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JURI NASIL OLMALI ?

Cda-Projects Geng, Yenive Farkli adi altindaki yarismaya juri baskani olarak davet
ettiginde, bugiinki sanatin yapilis bicimlerini en iyi takip eden ve sanati zihinsel
bir siirec olarak gorerek, elle degil de kafayla yapilan bir bakisi tercih eden bir
juri kurmaya karar verdim. Bakisin bu cizgi lzerinden gerceklestirilmesine
ehemmiyet verdim.

Bunedenle de, birtaraftan Fransa’da Marcel Duchamp édilini almis ve Duchamp
cizgisinde calisan bir sanatci ve Tirkiye disindan biri olarak Claude Closky'i ve
de diger yandan, hem yurt disinda, hem de Tirkiye'de yapilan sanati bilen ve
takip eden Tirkiye'den bir sanatci olarak da Seza Paker’i juriye davet ettim.
Bu iki sanatci daha 6nce hem yurt icinde hem de yurt disinda yapmis oldugum
sergilerde yer almis ve beraber sergiler yapmis sanatcilar olarak jirinin cizgisini
olusturmak Uzere benimle ayni masaya oturdular.

Juri tartismalari sliresince ayni cizgide olmamiza ragmen her dosya icin itinali
bir sekilde gorislerimizi ortaya serdik ve tartistik. Adaylarin sadece yarisma icin
sunduklari eserleri degil, dosyalarini da incelemeyi tercih ettik. Dosyalarindaki
calismalari oyladik. Eserlerin lzerine birbirimize sorular sorduk ve yapilislarinin
anlamlarini, nedenlerini, sebeplerini sorguladik.

Kimi zaman eserlerin aralarindaki uyumu goz oniine aldik, kimi zaman eserin
kendi icindeki dayanikliigina 6nem verdik. Sunulan eser ile icerik arasindaki
anlamsal ve baglamsal iliskileri tartistik. ic biitiinlik mii yoksa baglamsal iliski
lzerine mi yapildiklarini sorguladik; yoksa baglam disiigin mi 6ne ciktigini
sorduk birbirimize.

Secilecek eserleri yapan sanatcilarin hangi okullardan, hangi (lkelerden
geldiklerine baktik ve bu bize bazi sosyolojik bilgiler verdi. Hangi okullarda
ve Ulkelerde hangi egilimlerin agir basmakta olduguna, hangilerinde daha
geleneksel hangilerinde daha giincel bir yaklasimla egitim verildigine dair ip
uclari aldik ve bunu tartisip konustuk. Kendi okullarindan diger adaylarin
calismalarindan farkliligini géz 6niine seren adaylarin eserlerinin zerinde ¢cogu
kez olumlu olarak durduk.

Eserlerde plastik sanatin kendine has kurallarindan biri olan ve jirilericin zor bir
mani teskil eden seyleri tartistik. Bir cogunu yapilari ve kompozisyon planlarini
yetersiz buldugumuzdan elemek durumunda kaldik. Ayni sekilde bazen fazla
anlatili, bazen de fazla dogrudan olanlari da bir kenara koyduk.

Her ne kadar medya caginda oldugumuz sdylense de, sanat ve reklam dilinin bu
kadar ic ice gecmesi yerine, buluslarla ve sanatsal fikirlerle plastik olanin ileride
durmasinin lzerine dikkat cektik. Zanaat, dekoratif sanat ve siislemeyi plastik
sanatlarin icinden gecirmedikten sonra bir ifade bicimi cikarmadigi icin eledik.
Sectiklerimizin ise bugiinki dile yakin olmasina 6zen gosterdik.

Bu anlamda, umariz ki, sectigimiz adaylar diistindigimz cizgide ilerleyebilir ve
nicin secildiklerinin bilincine sahip olarak calismalarina devam ederler.

Ali Akay



HOW THE JURY SHOULD BE?

When Cda-Projects invited me to be the head of the jury for the competition titled
Young Fresh Different, | decided to select a jury consisting of members, who
follow the modes of art production today and approach art as a mental process; in
favor of a vision that utilizes the mind instead of the hand for artistic production.
| preferred such a gaze in the evaluation process.

