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Yercekimi Kalintilari

Oz, tepe noktasina yalnizca kural cigneme araciligiyla timiiyle
ulasir. Bu calisma araciligiyla bilinclenmenin gelisimi lzerine
kuruldugu disiintilen kural cigneme hareketleri, calismaya tabi
tutulamayacaklari icin sonunda calismanin da 6tesine gecer.

Georges Bataille - Erotizm-6lim ve Duygusallik

italya'nin Carnia Daglari'nda yer alan Castelmonte Tapinagl,
kutsal yolculuklar ve Siyah Meryem’le olan baglantilari sayesinde
insanlarin boyanmis imgeler (yokolma veya olimin esiginden
dénmis olmalarinin tanigi olan boyanmis yadigarlar] seklinde
ayrildigi cografi bir yerin somut bir 6rnegini teskil ediyor. Hayatin
her zaman ucunda olan en biylk glcliklerden olusan bu
koleksiyon burada teneke kutularda korunur ve bir uyari, umut,
onay ve katarsis kaynagi olur. Bellotto da son calismalarinda iste bu
ucu hayat etmemizi istiyor bizden. Bodil Jonsson soyle der: “Birey
icin en onemlisi yasanilmis veya kisisel zamandir. Bazi ortamlar
bu tecriibeyi yasamak icin daha gecirgendir.” Kisisel zaman, uc
noktada biling anini daraltip genisletebilir. Sanat yaratimi hem
kisisel gucliklerin hem de gayri sahsi yogunluklarin ya da kural
cigneyen olaylarin birarada yasayabilecekleri bir tstyapi olusturur.
iki konum ve diinya gériisii arasindaki bu olaganiistii karsitliklar
diinyaya duyusal boyutlarini verir.

izleyiciler olarak bizim duyularimiz Bellotto'nun bu tapinaktan
getirdigi imgelerle bastan cikiyor. Son derece celiskili, maddi ve
ayni zamanda son derece manevi, oyle ki biz bilincaltimizdan kurgu
ve yikicl gercekler arasindaki yerimizi ariyoruz. Bu, duyularimizin
karmasikligina tutunabilme miulkiyetinin imkansizigidir. Bu
diinyanin imgelerini ancak topraga, topragin icine isleyerek istirak
edebiliriz; mevcudiyetimizle bilincli veya bilin¢siz bu kumasin bir
parcasi oluruz. Burasi glzellik, yikim, gercek ve gercekdisiligin
yanyana oturdugu garip bir diinya ve biitiin bu 6geler yalnizca bizim
varligimiz araciligiyla birbirine bagli. imgeler yavas cekimde yirtiyor
ve ucuyor, rizgarin ve suyun akiciligr genisleyip sesi neredeyse
duyulmaz bir fisiltiya geriyor ve goérintiler bir ortaya cikip bir
yokoluyor. Hersey anlamsiz ama anlam da zaten bu.

Birakilan hafizamiz artik 6zgiir, imgelere odaklaniyor ve fiizyonlar
(dokunabilinir ve hayali uclari karsisina alan beklenmedik anlik
bakislar) olusturuyor. (Transcribing the Impermeable Wall] Bir
calisma masasi imgesi bir akvaryumun su mavisi rengindeki
duvarina bakiyor. Diizene dogru olan gayret, sadece yasami
birarada tutabilmek, elde edemeyecegdimiz bir sonsuzlugun sivi
enginligine batirilmis géziikiyor. (The Force Within] Bir sira

Imagining the Edge: Residuals of Gravity

The pinnacle of being stands revealed in its entirety only through
the movements of transgression in which, thought founded on the
development of awareness through work, at last transcends work in
the knowledge that it cannot be subordinated to it.

