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Onsoz ve Tesekkiir

Mitos ve Utopya, 7 yil énce yerlestigim Istanbul’da baslayan sanatsal siirecin son ayagi. O zaman
Ongoriilemeyen Déniisiim (2011)’de ifade bulan bir iliskilenme ve biitiinlesme ihtiyaci, zamanla, bir
miras ve bir gelenekle nasil hesaplasilacagina dair soyut oldugu kadar malzemeye de dayali somut bir
denemeye doniistii.

istanbul’a yerlesmeden 6nce gerceklestirdigim solo sergiler Syste-Matic (New York, 2006), Ankara
3+1 (Ankara, 2007), Attention! Fragile (Ankara, 2008) ve Feeling the Blanks (New York, 2009),
seramik malzemenin engin ve getin diinyasinda kendime has bir dil insa etmek oldugu kadar, fikirsel
katmaninda ev kavramini sorguladigim sergiler; yanliglik hissinin olmadigi, yasamin zahmetsizce aktigi
bir yer arayist... Istanbul’un her giin yiiriidiigiim eski sokaklari, bedenimi ileri tasirken, istanbullu’lara
artik gortinmez olmus eski zaman kalintilar1 zihnimi zamanda geriye tasimaya basladi. Burada olmus
olana dair heyecan verici tarihsel bir ilgi ve 6grenme siirecini baslatt1. Mitos ve Utopya, oldugum yere
ve kullandigim malzemeye, tipki Ongériilemeyen Déniisiin’deki gibi baktigim bir sergi. Bu sefer bakisin
mesafesinin ve odaginin siirekli degistigi, parcalarin yer yer ¢oziliip yer yer birlestigi, bir biitiinlige
ulagsmaya calismayan denemelere doniistii; bakani da icine alan bir iligki agiyla gorecelilik ve akigkanlik
kazandi.

Uzun siiredir yapim asamasinda olan Mitos ve Utopya’y1 en iyi anlatan seckinin bu oldugundan emin
degilim. Ama belki de - sevgili Ekrem Isinin Tanpinar’dan alntiladigr gibi - “hamlesi yar1 yolda
kalmis”ligiyla, farkli zamanlar1 ayni anda yasayabilen bu kente ve topluma iyi eslik edebilir.

Bu serginin gerceklesmesinde katki ve yardimlari olan pek ¢ok kisi var. En basta serginin adini aldig:
ilham verici Istanbul’da Giindelik Hayat kitabiyla, icinde yasadigim kente ve topluma bakisimi yeniden
sekillendirdigi ve beni kirmayip kaleme aldigi yazisi igin sayin Ekrem Isin’a; her projede oldugu
gibi bu seriivende de bana bir sanat¢1 olarak inanci, destegi ve yerinde Onerileri i¢in galericim Moiz
Zilberman’a; sikigik programinda vakit ayirip, iiretimimi ustalikla kelimelere dokerek bu katalogun
metnini yazan sevgili Kevin Jones’a; dogru sorulari ve yonlendirmeleriyle projeye verdigi kiiratoryel
katkis1 i¢in Naz Cuguoglu’'na; galerideki varliklariyla ve her ihtiya¢ duydugumda yaptiklar: igten
yardimlarla Zilberman Gallery-istanbul’un pek kiymetli calisanlar1 Serhat Cacekli, Miijde Potas, Deniz
Can, Eren Kondul, Fatih Aydin, Fatos Kaptikact1 ve stajyerlere; calismalarin {iretimine olan katki ve
yardimlariyla Gorbon Seramik’e, taki tasarimcisi Senay Sahin’e, metal ustas: Yavuz Yilmaz’a ve atolye
asistanlarim Ayse Aydogdu ve Bermal Sogiit’e; terclime nerileri igin Zeynep Beler ve Sezgin Alecakir’a;
her zamanki destek ve 6zenleri icin sevgili ailem Saziye ve Senel Bingol'e; etkileyici grafik tasarimlari,
Ozverisi ve rahatlatan isbirligiyle agabeyim Biilent Bingol’e; bir sanatginin iiretim siireglerinin en
stresli anlarindaki anlayisi, kosulsuz destegi ve iyi ki hayatimin bir pargasi oldugu icin sevgilim, en iyi
arkadasim Yigit Vatandag’a icten minnet ve tesekkiirlerimi sunarim.

Sagolun, varolun.

Burcak Bingol
Istanbul 2017



Preface and Thanks

Mythos and Utopia is the last step of the artistic process that started when I moved into Istanbul seven
years ago. An intrinsic need to associate and integrate (myself) which then found an expression in
Unforeseen Transformation (2011) turned - in time - into an abstract attemp on how to come to terms
with a heritage and a tradition as well as into a tangible study based on the material.

The solo exhibitions I had performed before moving to Istanbul, Syste-Matic (New York, 2006), Ankara
3+1 (Ankara, 2007), Attention! Fragile (Ankara, 2008) and Feeling the Blanks (New York, 2009)
are projects where I constructed a peculiar language in the vast and challenging world of ceramic
materials while concurrently questioning the concept of “home” on an intellectual layer of ceramics.
Looking for that right place where life flows effortlessly without feeling wrong... While the old streets
of Istanbul where I strolled everyday moved my body forward, the ancient remains of time that have
then become invisible to Istanbulites started moving my mind back in time. It sprouted a historical
interest and learning process on what had taken place here. Mythos and Utopia is an exhibition in
which I view where I am and the material T use just as I did in Unforeseen Transformation. With
continuously changing distance and focus of the viewpoint, this time, it has turned into pieces that in
parts disintegrate and in parts integrate yet do not pursue wholeness. With a network of relationships
that includes also the viewer, it has attained relativity and fluidity.

I am not sure whether this selection communicates the most out of Mythos and Utopia which has long
been under construction. But perhaps - as Ekrem Isin has excerpted from Tanpinar - with its “action
interrupted half-way through”, it could accompany this city and society - able to experience different
timelines concurrently - well.

There are many people who have contributed to and helped in achieving this exhibition. I would like to
acknowledge my sincere gratitude and thanks to; first of all, dear Ekrem Isin, for remolding - through his
inspiring book “Everyday Life in Istanbul” after which this exhibition has been named - my outlook at
the city and the society I live in and for the spectacle text he has kindly written, not refusing my request;
my beloved gallerist Moiz Zilberman for the support, value and valid suggestions he has provided to
me as an artist in this adventure as well; dear Kevin Jones who spared time despite a tight schedule
and put my production, most skillfully, into words by writing the catalogue text; Naz Cuguoglu for her
curatorial support to the project with her right questions and guiding; the most precious personnel of
Zilberman Gallery- Istanbul, Serhat Cacekli, Miijde Potas, Deniz Can, Eren Kondul, Fatih Aydin, Fatos
Kaptikagti and the interns for their presence in the gallery and the sincere help they provide whenever
I need it; Gobon Seramik, jewelry designer Senay Sahin, metalsmith Yavuz Yilmaz and my workshop
assistants Ayse Aydogdu and Bermal Sogiit, for their help and support during the production of the
works; Zeynep Beler and Sezgin Alecakir for their translation suggestions; my dear family Saziye and
Senel Bingol for the support and care they provide every time; my brother Biilent Bingdl for his graphics
designs, commitment and his comforting collaboration; my lover and my best friend Yigit Vatandas for his
unceasing understanding, help, unconditional support during the most strenuous and stresful moments
of an artist’s production process and for fortunately being a part of my life. Thank you.

