum of Modern Art in 2011. Bornin 1975, in
Ankara, Zeren Goktan currently lives and works in Istanbul.

Galerimizin yeni Uyelerinden biri olan Zeren Goktan, 2003'te Amerika'da ikamet
ettigi zamanda yaptig "Kirmizi Tulum”u, galerideki baslangig ddnemini vurgulamalk
Uzere bir yerlestirmeyle bu sergiye uyarliyor. Stidyosunda calisirken giydigi is¢i
tulumunun kuru temizlemedeki sirecinin sesli kurgusundan olusan bu ¢alisma,
nostaljik bir dénemi saygiyla vurguluyor. Bu ¢alismanin bir baska carpici yant:
streci vurgulayan ses kaydinin ,is¢i sinifi glrdltising, baska bir zamanin popiler
mizigi esliginde canli radyo yayinyla remiksleyen temizleme performansina
ddénistirmesi. Kuru temizleme esnasinda iscinin makinalan kullanirken radyodaki
canli yayinla adeta bir diet yapiyormuscasina duyulmasini saglayan sanatg,
bilerek veya bilmeyerek yaratma sirecine katkist olan bitin ¢alisan insanlara
saygisini gosteriyor. Galeri mekaninin yeni dénemini hazirlayan boya ve firgalan
da bir performans ve emegin gdstergesi olarak isine eklemliyor.

Siyah Kugu Vak’asi, 6ngorl olanagl tamimayan rastlantisal olaylara dair bir
fotograf serisi. Etkilerini algilamakta hayat tecribemizin yetersiz kaldig1 bu olaylar
bilmenin 6tesine bakmamizi zorunlu kiliyor. Bu fotograf karelerine yakalanmig
farkli anlar alternatif bir bakig agisi dneriyor ve izleyeni bdylesine olaylar hisleriyle
¢6zimlemeye davet ediyor. Fotograf serisi olup biteni agikliga kavusturmak adina
verilen nafile micadelelerin sebep oldugu belirsizliklikleri ve bu belirsizlik
anlarinda sakli firsatlarn da degerlendirmemize sunuyor.

As a new member of the gallery, Zeren Géktan rearranged her piece Red Jump Suit,
that she created originally at 2003, for the “Untitled Original” group exhibition as a
metaphor for a new era in her carrier. It is a documentation of the cleaning process
of a jump suit that the artist Zeren Goktan was wearing while working in her studio.
It is a nostalgic piece for that particular time. The artist is spending and showing this
with a respect by giving the jump suit to a dry-cleaning place and recording the sound
during this process. The nice part of the sound is that the performance of the cleaning
that remixes the sound and the introduction of class labor noise into the broadcast
of the popular music of another time. The guy working at the dry cleaning shop is
always listening to the radio and at the same time cleaning. The artist recorded the
sounds of the machines that he is using as a kind of instrument mixed into the radio
broadcast. It is as if like he is playing along with the music in a kind of duet. At the end
it is a piece that involves respect for all of the people working and all of the people
that knowingly or unknowingly helps to make an art piece. Zeren Géktan included the
paint equipment that we had used while we were building this new group exhibition
as an indicator of a performance and labor that an exhibition constitutes.

Black Swan Event is a series of photographs about random events that could not
have been predicted. Impact of these singular events transcends our ability to perceive
them on the basis of our experience and compels us to look beyond knowledge.
Moments captured in these photographs therefore suggest an alternate viewpoint
from which the viewer is encouraged to sense her way through such phenomena.

Kirmizi Tulum // Red Jump Suit
Gergek Boyutlu Yerlestirme// Lifesize Installation



Nazli Eda Noyan -

girlsawthesea.net

Noyan 1974'de izmir'de dogdu, Ege’de biyiidu. Sirasyla Dokuz Eyliil Universitesi, Bilkent Universitesi ve Florida Universitesinden
burslu olarak grafik tasarim alaninda lisans ve yiiksek lisans derecelerini aldi. Tirk melodram afisleri ve sosyalicerikli grafik tasarim
tizerine yiiksek lisans tezleri bulunmaktadir. UNICEF Gana'da tasarimar stajyer olarak calisti. istanbul Teknik Universitesi, Sosyal
Bilimler Enstitisti’'nde Sanat Tarihi alaninda Turk Sinemasinda Film Jenerikleri Tarihi konulu tezi ile doktor Gnvanini aldi. 2006'da
istanbul Kisa Film Festivali'nde en iyi animasyon secilen ve diinyanin farkli noktalarinda gosterilen “Baska Diyarlarin Cocuklan”
ve yine ulusal ve uluslararast festival ve sergilerde gdsterilmis “ince ince isledim” gibi video calismalar gerceklestirdi. "0 Kiigiik
Koy" isimli ilk kisisel sergisini CDA-Projects'de 2010 yilinda gerceklestirdi. Bahcesehir Universitesi iletisim Fakiiltesi'nde Yard.
Doc. Dr. olarak gérev almaktadir. Farkli dergi ve kitaplarda serbest illustratér, tasanmar ve yazar olarak calismaktadir. istanbul'da
yasamaktadir.