Georges Bataille Eroticism-death and sensuality

The Sanctuary of Castelmonte located in the Carnia mountains
in Italy epitomizes through its association with pilgrimages to the
Black Madonna a geographical location where individuals leave in
the form of painted images - painted relics as a witness to their

recovery from the brink of extinction or death. This collection of
life's greatest intensities always on its edge, is preserved here
in tin boxes and become a source of warnings, hope, affirmation
and catharsis. It is this very edge that Bellotto is inviting us in
her most recent work to imagine with her. Bodil Jonsson writes;
Experienced or personal time is the most important kind for the
individual. Some environments are more conducive than others in
permitting this experience. Personal time can contract and expand
the moment of consciousness at the edge. Art making creates a
kind of superstructure wherein both personal intensities and
impersonal multitudes or events in their transgression co-exist.
These extraordinary contrasts between two positions and views of
the world give the world its sensorial dimensions.

As viewers our senses become seduced by the images Bellotto
brings back from this sanctuary, so contradictory, material yet
so immaterial that we are subliminally trying to locate ourselves
between fantasy and shattering realities. It is the impossibility of
ownership of holding fast to the complexity of our senses. We can
only participate by entering the images of this world on the ground,
in the ground, with and without becoming unwittingly part of the
fabric with our own presence. Here is a strange world where beauty,
devastation, reality and irreality reside side by side is connected only
through our own being. Images tear and fly in slow motion, wind
or water and their fluidity expands stretching sound into an almost
inaudible whisper and apparitions appear and disappear. Nothing
makes sense but it is sense.

Offloaded, our memory now set free, fixes images and elaborates
fusions - improbable glimpses that confront the edges between
the tactile and the imagined. (Transcribing the Impermeable Wall]
An image of a desk faces the aqua-blue wall of an aquarium. The
drive to order, to simply hold a life together, seems submerged

merdiven blyik bir yanginin icine dogru ilerliyor. Bir deneme, fakat
ayni zamanda bir temizlenme, bir kurtulus, bir kiilleme. Bugtin bu
imgeler radyo dalgalari misali etrafimizi sariyor, uzanabilecegimiz
sekilde, dayanmak ya da dayanamamak, paylastigimiz imgeler,
imkansizi, agza alinmazi, hislerimizin lisanin otesinde varoldugunu
bildigi seyleri iletmek icin birbirimizden 6diin¢ aldigimiz lisanlar
gibi tecribeler...

Fakat su ne zaman bir akvaryum ve ne zaman sonsuz bir
okyanustur? The Slow Decline adli videodaki yon duygusu kaybi ve
caresizlik, bogulan bir kadinin goriintlisi olarak kurulmus. Uzak
bir kiyinin, ylizeyin altindan goriintilerle birlestirilmis gériintisini
goriyoruz; bir kere, iki kere ve sonra yavasca ve ayrilmaz bir sekilde
figlir batiyor, adeta zarif bir sekilde kontroli salivererek distyor -
sunni bir bicimde coskun, 1zdirapli bir sekilde genislemis, denizin
enginligi hem ufuk hem derinlik olarak. Sonra bir anda figirin
altinda bir kismi okyanusun dibine gomiili, clirimekte olan
tarihi bir askeri kamyon yavas yavas ortaya cikiyor - medeniyetin
terérini ve yoketmeye uzanan c¢oklslni simgeleyen bir imge,
Atlantis’i andiran distinlilemez bir gecmisin, hayali bir bugtinde
ortaya ciktig, izleyicinin direnisini beyhude kilan bir an. Bellotto'ya
gore hayatin dongusl, zaman hafizayr yikayip erittikce umut ve
gelecek zamanin kesinligi tarafindan absorbe edilir. Dinyanin
lizerine attigimiz ag, onun bltinini tasima istegimiz aldatir bizi!
Rhea Tregebov, Something You Know adli siirinden.