Burcak Bingol
istanbul 2017

Hayalkirig: IT / Broken II, 2013
Seramik, ahsap / Ceramic, wood, 73x73x9 cm

Metropolitan Sanat Miizesi Daimi Koleksiyonu New York
The Permanent Collection of The Metropolitan Museum of Arts New York



ayrinti/detail

Mitos ve Utopya:
Bir Kavram Ciftinin Sarmal Gerg¢ekligi

Hafif bir dokunus, belli belirsiz bir fisilti ya da ilk hareketi baslatacak o tanimlanmasi gii¢
titresimle birlikte yola koyulan mitlerin kervani. Nereden gelip nereye gidiyorlar; pek belli degil,
ama bizi de ¢iktiklar1 yolculuga davet ettikleri kesin. Rengarenk giysiler i¢inde, kulagimiza tuhaf
gelen, unutulmus bir dilin yabanil diinyasinda kurduklar1 imgeleri {izerimize sagarak gozden
kayboluyorlar. Geride biraktiklari, merakin kiskirttigi, tanimlanmasi giic bir cazibe.

Mitlerin gosteriye donlismiis bu yolculugu, Dogu-Bat1 fay hatti {izerinde iki ylizyildir ayakta
durmaya calisan, eklem yerleri her an dagilabilecekmis gibi ¢atirdayan bir toplumun insanlarina
yabanci degil. Utopyanin tavan aralarina, sandik odalarina, merdiven altlarina siipiirdiigii
mitostan kalma geleneksel miras, ara sira da olsa, gizlendigi kuytu koselerden ¢ikarak ortalikta
geziniyor; bazan utangac, bazan tehditkar. Sunu unutmayalim; tizerinde bir yasam alani kurmaya
calistigimiz kiiltiirel fay hatti1 her harekete gectiginde, Tanpinar’'in deyisiyle “hamlesi yar1 yolda
kalmis” yasam deneyimleri, mitos ve {itopyanin birlikte yasadiklar: ¢opliikte bulusuyorlar

Yeryiizii atlasinda mitos, Dogu’yu, iitopya da Bati’y1 temsil ediyor; degerler diinyasinda ise Dogu,
mitosun golgesine siginmis, titopya da yliziinii Bati'nin giinesine donmiis. Yine de ikisi arasindaki
sinir1 bu denli kesin belirlemek giic; ¢linkii mitos {itopyanin gelecegi, itopya da mitosun ge¢misi
icinde yollarina devam ediyorlar. Bu c¢ift yonlii gecisgenlik bizim kimligimize kazinmis, miras
hénemize yazilmistir.

Mitos, insana ait ruh halini cagristiriyor, iitopya ise daha ¢ok rasyonel bir diizenenin ilkeler
biitiiniinii; biri dionizoscu, digeri apolloncu iki kutbun bize yasattig1 tragedya bu. Burgak Bingdl,
maddeye sekil verirken bu tragedyaya ironi katiyor; yarim kalmis hamlelerin, ayriksi formlarin,
birbirini hem tamamlayan hem reddeden celiskilerini yansitiyor. Mitosun i¢inde iitopyanin,
itopyanin icinde de mitosun ayak izlerini takip ederek gizemli bir kilavuzun egliginde hayatimizin
i¢inde dolasiyoruz.

Ekrem Isin



Mythos and Utopia:
The Spiraling Reality of a Pair of Phenomena

A caravan of myths embarking on a journey with a light touch, a faint whisper or an elusive
vibration triggering the first motion. It’s not clear whence they come or where they go, but they
certainly invite us to join them on this journey. Enrobed in colorful clothes, they vanish into thin
air , spilling on us images they have created in the wild world of a forgotten, strange-sounding
language. What they leave behind is a puzzling fascinationcharm aroused by curiosity.

This journey of myths that has transformed into a spectacle is not unfamiliar to people of a society
who have been struggling - for two hundred years - to keep on their feet living on the east-west
fault line with joints cracking as if about to shatter at any moment. Swept by utopia into attics,
storage rooms or under the stairs, mythos’ traditional heritage, though occasionally, emerges
from its hideout and roams around; sometimes shyly, other times menacingly. Let’s not forget:
every time the cultural fault line on which we attempt to establish our habitat becomes active, life
experiences “interrupted halfway through” (as Tanpinar used to say) meet each other in the dump
site cohabited by mythos and utopia.

On the atlas of the world, mythos represents the East and utopia represents the West; yet in the
world of values, the Fast seeks refuge in the shadow of mythos whereas utopia turns its face
towards the Western sun. Still it’s hard to draw such a sharp line between the two, because mythos
carries on its path within the future of utopia, and utopia proceeds within the past of mythos. This
two-way transitivity has been engraved into our identity; it’s turned into a heritage.

Mythos evokes a human state of mind, while utopia rather evokes the body of principles of a
rational order; it’s a tragedy perpetuated on us by two poles, one Dionysian, the other Apollonian.
While forming the material, Burcak Bing6l adds irony to this tragedy; she conveys the conflicts -
both complementing and opposing each other - of interrupted attempts and anomalousunusual
forms. We follow the footsteps of utopia within mythos and of mythos within utopia; roaming
around in our lives, accompanied by a mysterious guide.

Ekrem Isin

N

Gecici Gecirgen / Temporary Permeable, 2016
Mekana 6zgii yerlestirme; seramik, duvar kagidi, 29ox180 cm (detay/detail)
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Hasbahcge, 2017
Mekana has yerlestirme / Site-specific Installation, Kuru ¢igek, kil, metal /Dried flowers, clay, metal




Tabii Olanla Ahenk icinde / Rooted Matters, 2016
Seramik / Ceramics, 37x33x41 cm
Ozel Koleksiyon - Briiksel / Private collection - Brussels

Mitos ve Utopya:
Oylesine Asina, Oylesine Yabanci Bir Ge¢mis

ilk hissiyat, sehrin parcalarini bir araya getirmekti. Sanatgi, sessizce, riiyadaki bir ruh gibi
sokaklarinda stiziilerek, kentsel akintidan alintiladigi objeleri ve imgeleri giin yiiziine ¢ikardi.
Onlary, kesin ve tereddiitlii, tanimlanan ancak geri planda, kirilgan ve korkusuzca var olabildikleri
kabinesine yerlestirdi. En sonunda, bu kabine, flaneur’tin kendisini de i¢ine ald1: bir araya toplanan
parcalar bir biitiin haline gelerek, onun kisisel seriiveninin prizmasi aracilifiyla goriiniir oldu.

Sonraki hissiyat, parcalarina ayrilmis bir kimligi arastirmakti. Bat1 endiistrisine kars1 Osmanli
mirast: yaratmanin dogasini sorgulatan, bu gerilimdi. Seyir (2014) icin, Bing6l bir kamyonun 6n
cephesinin kalibini aldi; seramik parcalar: birbirinden ayirarak ve yeniden bir araya getirerek,
geleneksel motiflerle bezeli bir kamyon yiiziinii yeniden olusturdu. Burada, sanatgi, seramikten
balonlar eklenmis valfleri, bujileri ve kadife ile kaplanmis yaylar1 kullanarak, onun ziyadesiyle
elestiri niteliginde olan jestini disa vuran mekanik aksamdan olusan bir yerlestirme {izerine
hiikiim stiren tarafsiz bir tahlilci ve orkestratére dontistii.