Noyan was born in [zmir, in 1974 and she grew up in the Aegean region. She took her BA, MA degrees (with scholarship) on graphical
design respectively from Dokuz Eylil University, Bilkent University and Florida University. Her post-graduate thesis” are on Turkish
melodrama posters and graphical design with social content. She worked as a practicing designer in UNICEF Gana. She took her PhD
on history of art with her thesis titled “"Movie Credits History in Turkish Cinema” from Istanbul Technical University, Institute for Social
Sciences. She produced various video works such as her renown “Baska Diyarlarin Cocuklar (Children of Other Lands)” which was
nominated the best animation in the 2006 Istanbul Short Movies Festival and showcased all around the world and also “ince ince
[sledim” which is frequently broadcast in national/ international festivals and exhibitions. She had her first solo exhibition titled “That
Little Village" at CDA-Projects in 201 1. She works as an Assoc. Prof. at the Faculty of Communication, Bahgesehir University. She works
as a freelance illustrator, designer and writer for different magazines and books. She lives in [stanbul.
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Diis-Nikbinlik-Ayse // Dream-Optimism-Ayse

Sayisal Baski, Video Eslestirme // Digital Print, Video-Mapping
160%x90 cm, Duration//Sire: 2:00’

[Tesekkirler // Thanks to Tevfik Riza Gézliik¢li (Nota Bene Visual)]

.

"Dis-Nikbinlik-Ayse” ve "DNA21", DNA isimli serinin ilk halkalarindan. Bu seri bir Glkenin DNAs1 tzerine bir fikir yiritme ve taglama. DNA,
baslica roll bilginin uzun sidreli saklanmasi olan, tim organizmalar ve bazi virlslerin genetik talimatlarini tagimakla yikimli ve onlarin
canlilik islevleri ve biyolojik gelismeleri icin vazgecilemez bir nikleik asit. Bu nedenle de DNA bir sablon ya da bir 6rintd. Bu orintdler
silsilesinin parcalarindan ilki "DNA21", ulusal genetik kodlamanin renkli yapisinin karmasiklig1 ve gizemlerine bir gonderme. Tasidig
genetik talimat “inkar"”. Diger U¢ parca "dUs"”, "nikbinlik” ve “"Ayse” ise ac1 veren bir iyimserlik ve kabusa donisen disiin ifadesinin; agzini,
gbzundy, iletisim kabiliyetini kaybetmis, fiziksel varlig1 zorla sona erdirilmis bir bireye ifade kazandirma cabasi ile anlatimi. Bu kez DNA
genetik talimat olarak "umudu” tasiyor.

"Dream-Optimism-Ayse” and "DNA21" are the first two rings in the series titled "DNA". This series is a satirical expression of opinions on
the DNA of a nation. Its primary role being long-term information storage, the DNA is an indispensable nucleic acid carrying the genetical
instructions of all organisms and some viruses and their vital functions and biological developments. Therefore, the DNA is a template or a
pattern. "DNA21", the first in this sequence of patterns, is a reference to the complexity and mysteries of the colorful structure of national
genetical coding. The genetical instruction it carries is “denial”. The other three parts "Dream”, “Optimism”, and “Ayse”, on the other hand
are expressions of agonizing optimism and of a dream turning into a nightmare, all told through the efforts of facilitating expression in an
individual who has lost his / her mouth, eyes and communication skills and whose physical existence has been terminated by force. This time
the DNA carries “hope” as the genetical instruction.




iki Kere // Twice, 2011

Ze n e I(a a n Her biri // Each: 45x51cm
y p y Sayisal Fine Art Baski // Digital Fine Art Print

Edisyon // Edition 3+1 A.P.

Zeynep Kayan, 1986 Ankara dogumlu. Bilkent Universitesi iletisim ve Tasarim bélimiinde okudu. 2009'da MaHKU, Hollanda,
Guzel Sanatlar Master Programim bitirdi. Hollanda ve Tirkiye'de cesitli grup sergilerine katild1. isleri Genis A¢1 Fotograf Dergisi,
Ruby Mag, Rotterdam Dialogues : The Artists, The Critics, The Curators, Six Years Later gibi yayinlarda yer aldi. Ankara'da yasiyor
ve caligiyor.

Zeynep Kayan'in fotograf ve video isleri “eski"den "yeni"yi Uretmeyi amaclar: imgeyi bozma / yikma Gzerine kurulu, kendi kendini
tekrarlayan bir yaratim sirecidir bu. Islerin 6zinde gériintllyi tek bir durumda birakmama derdi yatar ve bu cesitliligi sadece Gretim
strecinde degil, gdsterme/paylagma asamasinda da saglamayr amaglayan yollar arar.