Sonrasinda, bir kulenin ortaya cikisina sahit oluyoruz (Look
Out]. Burada kendimizi daha yiiksek bir gozetleme noktasinda
hayal etme firsatini yakaliyoruz, sahit oldugumuz sey bir an icin
asagimizda sarkik bir bicimde duruyor. ilahi ve manevi benligimiz
maddi benligimize ayagimizin dibinde cereyan eden garip kakofoni,
yikim ve isitilemeyis karsisinda cekidiizen veriyor.

Dususten hemen onceki an, o anin eyleme olan kasitliligi, bizi
disls sirasinda durduruyor; zamanin disina bir disis, carpma
aninin beklentisiyle, gercegin provasi seklinde kabuslara sebep
olan bir karanlik. Burada yalnizca aralikli isiltilar yakalanabiliyor.
Bunlari hava gecirmez bir sekilde simsiki kapali bir sekilde tutmak
gerekir, (Residues & Detours), zira serbest birakilmalari hiclikle
sonuclanacak bir atomik parcalanmaya sebep olacaktir.

Yadigarlar yalnizca hayat degil, onlar bu uc¢ hakkinda birer anlati
ayni zamanda. Bugtiin onlar bize bu ucta yasayan pek cok kisinin
kisisel gecmisinin ve itiraflarinin konustugu gibi konusuyor,
glinimizin medya kanallarinda kaydedilip yayilan seyler gibi.
Onlar bizim giinimuzin yadigarlari ya da glclikleri, bizim ortak bir
beden olarak nasil varolusun, olusun ve hicligin ucunda gezdigimizi
imgeler ve dil araciligiyla tasvip ediyor. En nihayetinde bu, hayatin,
geride kalanlarin, umudun bir tasvibi.

Yvonne Lammerich

into the fluid vastness of an infinite beyond our grasp. (The Force
Within] A staircase ascends through a raging wall of fire, a trial, but
also a cleansing, a liberation, an incineration. These images today
surround us, like radio waves, there for us to grasp, to hold fast or
not, images that we share, experiences that like language we borrow
from each other to communicate the impossible, the unspeakable,
that which our sensations know exist beyond language.

But when is water an aquarium and when is it an infinite ocean?
Disorientation and helplessness in the video The Slow Decline is
set as an image of the drowning woman. We see the image of a
distant shore inter-cut with images from below the surface, once,
twice, and then slowly and inextricably the figure sinks, descending
slowly in an almost graceful release of control - a gasping for
life that feels unnaturally lyrical, painfully extended, the vastness
of the sea as both horizon and depth. Then suddenly below the
figure there gradually emerges the image of an ancient decaying
army truck partially embedded in the ocean floor - an image of
civilization’s terror and descent into destruction, an Atlantean
moment of the unimaginable past revealed in an imagined present,
where resistance for the viewer becomes futile. For Bellotto, the
cycle of life, hope and future is absorbed by the certainty of time,
as time washes and dissolves memory. The net we throw over the
earth, wanting to haul it in whole, eludes us! Rhea Tregebov, from
the poem Something you know.

And then there is the appearance of a tower, (Look Out). Here we
are given the opportunity to imagine ourselves in the presence of a
higher vantage point, what we observe is momentarily suspended
below us. Our divine and immaterial self provides space to regroup
our material self in relation to the strange cacophony, catastrophe
and inaudibility that is taking place at our feet.

The moment before the fall, its intentionality towards action,
suspends us in the act of falling, a falling out of time, in anticipation
of the impact, a darkness that brings forth nightmares as the
rehearsal of the real. Here only episodic flashes can be captured,
they must be contained, hermetically sealed, (Residues & Detours]
as their release anticipates an atomic disintegration into a
nothingness.

The relics are not only life, they are narratives about the edge. They
speak to us today in the same way as the many personal histories
and confessions by individuals living this edge, recorded and
disseminated on media channels today, they are our contemporary
relics or intensities affirming through images and language just
how we as a collective body ride the edge of being, becoming and
nothingness. Ultimately, an affirmation of life, of survivors, of hope.
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