Simdi ise, hissiyat Istanbul'un gecmisteki vaadini, gelecege dair temennisini, yaraticihgi ve
yaman maddeselligini kucaklamak. Burada bir tarafsizlik yok. Bu son boliim, Galata’da gece
yarisi ylriylslerinden, yigil yikintilar1 gozetlemekten, terk edilmis zamanin catlaklar1 arasinda
sezdirmeden yayilan ufacik yabani otlarin tadini ¢ikartmaktan arta kalan tortudan sekillendirilmis.
Kolektif hafizanin cekmecelerini ve dolaplarin siirekli karistirarak, 6zenle {irettigi duragan form
ve cicekleriyle etrafa yayilmuis.

“Ben hicbir seyi yaratmadim” diye agikladi Bingol, muzipce. “Hali hazirda orada olani yeniden
sekillendirdim.”

Yeniden sekillendirme, Bing6l'tin ellerinde ¢ok masum bir terime doniisiiveriyor sanki

Nadireler Kabinesi ve Araba Sevdast baslikli sergilerine de rehberlik eden benzer hissiyatlarla
harekete gecen Bingdl, ge¢misle miicadele ediyor. Ge¢misle kucaklasmanin bir yolu coskulu;
iki zamanin, iki goriintiiniin neredeyse nostaljik bir bicimde iist {iste konulmasindan zevk alan
bir yaklagim; kiymeti takdir edilmis ge¢misin ve giindelik simdiki zamanin st tiste pozlanmig
bir fotografi. Diger yaklasim ise ciddiye almamaya varan tonu ile tasdiklenmis. Gegmis, giincel
sekillendirmemiz ile hig ilgisi olmayan, inatla kalan ancak istenmeyen, konu dig1 bir malzeme gibi
dis sinira siirgiin edilmis.

Bingdl'iin “yeniden sekillendirme”si tam da ge¢mige olan bu iki bakisin dayanak noktasinda. O,



kolektif bilincin potasina daliyor ve elinde kaplarla tekrar yiizeye ¢ikiyor. Kullandigi ihmal edilmis,
gozden kacmis bicimler gizlemeyi, 6rtmeyi gereksiz kilacak kadar siradan ve basmakalip. Tipki
Avusturyali yazar Robert Musil’in, anitlar: fark edilemez, “bakisi iten bir seyle kaplanmis” olarak
tanimladig1 sekilde: onlar goriinmezler. Bu bigimleri hatirlatmak, onlari énemsizlige iten ayni
izleyicinin 6niine koymak, yeniden sekillendirmenin zaten oldukca radikal bir yolu.

Fakat devam ediyor. Yeniden sekillendirme ayni zamanda bir derece yikimi da igerisinde
barindiriyor. Ve yeniden yaratimi. Bu Zilberman ti¢glemesinin 6nceki béliimleri nasil ki parcalarin
bir araya getirilip, yeniden diizenlenmesine dikkat cektiyse, Mitos ve Utopya da kirma eylemi
tizerinde 1srar ediyor. Eger, daha 6ncesinde, biitiinii 6vmemiz istendiyse; simdi bir eksik olma,
parcalilik hali ile yiizlestirilmekteyiz. Bu da, hatalar ve soyutlamalar yoniinden zengin bir alan.

Diis (2017) siradan, “bakig-savan” bir Osmanli kab1. Pargalanmis. Burada 6nemliymis gibi goriinen
kirma eyleminin kendisi, yaratmanin madalyonun diger yiiziindeki karanlik karsiligi olarak yikim,
degil aslinda; daha ziyade kirmanin getirdigi yariklar ve catlaklar. Bu yiizeyler ayni anda maddesel
ve zamansal: onlar, bir anin meyveleri, zamana bagli kap kirma hareketinin 6tesinde var olmayan
ve hayal edilemeyen. Bununla birlikte, bu yiizeyler, bagka bir iislubun iizerlerine boca edildigi,
tanimlanmis yeni alanlar. Onlar yiizlere doniisen yaralar. Tesadiifi iken, anlam tasiyan hale
geliyorlar.

Yiizeyler yeni detaylar1 barindiriyor. Bu catlaklarin tizerindeki ¢icek motifleri de siirekli 6lgek
degistiriyor: bazen, yakin plan tag yapraklari; diger zamanlarda ise kivranan biitiin gévdeler ve
tepesi biikiilii tomurcuklar. Fakat cicekler daima ayni. Ustelik, motifleri elde etmek icin dijital
hale getirilmis gercek cicekler de sergide hazir bulunuyor; hiinerli bir isin ortaya konuldugu
buiyiik gosterinin, kiiltiirel ge¢mis tarafindan tam olarak ne kadar tisluplastirildigini, kivranarak
degerlendiren taniklari gibi.

Benzer bir sekilde, Koklii Gelenek (2017) de zamansal;, fakat maddenin dogasini sorguluyor.
Kap, kendisini malzemenin siirlamalarindan kurtarabiliyor mu? Yoksa, kil y1gini, icinde zaten
yavasca sekillenmekte olan kipir kipir bir ifadeyi nihayet serbest mi birakiyor? Kendi yordamaiyla,
dondurulmus goriintiideki an, yapma eylemini sorunsallastiran bir anlat1 dokiiyor ortaya.

Yakin Temas (2017), siireci incelemenin pesindedir; tutarsiz, aykiri parcalar birlestiren bir nevi
yapistiricl sirlamaya ceker dikkati. Kirilisi, eklenen kirik parca, piitiirlii ve keskin kenarlarinda
motifler tasir. “Kaza” goriiniise gore kasith olarak ideal olana yapismaktadir. Kazilarda topraktan
cikarilmig olan ve arkeolojik teshirlerde bastaci edilen benzer formlar: hatirlatarak, parca, gecmise
dair bir kurguyu daha taklit eder; ge¢misi cevrede, sinirdaki durgunlugundan birden hizlica cekip
cikartarak sahne 1siklarinin altina yiikseltir.

Herhangi bir arkeolojik miizeye yapilacak bir ziyaretin dogrulayacag: gibi, seramikler dayanikli
malzemelerdir. Firinlandiginda, malzeme ebedilesir. Bununla birlikte, firinlanmadiginda, oldukca
korunmasizdir. Cagdas sanat tarafindan biiytik 6lgtide ihmal edilmis olsa da, kil, Bing6l’iin zaman
tizerine olan sdylemini miikemmel bir sekilde desteklemektedir. Mekana has, Yasanacak Altin
Caglarin Sonuncusu (2017) baslikli ¢calismada, kil, zayifca duvara yapisir. Topkapi Sarayi'ndan
alinmis motifler belli belirsiz, zayif goriniirler; sanki tiim o baglangictaki anlamlarin devletsi
gticii, fark edilmeden duvardan kayabilecektir. Burada mesaj giicli, jest ise olagantistiidiir.