“Iki kere"” serisi aym fotografi tekrar tekrar cekerek (t)irettigi ‘yeni’ fotograflardan bir diizenleme. Bunu yaparken aslinda fotograflarin
bir araya gelislerinin sonsuz kez tekrarlanabilir, degisip donisebilir olmasi; yani nihai bir ‘'son’dan ¢ok olasiliklar vurguluyor olmasi odak
noktast. Dolayisiyla 'iki kere' aslinda daha ok 'kere’ olacak denemelerin bir baslangici olarak distnilebilir.

"Uyanis, Icinde-n, Diisiis” Gclemesinin bir parcasi olan “Uyanis”, aym videonun farkli parcalarina odaklanarak zaman algisiyla oynuyor.
Aslinda ayni anda gerceklesen ‘sey'ler ses ve goriintlyle beraber bir yanilsama meydana getirirken, izleyiciyi kendi odak noktalar ile
basbasa birakiyor.

Uyan-1s // A-wakening, 2009
3 Kanal // Channel Video
Sure // Duration: 2:49"\
Edisyon // Edition 3+1 A.P.




Funda Susamoglu -

fundasusam.com

1978 Ankara dogumlu olan sanatgi, Hacettepe Universitesi Glizel Sanatlar Fakiltesi, Seramik Bolimi'nde Lisans, Yiiksek Lisans
ve Sanatta Yeterlik Programlanmi sirasiyla: 2001, 2003 ve 2010 yillarinda tamamlamistir. 2008'de Sanatta Yeterlilik calismalan
dahilinde Galler, UWIC Cardiff Sanat ve Tasarim Okulu'nda ¢alismalarda bulunmustur. 2003'de Macaristan Kecskemet Uluslararasi
Seramik Merkezi'nde, 2006'da istanbul Eczacibast Vitra Sanat Atélyesinde misafir sanat¢i olarak calismistir. Katildig baz1 sergiler:
“Savunma Sanati1”, Galeri Nev, Ankara 2011, "UZAKYAKIN: Tepkime Aralig1”, H.U. Ankara Devlet Konservatuari, Ankara 2010, CSAD
MA Show, Howard Gardens Gallery, Birlesik Krallik 2009. “ISGUC//HARDWORK" sanat¢inin 2010 yilinda actigr ilk kisisel sergisidir.
Halen Ankara’da yasamakta, sanatsal calismalanimin yaninda ve Ogretim Gérevlisi olarak H.U.G.S.F. Seramik Balimi‘ndeki
akademik ¢alismalarina devam etmektedir.

The artist who was born in 1978 Ankara, has graduated from Hacettepe University Fine Arts Faculty Department of Ceramics in 2001
and is still working as a lecturer in the same department. She has worked as an artist in resident at Hungary Kecskemet International
Ceramics Center in 2003 and at Istanbul Eczacibasi Vitra Art Studio in 2006. As a part of her Proficiency in Art studies, she worked
in Wales UWIC Cardiff School of Art and Design. Some of the exhibitions that she participated are: “The Art of Defence”, Gallery Nev,
Ankara 2011, "NEARFAR: The Reaction Interstice”, H.U. Conservatory Building, Ankara 2010, CSAD MA Show, Howard Gardens Gallery,
UK 2009. “ISGUC/HARDWORK" 2010 is the first solo show of the artist who still lives and works at Ankara.

Seramik malzemeyi deneysel bir yaklasimla hem bigimsel hem icerik olarak yeniden dizenleyen Funda Susamoglu, karigik malzeme
kullanmakta, mekan icerisinde yeni mekanlar dizenleyen bir yerlestirme anlayisiyla ¢alismaktadir. Yapilan is bir fikrin gérindr hale gelme
sureci ile ilgilidir. Yerlestirmeleri basit bir baslangi¢ noktasindan hareket ederek, cok parcali ve cok katmanl bir gorsel dil kurgular. Bu
haliyle bize sundugu bir sonucgtan ziyade pargalari yer yer kesisen bir sirecin ipuglandir. Bu sirecte nesneler donisir ve yeni bir sashnenin
parcasi haline gelir. Tasarlanan sey dinyali bir dizene adim atarken uzun bir islem sirecinden gecer. Tim bu deneyim sirasindaki yapma,
bozma, tamir etme ugrasilarinin biraktig1 izler takip edilebilecek rotalar olusturur. Uretme gayretinin kendisi bu rotalardan okunakli olup
gorlndr hale gelir.

Rearranging ceramic materials in an experimental approach both form-wise and content-wise, Funda Susamoglu uses mixed materials and
in her installations she works with the understanding of creating new spaces within spaces. The work being done is related to the process
of realization or making visible of an idea. Moving from a simple starting point, her installations build a multi-part and multi-layered visual
language. As such, what she presents us are the clues of a process, rather than a result, where the parts eventually intersect at points. In this
process, the objects change / evolve and become parts of a new scene. While passing over to earthly domains, the designed “thing” undergoes
along process of operations. The touches left by the construction, destruction and repair efforts leave traceable routes. The creation effort itself
becomes visible and could be read from these routes.

is glic // Hardwork
Yerlestirme// Installation
Karigik Malzeme // Mixed Media