In accordance with that idea, | have invited Claude Closky, who works along the
line of Duchamp and who got awarded the Marcel Duchamp PRIZE in France,
as an artist from outside of Turkey. | also invited Seza Paker, an artist, who is
knowledgeable and in touch with artistic production in Turkey and abroad. These
two artists, who participated in the exhibitions | have curated in Turkey and
abroad and exhibited together, sat around the same table with me to structure
the decision making process of the jury.

Even though we shared the same vision during the jury discussions, we
declared our opinions about each portfolio and discussed them. Besides
evaluating just the works artists submitted for the competition, we preferred
to examine the portfolios of the artists as well. We have voted for the works
in the portfolios. We have asked questions about the works to each other and
questioned the meanings, reasons and motivations of their production.

Sometimes we took the dialogue between the works into consideration and
sometimes the strength of a single work. We discussed the semantic and
contextual relations between the works presented and its content. We questioned
if they were produced according to contextual relations or internal coherence. We
asked each other if it was being out of context that was standing out.

We examined which schools and countries the chosen artists came from. This
provided us with some sociological information. We learnt what kind of
approaches come out from different schools and countries; which ones have a
traditional education and which ones have a more contemporary approach. We
have discussed and talked about these matters. We mostly responded positively
to the distinctive works of some artists, who produced work that was significantly
different from the works of other candidates from the same schools.

We have discussed matters, which are unique rules related to plastic
arts and challenging for the jury. We had to eliminate most of the works due to
their insufficient structure and composition. We have also voted against those
works, which had too much narrative or too direct qualities.

Even though we are living in the age of media, we draw attention to the
point that instead of merging the languages of art and advertising to such a
degree, the plastic needs to stay ahead with inventions and artistic ideas. We
have eliminated the crafts, decorative arts and ornamentation since they couldn’t
express meaning without merging with plastic arts. We took care to choose the
works that are close to the language of now.

We hope that the candidates we have chosen will be able to proceed along the
path we think of and carry on their work with a consciousness of the reasons why

they have been selected.

Ali Akay



AslieMk

Aden, 2012, Video, Siire/Duration: 6:40, Ed. 3+2 A.P.

AslieMk, Asli Din¢ ve Mk Yurttas'in performatif ikili projesidir. Bu
sanatci kolektifi, siberuzay ile elestirel kuramin melez kiltird
Uzerine calismalar Uretir. Sitliasyonizm, siberpunk, squat, post-
human, hayaletsi-olus, sizokreatif kelimeleriyle 6rulu tretim-
lerini, mekana 6zgl performans, video yerlestirme ve fotograf
araciligi ile ifade eder.

Asli Ding (istanbul, 1985)

2004-2008 yillari  arasinda Marmara Giizel Sanatlar
Fakiiltesi'nde resim egitimi aldi. 2009 yilinda basladigr Yildiz
Teknik Universitesi Sanat ve Tasarim Bolimii'nde yiiksek lisans
egitimine “Neo-Sitliasyonizm'e giris” tezi ile devam etmektedir.
istanbul'da yasamakta ve calismaktadir.

Mk (Antalya, 1978)

2001'de iTU Mimarlik Fakiltesi Mimarlik Bslimi, 2003'te iTU
Mimari Tasarim Yiiksek Lisans programindan “mimarlikta pos-
torganik paradigma baglaminda beden-mekan hibridlesmesi”
adli teziyle mezun oldu. 2003 - 2011 arasinda istanbul, Milano
ve Antalya’da yasadi. 2011'den bu yana Yildiz Teknik Universitesi
Sanat ve Tasarim Anasanat Dali'nda Sanatta Yeterlik calismasina
devam etmektedir. istanbul'da yasamakta ve calismaktadir.

AslieMk is a duo performative project of Asli Din¢ and Mk Yurttas.
This artist collective creates works on the hybrid culture of cyber-
space and critical theory. Their work revolves around notions of
situationism, cyberpunk, squad, posthuman, ghostly-being and
schizo-creative with site-specific performances, video installa-

tions and photographs

Asli Ding (Istanbul, 1985)

She studied Painting at Marmara University Fine Arts Faculty
between 2004 and 2008. She is currently continuing her gradu-
ate studies that she started in 2009 at Yildiz Teknik University
Art and Design Department with her thesis “Introduction to Neo-
Situationism”. She lives and works in Istanbul.