Tedirginlik bu calismalarin arasinda adeta kivrilarak dolanmaktadir. Malzemenin kendisi bir iradeye
sahipmis ve sanki bagka bir sey olmak icin cabaliyormus gibi goriinmektedir. Yeni bir soyutlama damari,
ozellikle Taklidi Gii¢ Olan, Tenimize Yapismadan ve Icimize Yerlesmeden Yanasmayan Iki Uc (2016) gibi
bir ¢alismada, malzemenin yaraticinin kendisi gibi davranmasini 6n plana koyar: sanatc i¢ par¢anin
kendini kopararak sokmesine miisaade eder, sonra onu kismen sirlayarak ¢igek ¢ikartmalariyla dekorlar.
Yaratici eylem, malzemenin rastgele eylemi tarafindan sorunsallastirilmaktadir; ortaya cikan calisma,
sekilsizlik {izerinde donmektedir. “Tamimlayamayacagimiz formlara nasil bir anlam yiikleyebiliriz?”
diye soruyor gibi gortinmektedir sanatgl.

Istanbul sehrine sabitlenen Mitos ve Utopya, tipki Araba Sevdasinda modern Tiirk kimligi
tizerinde oldugu gibi, merkezi bir gerilimin altinda kendini gozler 6niine seriyor. Mitos onun
gecmisi, Utopya'nin geleceginin uyum icindeki karsitidir: Mitos “burada”dir, Utopya baska yerde;
Mitos yasannmus olandir, Utopya ise vaat edilen. Mitos kokenini tamimlar, Utopya arzu edilen bir
kaderi. Bing6l'iin 6nceki cahismalari, 6zellikle 2011'deki Ongériilemeyen Déniisiim bashkl serisi,
yabancilasma, ait olma seriiveninde dolasan &z, fikrini arastirmustir. Bu melez istanbul baglaminda
(keza, sanatci icin, Mitos ve Utopya, birbirini tamamlayarak dengeli bir biitiin olustururlar),
sanat¢i yabancilagsma kavramini o kadar ¢ok kurcalamistir ki, sorgulamasi onu, belki de tuhaf bir
sekilde, tam da gelenegin kucagina itmistir. Bugiin, malzemenin kendi ge¢gmisinin i¢ine bakmakta
ve o gelenegi yeniden diizenleyerek, kararlilikla yeni bir seyler soylemektedir. Seramik bize hem
yabanci, hem de asinadir, turistik hediyelik esya stantlarindan, kadim topraktan figkiran tarif
edilmesi zor eserlere kadar. Bingol'iin “yeniden diizenleme”si, evi olarak benimsedigi istanbul ile
ve onun yaratici mirasiyla yakinligini afsunlamistir. Galata'da bir sokaktaki arnavut kaldiriminin
kille izlerinin ¢ikarildigi Hafiza Muhafaza (2016), onun sehirle olan bu duygu ortaklig: i¢in nihai bir
ahit niteligindedir. icine cekilip 6ziimsenerek olusan bu kentsel doku, gecmisi ve gelecegi siirsel bir
bicimde kavrayan, tam anlamiyla gercek bir baglantidir.

Bu sergi son boliim olabilir ancak daha pek ¢ok hikaye ortaya cikmay: bekliyor.

Kevin Jones



Hayalkirig: III / Broken I1I, 2013
Seramik, ahsap / Ceramic, wood, 73x73x9 cm
Ozel Koleksiyon / Private collection - Istanbul

Muythos and Utopia:
A Past So Familiar, So Foreign

The final chapter is the most intimate.

The first impulse was to gather the fragments of the city. Silently, spirited through the dreamtime
streets, the artist unearthed objects—and images—excerpted from the urban stream. She placed
them in her cabinet, where they were at once certain and hesitant, recognized yet receding, fragile
and unafraid. Ultimately, the cabinet held the flaneur herself—the assembled pieces became whole,
seen through the prism of her personal quest.

The next was to explore a fragmented identity. Western industry vs Ottoman heritage—from this
tension sprang an interrogation of the nature of creation. For Cruise (2014), Bingdl molded a
truck facade, fragmented and reunited the ceramic pieces in a reconstituted truck-front adorned
by traditional motifs. Here, the artist was a detached analyst and orchestrator, reigning over
the constellation of ceramic-bulb-appendaged spark plugs, valves and velvet-clad springs—the
mechanics manifesting her highly critical gesture.

Now, the impulse is to embrace—Istanbul, its past promise, its future wish, its creativity and its
very materiality. There is no detachment here. This final chapter is fashioned from the residue of
midnight walks through Galata, peering at the heaped ruins, savoring the tiny weeds that creep
through the cracks of abandoned time. It is crafted from the constant rummaging through the
drawers and cupboards of collective memory, spilling out its lingering forms and flowers.

“I have not created anything,” divulged Bingol, slyly. “I have only reconfigured what was already
there.”

Reconfiguration is perhaps too innocent a term in Bingol’s hands.

Propelled by similar impulses guiding Cabinet of Curiosities and A Carriage Affair, she wrestles with
the past. One embrace of the past is enthusiastic, reveling in the quasi-nostalgic superimposition
of two times, two images—a double exposure of the valorized past and the quotidian present. The
other approach is vetted to the point of being dismissive. The past is relegated to the periphery,
like some inconsequential material with no relevance to our current configuration—persistent yet
unwanted.

Bingol’s “reconfiguration” is at the fulcrum of these two glances at the past. She dives into the pot
of collective consciousness and resurfaces with vessels. Ignored, overlooked, the shapes she uses
are so commonplace as to be obscured. They are invisible the way Austrian writer Robert Musil
described monuments as being imperceptible, “impregnated with something that repels the gaze.”



Recalling these shapes—putting them in front of the very audience that has relegated them to
insignificance—is itself a radical breed of reconfiguration.

But it goes on. Reconfiguration also involves a degree of destruction. And re-creation. If
previous chapters of this Zilberman trilogy spotlighted how fragments were gathered and then
reconstructed, Mythos and Utopia insists on the act of breakage. If, before, we were asked to
celebrate the whole, now we are confronted with a sense of incompletion, of partiality. This is a
realm where mistakes and abstractions abound.

Falling Into (2017) is the commonplace, “gaze-repelling” Ottoman vessel, shattered. What seems
to matter here is not the breakage itself—destruction as some dark flipside to creation—but rather
the crevices and the cracks that the breakage has yielded. These surfaces are at once material and
temporal: they are the fruit of a moment, inexistent and inconceivable beyond the time-bound
gesture of breaking the vessel; yet they are newly appropriated spaces onto which another styling
unfurls. They are wounds that become faces. From accidental, they become carriers of meaning.

The surfaces harbor new details. The floral motifs on these cracks are themselves constantly
shifting scale—sometimes they are close-ups of petals; other times, all writhing stems and nodding
buds. But they are always the same flowers. The real ones—digitized to create the motifs—are even
present in the show, like withering witnesses to the spectacle of artifice, assessing just how they
have become stylized by the cultural past.

Similarly, Rooted Matters (2016) is temporal, yet questions the nature of material. Is the vessel
freeing itself from its material constraints? Or is the clay clump finally liberating a restless
expression that was slowly forming within? In its own way, the freeze-framed moment casts a
narrative that problematizes the act of making.

Contact (2017) pursues this exploration of process, calling attention to the glue-like glazing that
binds wayward pieces together. Its breakage—the appended shard—bears motifs on its craggy
edges. The “accident” adheres seemingly willfully to the ideal. Recalling such shapes unearthed in
digs and throning in archaeological displays, the piece mimics yet another construct of the past,
yanking it out of its peripheral doldrums and hoisting into the limelight.

As a visit to any archaeological museum will confirm, ceramics endure. When fired, the material
becomes timeless. Yet unfired, it is highly vulnerable. Largely neglected by contemporary art, clay
nonetheless plays perfectly into Bingol’s discourse on time. In the site-specific The Last of the
Golden Ages to be Lived (2017), clay clings to the wall in a feeble embrace. The motifs, from the
Topkapi Palace, seem tenuous, as if all the stately power of those initial meanings could glide off
the wall unnoticed. The message is powerful, the gesture sublime.

Restlessness courses through these works. The material itself seems to have a will, as if it is
striving to be something else. A new vein of abstraction, particularly in a work like Settling Deep
Within (2016), foregrounds this shift to material-as-creator: the artist let the inner piece detach
itself, then partially glazed it with the decals of the flower petals. The creative act is problematized
by the random action of the material; the resulting work hinges on formlessness. What meaning,
the artist seems to ask, can we give to forms we cannot define?

Mythos and Utopia unfolds under a central tension, much like the one that racked the modern
Turkish identity in A Carriage Affair, yet specifically fixed on the city of Istanbul. Mythos is its past,
a counterpoint to Utopia’s future: Mythos is “here,” Utopia elsewhere; Mythos is the lived, Utopia
the promise; Mythos defines its origin, Utopia a desired destiny. Bingdl’s past work has explored
the idea of alienation—the wandering self on a quest to belong—most notably in the 2012 series
Unforeseen Transformation. Within the context of this hybrid Istanbul (for the artist, Mythos and
Utopia complement each other to form a balanced whole), she has dug so deeply into alienation
that her interrogation has landed her, oddly perhaps, in the lap of tradition. Today she gazes into
the past of the material itself, and resolutely says something new by reconfiguring that tradition.
Ceramics are both foreign and familiar—the stuff of tourist stands, the elusive artifact sprung from
“reconfiguration” has conjured an intimacy with Istanbul, her new
home, and its creative legacy. The ultimate testament to her communion with the city is Ground

immemorial ground. Bing6l’s

Memory (2016): a clay impression of the cobblestones in a Galata street. It is a literal connection—
imbibing, absorbing the urban fabric in a poetic embrace of past and present.

This may be the final chapter. But there are many tales still to unfold.

Kevin Jones
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Diger Yar1 / Other Half, 2017
Seramik / Ceramics, 19X11x7cm - 19X12X5 CmM




baska hichir kusurunu bulamadi. Bu kusur ise takdim olunacak
zatn alafrangalifina gire milkemmelivete delilet edecek bir hil
[miikemmelligin kamtt olacak bir durum] idi. Igte miisvedde bu
suretle hazirlandiktan sonra hiisn-i muvaffakiyet emaratindan
[bagarisimin gostergelerinden] olan mahzuziyetler, begagetler
asarindan [haz ve seving eseri] olmak lizere beyefendi kéh 1shik
calarak, kih agzindan “lel lele lel lele lel lele lel lel” diye miih-
mel lifizlar fanlamsiz sézler] qikararak Bel Elen havalanim te-
renniimle fséyleyerek] odanin iginde dolagmaya basladi. Niha-
yet yazithanesini agti. Kenan yaldizh, bir ucuna goncah pembe
bir giil resmolunmusg, misk gibi kokar bir ki, bir de zarf gikar-
di. Miisveddeyi kemal-i itina ile [ram bir ditkaile] bu kifida
nakletti. O zaman bu mektuba bir giizel poezit!32) veya bir kup-
10133 |effetmeyi [eklemeyi] diiglindii, Sdkreter de zaman'1 ka-
ngtinrken goziine iligen siirlerden bazilanm tekrar okudu. igle-
rinden bir tanesini pek begendi. Bu giir ismi bilinmeyen bir ka-
din igin yapilmis ii¢ kuple’den ibaret bir ganson(!34) idi. Bihruz
Bey ismini heniiz haber alamadifi magukasina bu siiri takdim
emmekie hiisn-1 muvafakal fuyguniuk] digiindd. Likin bunu ay-
nen yazmayi —gayet bilinir diye— istemedi. An ver(133) terciime-
ye Tiirkge 'nin misaadesizligini [yetersizligini], an proz(136) ter-
ciimede ise bir letafer [giizellik] olamayacaimi miilihaza et
[diigiindii]. Mamafih kuplenin igindeki o glizel fikirlerin, o na-
zik hislerin Tiirkce 'ye gevrilmisi nasil olacagim anlamak igin su
suretle terciime ediverdi:

“Giil tesmiye ederim [adlandiririm]

O miiennese [kadma] ki benim akhm bulandinr.

Eger kelime seyi resmetmeye borglu ise

O miiennesin fladimn] bu dilber ismi almaya hakk vardr,
Bir giil gibi.

(132) poésie: iir.

{133) couplet: kit"a, dirlik.
(134) chanson: sark,

(135} en vers: manzum olarak.
(136) en prose: nesir olarak.
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Eger Kelime Seyi Resmetmeye Borglu ise / If the Word Must Represent The Thing, 2016 Eger Kelime Seyi Resmetmeye Borglu ise / If the Word Must Represent The Thing, 2016
Arsivsel pigment baski / Archival pigment print, 76x56 cm Recaizade Mahmut Ekrem’in Araba Sevdasi romanindan alinti
Excerpt from the novel The Carriage Affair by Recaizade Mahmut Ekrem, Dijital Baski / Digital Print, Her biri / Each 21 x 29,7 cm
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Eger Kelime Seyi Resmetmeye Borg¢lu ise / If the Word Must Represent The Thing, 2017
Yerlestirme; kuru giil, kil, seramik, arsivsel dijital baski / Installation; dried rose, clay, ceramics, archival digital print
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Yasanacak Altin Caglarin Sonuncusu / The Last Of The Golden Ages To Be Lived, 2017 (ayrinti/detail)
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Yasanacak Altin Caglarin Sonuncusu / The Last Of The Golden Ages To Be Lived, 2017
Mekana 6zgii kil uygulama / Site-specific clay application, Degisken ebatlar / Variable sizes

Halita / Composite, 2016
Elyapimi kagit tizerine suluboya / Watercolor on handmade paper, 30 x 30 cm

29



ail)

Hafiza-Muhafaza / Ground Memory, 2016
Video, Siire / Duration: 2:35” Ed. 5+2 A.P.
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Hafiza-Muhafaza / Ground Memory, 2016
Seramik / Ceramics, 54x42x7 cm
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ayrinti/detail

Koklii Gelenek / Rooted, 2017
Seramik / Ceramics, 30x28x39 cm



Hafiza Parcalar1 / Re-collection, 2016
Seramik / Ceramics, 5 parca / 5 pieces, 55x8x31.5cm
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Taklidi Gii¢ Olan, Tenimize Yapismadan ve icimize Yerlesmeden Yanasmayan iki U¢ / Settling Deep Within, 2016
Seramik / Ceramics, 30x30x9 cm




Yakin Temas / Contact, 2017 ayrinti/detail
Seramik / Ceramics, 34x16x13 cm




Kalintilar I1I / Fragments III, 2017
Seramik / Ceramics, 12x12x21cm
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Mini Reform, 2017
Seramik / Ceramics, 15x1 x21cm

ayrinti/detail



ayrinti/detail

Bi-huzur / Self-conscious, 2015

Video Siire / Duration: 43” Ed. 5+1 A.P.
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Diis I / Falling Into I, 2017
Seramik, metal / Ceramics, metal, 25x85x78cm




Reform I, 2016 Reform II, 2016
Seramik / Ceramics, 40x40x20 cm Seramik / Ceramics, 40x27x22 cm




Reform 111, 2017 Dogal Olusum / Native Formation, 2016
Seramik / Ceramics, 14x12x37 cm Sirli seramik / Glazed ceramics, 21x21x24 cm
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Diis II / Falling Into II, 2017
Seramik, metal / Ceramics, metal , 95x50x178 cm
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Kalintilar I / Fragments II, 2016
Sir camui / Glaze glass, 50x35x17 cm




Fe .