Mk (Antalya, 1978)

Mk graduated from ITU’s Architecture program in 2001 and from
its Architectural Design graduate program in 2003 with his the-
sis titled, “The body-space hybridisation in the context of post-
organic paradigm in architecture”. He lived in Istanbul, Milan and
Antalya between the years 2003 and 2011. He has been working
on his PhD in Art Practice at Yildiz Teknik University Art and De-
sign Department since 2011. Mk lives and works in Istanbul

Kamu Binasi/Public Building, 2013, C Print, 50x70 cm, Ed. 3+1 A.P.

Can Akgiimiis
Ankara, 1978

Malzeme olarak fotografi, goriinen gercekligi kayit altina almasi
ve bunun bellek, tarih ve toplum ile olan iliskileri tzerinden
yeniden Uretilmesiyle olusan dongliniin bir saptamasi olarak
kullanir. Calismalarini, Tirkiye sinirlari dahilinde, sirekli yer
degistirerek, kent yasami, kent yasaminin dogal donglsu ve bi-
reyler Gzerindeki etkilerini mesafeli ve yorumlayici gozlemleriyle
retir. Kisisel hafizasiyla ortak hafiza arasinda yeni iliski yollari
arar. Selcuk Universitesi Iktisadi ve Idari Bilimler Fakiiltesi’nde
iktisat iizerine lisans egitimi gdrdi. Cesitli karma sergilere
katildi. istanbul'da yasiyor ve calisiyor.

Oteki Bosna, The Other Bosnia, 2013, C Print, 70x100 cm, Ed. 3+1 A.P.

He uses photography as material, for its ability to record the
visual reality and uses it as a determination of the cycle created
by its reproduction through memory, history and its relations with
society. He creates his work by constantly switching places in
Turkey and through his detached and interpretive observations
on urban life, the natural cycle of urban life and its effects on
individuals. He looks for ways to create new relations between his
personal memory and the common memory. He studied econom-
ics at Selcuk University Economics and Administrative Sciences
Faculty. He participated in various group exhibitions. He lives and
works in Istanbul.



isimsiz/Untitled, 2013, C Print, 70x100 cm

Cem Aktas
istanbul, 1988

Fotografi yogunlukla kullandigi calismalarinda, dlim, temsil,
aidiyet gibi konulari ele alir. 2007-2012 yillari arasinda Mar-
mara Universitesi Giizel Sanatlar Fakiiltesi'nde lisans egitimini
tamamladi. 2012 yilindan beri Marmara Universitesi Giizel
Sanatlar Enstitiisti>nde ylksek lisans 6grenimine devam et-
mektedir. istanbul'da bir cok atdlye calismasina ve sergiye
katilmistir. istanbul'da yasamakta ve calismaktadir.

isimsiz/Untitled, 2013, Fotograf/Photograph, 25x50 cm

In his mostly photographic works, artist addresses to subjects
such as death, belongings, representation. He studied in Marma-
ra University Fine Arts Faculty for his bachelor’s degree between
2007 - 2012 and he has been continuing his master’s degree in
Marmara University Fine Arts Institute since then. The artist has
been participated in many workshops and exhibitions in Istanbul,
the city he lives and works.

Giiler Asik
istanbul, 1981

Kendi Kendine/By Himself, 2011, Video, Siire/Duration: 6:50

Video ve performans basta olmak izere farkli disiplin ve
tekniklerde calismalar Uretir. Sanatcinin calismalari toplum-
da varolus, cinsiyet, dine dair kodlarin genele/6zele yansiyan
catismalari ve bu catismalarla biiyliyen bireyin kentin yiikselen
duvarlari arasinda kaybettigi cocuklugun ice déniik yansimalari
Gzerine kuruludur.

2008'de Marmara Universitesi, Glizel Sanatlar Fakiiltesi Resim
Bolimi'nden mezun olan Asik, 2011 yilinda yine ayni bélim-
de yiiksek lisansini tamamlamistir. Sanatg, ilk kisisel sergisini
2010 yilinda “Kamufle” adiyla UPSD Sanat Galerisi'nde acmistir.
Mamut Art Project (Antrepo 3, 2013)/ “Sinirlar- Yoriingeler-10"
(Siemens Sanat, 2011)/ “26. Ginimiz Sanatcilari” [(Aksan-
at, 2007) gibi secmeli sergilerde yer almis olan sanatcinin
performanslarindan bazilari sunlardir: IPA Performance Festival
(Pasajist, 2012}/ Nezaket Ekici ile “Form It Able”, Performance-
installation (4. Art Bosphorus CSF, 2011), “Sinir” adli perfor-
mans (2008, Siemens Sanat)/ italyan L.I.S Gurubu ile perfor-
mans (2006, italyan Kiiltir Merkezi). istanbul'da yasamakta ve
calismaktadir.