Kalintilar I / Fragments I, 2017 Flux, 2017
Seramik / Ceramics, Herbiri / Each: 6x7x6cm Sir camu / Glaze glass, @: 13cm
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Kalintilar IV / Fragments 1V, 2017
Seramik, metal / Ceramics, metal, Degisken ebatlar / Variable sizes

Yazar Biyografileri/Author Biographies

Ekrem Isin (d. 1955, Ankara) Dil ve Tarih Cografya Fakiiltesi Tiirk Edebiyati Boliimiinti bitirdi.
Ahmet Hamdi Tanpwinar’in Romanlarinda Dogu-Batt Sorunu bashkli tez calismasiyla girdigi kilttir
tarihi arastirmalarini, 1977-1984 yillar1 arasinda yaptigi edebiyat merkezli incelemelerle siirdiirdi.
Bu yazilari, Milliyet Sanat, Olusum, Tan, Sanat Olayi, Cagdas Flestiri ve Ozgiir insan dergilerinde
yayimnlandi. 1984’ten itibaren ‘Istanbul’ konulu toplumsal tarih arastirmalarina yéneldi ve basta Tarih
ve Toplum, Sanat Diinyamiz, Gergedan, Cagdas Sehir, Arredamento-Dekorasyon vs. gibi dergilerde
yayimlanan incelemelerini 1995'te Istanbul’da Giindelik Hayat. Insan, Kiiltiir ve Mekan Iliskileri
Uzerine Toplumsal Tarih Denemeleri bashgiyla kitaplastirdi. Diinden Bugiine Istanbul Ansiklopedisi'ni
hazirlayan ekipte yer aldi. Thierry Zarcone ve Arthur F. Buhler ile birlikte Journal of the History of
Sufism’in ortak editorliglint yiiriiten yazar, 2004 yilindan itibaren toplumsal tarih igerikli sergilerin
kiiratorliigiinii iistlendi. Yurtici ve yurt disinda sergiler acti. “Ben Mehmed Siyah Kalem: Insanlar ve
Cinlerin Ustas1”, “Palimpsest Reclaimed”, “Uzun Oykiiler”, “Hippodrom / Atmeydani: istanbul’un Tarih
Sahnesi”, “Diisiinen Tohum Konusan Toprak: Cumhuriyet’in Kdy Enstitiileri”, “Diigler Ger¢ekler imgeler:
Modern Tiirk Resminde Cumhuriyet imgesi” bu sergilerden bazilaridir. Halen Istanbul Arastirmalar
Enstitiisti'nde Osmanli ve Cumhuriyet boliimleri yoneticiligini stirdiirmektedir.

Ekrem Isin (b. 1955, Ankara) graduated from the Department of Turkish Language and Literature,
Faculty of Languages History and Geography at Ankara University. His cultural history research initiated
by his thesis study focusing on the East - West problem in Ahmet Hamdi Tanpinar’s novels continued
with the literature - centred studies he carried out between 1977-1984. These essays were published
in the journals Milliyet Sanat, Olusum, Tan, Sanat Olay1, Cagdas Elestiri and Ozgiir Insan. Starting
from 1984, he headed towards social history studies theming “Istanbul” and in 1995, he collected his
essays initially published in journals like Tarih ve Toplum, Sanat Diinyamiz, Gergedan, Cagdas Sehir,
Arredamento - Dekorasyon, etc. into a book titled “Everyday Life in Istanbul: Social Historical Essays
on People, Culture and Spatial Relations”. He was part of the team that prepared the monumental
“Encyclopedia of Istanbul From Past to Today”. Co-editing the Journal of the History of Sufism with
Thierry Zarcone and Arthur F. Buhler, as of 2004, he assumed curatorial duties for exhibitions with
‘social history’ content. He held exhibitions in Turkey and abroad. “I, Mehmed Siyah Kalem, Master of
Humans and Demons”, “Palimpsest Reclaimed”, “Long Tales”, “Hippodrom And Atmeydani: A Stage For
Istanbul’s History”, “Mindful Seed Speaking Soil: Village Institutes of the Republic”, “Dreams, Realities,
Images: The Image of the Republic in Modern Turkish Painting” are some of these exhibitions. He,
currently works as the director of Ottoman and Republic Studies sections at Istanbul Research Institute.
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Bosluk korkusu / Horror Vacui, 2016
Hahnemiihle kagidina arsivsel pigment baski / Archival pigment print on Hahnemdihle paper, 180x70 cm, 5+2 A.P.

Yazar Biyografileri/Author Biographies

Kevin Jones Dubai'de yasayan bagimsiz bir sanat yazaridir. New York'da dogmus, Paris’te yetigmis,
son on senedir de Ortadogu’da yasamaktadir ve su anda ArtAsiaPacific ‘in BAE Biirosu Editorii’diir.
Diizenli olarak The Art Newspaper, Artforum.com, ArtReviewAsia ve FlashArt International'da
yazmaktadir. Bolgesel olarak, yazilar1 Harper’s Bazaar Art Arabia, Bidoun, Canvas, Brownbook ve The
National'da yaymlanmistir. Northwestern Universitesi’'nden Ingiliz Edebiyat1 / Gazetecilik iizerine cift
anadalda BA derecesini, La Sorbonne Nouvelle (Paris III)’ten de Dilbilim / Gostergebilim tizerine MA
derecesini almigtir. Korfez bolgesinde sanat {izerine elestirel bir sesi gelistirmeye adanmis blogu,
unfinishedperfect.com stirekli kurulum asamasindadur.

Kevin Jones is an independent arts writer based in Dubai. New York-born and Paris-bred, he has lived
in the Middle East for the past 10 years and is currently the UAE Desk Editor for ArtAsiaPacific. He
contributes regularly to The Art Newspaper, Artforum.com, ArtReviewAsia and FlashArt International.
Regionally, his writing has been published in Harper’s Bazaar Art Arabia, Bidoun, Canvas, Brownbook
and The National. He holds a BA with a double major English Literature/Journalism from Northwestern
University. His MA is in Linguistics/Semiotics from La Sorbonne Nouvelle (Paris III). His blog,
unfinishedperfect.com, devoted to fostering a critical voice on art in the Gulf region, is perpetually
launching.
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Burcak Bingol 1976, Gorele-Tr

Istanbul’da yastyor ve calisiyor.

EGITIiM
2009-2008
2002-2008
2000-2002
1996-2000
1985-1991

Fotograf, The New School, New York, USA

Sanatta Yeterlik, Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi, Ankara 2000-2002
Yiiksek Lisans, Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi - Seramik Boliimii
Lisans, Hacettepe Universitesi Giizel Sanatlar Fakiiltesi - Seramik Boliimii
Yart-zamanlt Koro Boliimii, Hacettepe Universitesi, Ankara Devlet Konservatuvari

KiSISEL SERGILER & SUNUMLAR

2017
2015
2014
2014
2011

2009
2008
2006

Mitos ve Utopya, Zilberman Gallery, Istanbul

Solo Proje Sunumu, VOLTA NY, Pier 9o, New York, USA

Araba Sevdast, Zilberman Gallery, istanbul

Solo Proje Sunumu, Art Basel Hong Kong, Cin

Nadireler Kabinesi, Cda-Projects (yeni Zilberman Gallery), istanbul

Feeling The Blanks, Tiirk Konsoloslugu Tiirkevi Sanat Galerisi, New York, ABD
Dikkat! Kirilabilir, Sanatta Yeterlik Sergisi, Hacettepe Universitesi, GSF, Ankara
Syste-Matic, Misafir Sanatc1 Sergisi,Thomas Hunter Galerisi, Hunter College,
New York City, ABD

KURATORLUGUNU YAPTIGI SERGILER

2011 Gurbet Giinlerinden Anilar, Goethe Institute, Ankara
2011 Vargiicii, Cda-Projects (yeni Galeri Zilberman), istanbul
2010 UZAKYAKIN: Tepkime Araligi, H.U. Ankara Devlet Konservatuvari, Ankara
SECILMiS KARMA SERGIiLER
2016 O Zaman Renk! Curated by Selen Sarioglu, Artnivo Project Space, Istanbul 22
September - 11 November 2016
Stay With Me Artists” Diaries from Istanbul 26 October 2016 - 08 January 201, 21er
Haus Vienna
Ultrahabitat, Zilberman Gallery, Berlin, Germany
Printed 16, Mixer Arts, Istanbul, Turkey
Nature Morte, Kiiratér: Marcus Graf, Plato Sanat, Jan 21-March 5, istanbul
Stay With Me, De Kijkdoos Public Space, Jan 16-Feb 12, Amsterdam
2015 Uyuma Dayan / Stay With Me, Tiitiin Deposu, Istanbul, 12 May - 7 June

Burgak Bingol 1976, Tr

Lives and works in istanbul.

EDUCATION

2009
2002-2008
2000-2002
1996-2000
1985-1991

Photography, The New School, New York, USA

PhD, Ceramics, Hacettepe University, Ankara, Turkey

MFA, Ceramics, Hacettepe University, Ankara, Turkey

BFA, Ceramics, Hacettepe University, Ankara, Turkey

Choir, Hacettepe University, Ankara State Conservatory, Ankara, Turkey

SOLO EXHIBITIONS & PRESENTATIONS

2016 Mytos & Utopia, 25 February - 22 April, Zilberman Gallery, istanbul

2015 Solo Presentation, VOLTA NY, Pier 9o, New York, USA

2014 A Carriage Affair, Galeri Zilberman, Istanbul, Turkey

2014 Solo Presentation, Art Basel Hong Kong, China

2011 Cabinet Of Curiosities, Cda-Projects, istanbul, Turkey

2009 Feeling The Blanks, Turkish Embassy Art Gallery, New York, USA

2008 Attention! Fragile, PhD Graduation Show, Hacettepe University, Faculty of Fine Arts,
Ankara, Turkey

2006 Syste-Matic, Artis-in-Residence Exhibition, Thomas Hunter Gallery, Hunter College,
New York City, USA

CURATORIAL PROJECTS

2011 Erinnerungen An Die Fremde, Goethe Institute, Ankara, Turkey

2011 Existrong, Cda-Projects, Istanbul, Turkey

2010 Nearfar: The Reaction Interstice, Hacettepe University Ankara State Conservatory,

Ankara, Turkey

SELECTED GROUP EXHIBITIONS

2016

O Zaman Renk! Curated by Selen Sarioglu, Artnivo Project Space, istanbul

22 September - 11 November 2016

Stay With Me Artists” Diaries from Istanbul 26 October 2016 - 08 January 201, 21er
Haus Vienna

Ultrahabitat, Zilberman Gallery, Berlin, Germany

Printed 16’, Mixer Arts, Istanbul, Turkey

Nature Morte, Curated by Marcus Graf, Plato Sanat, Jan 21-March 5, Istanbul
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2015

2014

2013
2012

2011

2010
2008
2006
2005

2003
2002

With His Feet Resting Heavily On Clouds, Kiiratér: Antonello Tolve, Michetti Miizesi,
Pescara, Italy

Minér Kahramanliklar, Kiirator: Nat Muller, 2 Eyliil - 24 Ekim, Galeri Zilberman,
Istanbul

On, Kiirator: Marcus Graf, Aug 12 - May 12 2016, Baks1 Miizesi, Bayburt

Thinking Currents, Kiirator: Leeza Ahmady, July 30 - Aug 2, Seattle, ABD

Uyuma Dayan / Stay With Me, Apartman Projesi, Berlin, Almanya

Miro’ya Giden Heykelli Yol, Kiirator: Emre Zeytinoglu - Niliifer Ergin, Baks1 Miizesi,
Bayburt

Ogrenilmis Caresizlik, Kiirator: Isin Onol, Bergsen&Bergsen Gallery, istanbul, Turkey
Oldugumuz Gibi, Kiirator: Ferhat Ozgiir, Galeri Zilberman, istanbul, Turkey
Kargilasmalar: Kore’de Tiirk Cagdas Sanati, Kiirator: Hasan Biilent Kahraman, Seul,
Giiney Kore

Figure Out: Contemporary Turkish Arts, Artsawa, Dubai, UAE

Kim Gitti ? Geriye Ne Kaldi? Diizenleyen: Ucan Siipiirge, Cagdas Sanatlar Merkezi,
Ankara

Ceramic Material And Material Culture, Flushing Town Hall, Queens, New York, ABD
Isimsiz Orijinal, Cda-Projects (yeni Galeri Zilberman), istanbul

Relief Valve, New Agrarian Center, Oberlin, Ohio, ABD

Bir Manimiz Yok, Karma Sergisinde Ankara 3+1 Sergisi, Hacettepe Universitesi, Ankara

Uluslararasi Lilliput Minyatiir Seramik Yarismasi Sergisi, Zagreb, Hirvatistan

Yeni Kusak Tiirk Sanatindan Bir Kesit, Hacettepe Universitesi Sanat Galerisi, Ankara
Cok-Kiiltiirlii Kimlik: Kiiltiirel Miras, Sanat, Imge Tiirk-Ingiliz Dernegi tarafindan
diizenlenen jirili sergi, Cagdas Sanatlar Merkezi, Ankara

2. Uluslararas: Cagdas Mozaik Bienali, Buenos Aires, Arjantin

34-06 Karma Seramik Sergisi, Toyan Sanat Galerisi, Ankara

62. Devlet Resim ve Heykel Yarismast Sergisi, Resim Heykel Miizesi, Ankara

ETKINLIKLER VE PROGRAMLAR

2016

2015

Sanatct Konusmast, Abant Izzet Baysal Universitesi, 3 Haziran, Bolu

Misafir Sanatct Programi, IKSV- Cité des Artes, Nisan-Haziran, Paris
Sanatct Konusmast, Pera Miizesi, 12 Mart, {stanbul

Sanatct Konusmast, Plato Sanat, 17 Mart, Istanbul

Kurucu Egitimci, Nesin Sanat Koyii, Sirince, Izmir

Jiiri Uyesi, Geng Yeni Farkli, Zilberman Gallery (2012-2013-2014-2015-2016)
Kurucu Egitimci, Nesin sanat Koyii, 20-26 Temmuz, Sirince, izmir

Panel Konusmacist, FIELD MEETING Take 2: An Afterthought, Venedik

2015

2014

2013
2012

2011

2010
2008

2006
2005

2003
2002

Stay With Me, De Kijkdoos Public Space, Jan 16-Feb 12, Amsterdam

Uyuma Dayan / Stay With Me, Tiitiin Deposu, Istanbul, 12 May - 7 June

With His Feet Resting Heavily on Clouds, Curated by Antonello Tolve,

November- February 2016, Pescara, Italy

On, Curated by Marcus Graf, Bakst Museum, 12 Aug - 12 May, Bayburt, Turkey
Minor Heroisms, Curator:Nat Muller, Galeri Zilberman, Sept 2-Oct 24, istanbul
Thinking Currents, Curated by Leeza Ahmady, July 30-August 2, Seattle, USA

Stay With Me!, Apartment Project, Berlin, Germany

Sculpture Road to Miro, curators: Emre Zeytinoglu, Niliifer Ergin, Baks1 Museum,
Bayburt, Turkey

Learned Helplessness, curator: Isin Onol, Bergsen&Bergsen Gallery, istanbul

The Way We Were, curator: Ferhat Ozgiir, Zilberman Gallery, istanbul

Encounters: Turkish Contemporary Art in Korea, curated by Hasan Biilent Kahraman,
Seoul, South Korea

Figure Out: Contemporary Turkish Arts, Artsawa, Dubai, UAE

Who Left? / What Behind?, Flying Broom, Contemporary Arts Center, Ankara
Ceramic Material And Material Culture, Flushing Town Hall, Queens, New York, USA
Untitled Original, Cda-Projects, istanbul, Turkey

Relief Valve, New Agrarian Center, Oberlin, Ohio, USA

We Don’t Have Any Obstacles, ANKARA 3+1 Exhibition, Hacettepe University, Ankara,
Turkey

International Miniature Ceramics Competition Exhibition, Zagrep, Crotia

The Works From The New Generation of Turkish Artists, Hacettepe University Art
Gallery, Ankara, Turkey

Multi-Cultural Identity: Cultural Heritage, Arts, Image, Contemporary Arts Center,
Ankara, Turkey

2nd International Contemporary Mosaic Biennial, Buenos Aires, Argentina

34-06 Group Ceramics Exhibition, Toyan Art Gallery, Ankara, Turkey

62nd The State Painting And Sculpture Exhibition, Ankara, Turkey

RESIDENCIES AND ACTIVITIES

2016

Artist Talk, Abant izzet Baysal University, 3 June, Bolu, Turkey

Artist Residency by IKSV, Cité des Artes, April-June, Paris, France
Artist Talk, Pera Museum, 12 March, Istanbul, Turkey

Artist Talk, Plato Sanat, 17 March, Istanbul, Turkey

Founder Lecturer at Nesin Art Village, Sirince, Izmir, Turkey

Invited Participant, FIELD MEETING Take 2: An Afterthought, Venice
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Bienali Paralel Etkinligi, 8 Mayis, Venedik, italya
Konusmact, 10. Ufat Fotograf Glinleri “Sinyaller ve Sistemler”, 22-25 Nisan, Bursa
Sanatct Konusmast, Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi, 30 Nisan, Ankara

2014 Sunum Performans, Field Meeting Asian Contemporary Art Week, NYC, ABD
Jiiri Uyeligi, Geng Yeni Farkli (2012-2013-2014-2015-2016)

2013 Avrupa’da Kiiratoryel Seyahat, Goethe Enstitiisii-Ankara destegiyle

2011 Misafir Sanatci, Eczacibasi Sanat Atélyesi, istanbul

2010 Misafir Sanatgt, Cura Bodrum, Bodrum

2010 Sanatct Konusmast, Tyler School of Arts, Temple Universitesi, Philadelphia, ABD

2009 Katilimci, “Meslek:Kiirator” Suzanne Jaschko atolye calismasi, Goethe Enstitiisii - An-

kara

2006 Misafir sanatci, Atolye calismalar1 ve sunumlar, Hunter College, New York, USA

2004 Katilimct sanatgt, Atolye calismalar: ve sunumlar, 2. Uluslararas: Cagdas
Seramik Gtlinleri, Buenos Aires ve Obera, Arjantin

2004-2007  Korist, Koro@Modern Musik Grubu, Ankara

1995-2012 Korist, Orfeon Oda Korosu, Ankara

KOLEKSIYONLAR

21st Century Miizesi, Louisville, Kentucky, ABD

Baks1 Miizesi, Bayburt, Turkiye

Metropolitan Sanat Miizesi, New York, ABD

Salsali Ozel Miizesi, Dubai, UAE

Avrupa, Kuzey Amerika ve Orta Dogu’daki 6zel koleksiyonlar
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Biennial Collateral Event, May 8, Venice, Italy
Jury Member, Young Fresh Different by Zilberman Gallery
(2012-2013-2014-2015-2016)

2015 Presentation, 10. Ufat Fotograf Giinleri “Signals &Systems”, 22-25 April, Bursa
Artist Talk, H.U. Giizel Sanatlar Fakiiltesi, 30 NIsan, Ankara
FIELD MEETING Take 2: An Afterthought, Venice Biennial Collateral Event, Venice,
Friday 8 May

2014 Lecture Performance, ACAW, NYC, USA

2013 Curatorial travel grant in Europe, Goethe Institute, Ankara, Turkey

2011 Artist-in-Resident, Eczacibasi Sanat Atdlyesi, Istanbul, Turkey

2010 Cura Bodrum Residency, Bodrum, Turkey

2010 Artist Talk, Tyler School of Arts, Temple University, Philadelphia, USA

2009 ‘Occupation: Curator;, workshop with Suzanne Jaschko, Goethe Institute,
Ankara, Turkey

2006 Artist-in-Resident, Hunter College, New York, USA

2004 Participant, Workshops and Talks, 2nd Int. Contemporary Ceramic Sessions,
Buenos Aires and Obera, Argentina

2004-2007  Chorister, Koro@Modern Music Group, Ankara, Turkey

1995-2012 Chorister, Orfeon Chamber Choir, Ankara, Turkey

COLLECTIONS

21st Century Museum, Louisville, Kentucky, USA

Baks1 Museum, Bayburt, Turkey

The Metropolitan Museum of Art, New York, USA

Salsali Private Museum, Dubai, UAE

Private Collections in Europe, North America, the Middle East and Turkey
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