She creates works in many different disciplines and techniques,
most notably in video and performance art. The artist’'s works
deal with conflicts reflecting on the public/personal aspects of
existence, gender, codes on religion, and the introverted reflec-
tions of the lost childhood of the individual who has grown up with
these conflicts.

Asik graduated in 2008 from the Department of Painting at
Marmara University Fine Arts Faculty, where she also finished
his graduate studies in 2011. She opened her first solo exhibi-
tion titled "Kamufle / Camouflaged” in 2010 at UPSD Art Gallery.
The artist has also participated in selected exhibitions including
“Mamut Art Project” (Antrepo 3, 2013)/ “Sinirlar- Yoriingeler-
10/ Frontiers - Orbits 10" (Siemens Sanat, 2011)/ “26. Ginimiz
Sanatcilari/26th Contemporary Artists” [Aksanat, 2007). Her per-
formances include: IPA Performance Festival (Pasajist, 2012}/
“Form It Able” with Nezaket Ekici, Performance-Installation (4
Art BosphoruBosphorus CSF, 2011), “Sinir / Frontier” (2008, Sie-
mens Sanat) / Performance with Italian L.I.S Group (2006, Italyan
Cultural Centre). She lives and works in Istanbul



Simone Bailey
Teksas, ABD, 1982

Fall (towards the pacific), 2012, Video, Siire/Duration: 16:59, Ed. 4+2 A.P.

Simone Bailey is a San Francisco-based artist whose video-
centric practice focuses on ephemerality and perception while
analyzing the impulse to grasp the intangible. Her work has been
screened and exhibited in San Francisco, Houston, New York
City, Cuba, Germany, and Greece. She received her BFA from the
San Francisco Art Institute and her MFA from California College
of the Arts.

Simone Bailey San Francisco’'da yasayan, gecicilik ve algiya odak-

lanan video merkezli uygulamalariy

a taninan ve soyutu yakal
amaya calisma durtlstni arastiran bir sanatcidir. Sanatcinin

calismalari San Francisco, Houston, New York City, Kiiba, Alman-

ya ve Yunanistan'da sergilenmistir. Bailey glzel sanatlar lisans
egitimini San Francisco Art Institute'tan, yiksek lisans egitimini

ise California College of the Arts'tan almistir.

Zoé Baraton
Niort, Fransa, 1987

Drive-in, 2012, Dibond Panel Uzerine Baski/Print on Dibond Panel, 220x100 cm

Zoé Baraton’'s works use multiple mediums, comes from various
influences and questions different concepts such as language,
identity, memory, etc. She produces images while question-
ing their construction and their power. She is really attached to
theater and to staging, as a way to set up specific situations and
to develop “performative” contexts.

She studied in Ecole Nationale Supérieure d’Art in Bourges
(France) and in WeiBensee Kunsthochschule in Berlin (Germa-
ny). Her works exhibited in many group shows such as “Bos Ev-
lerden Sehir Olmaz”, M1886 Art Project, Ankara, 2013; “Spoken//
Unspoken//Reconfigured” M1886 Art Projects, Ankara, 2012; “An
unknown object is approaching” a Piha Kolektif Sanat, Istanbul;
“If the nature is heaven, the city is hell” Cer Modern, Ankara,
2011. She also had a solo exhibition, Fragments, in METU, An-
kara, in 2012. She lives and works in Ankara.

Zoé Baraton'un calismalari birden cok ortam kullanir, farkli et-
kilenimlerden gelir ve dil, kimlik, hafiza gibi farkli olgulari sorgu
lar. Sanatci goruntileri, onlarin yapilisini ve giiclini sorgularken
uretir. Tiyatro ve sahnelemeyle cok ilgilidir ve bunlari degisik

durumlar kurma ve performatif baglamlar gelistirmede kullanir.

Z0é Baraton, Ecole Nationale Supérieure d'Art in Bourges (Fran-
sa) ve Berlin WeiBensee Kunsthochschule [Nﬂﬂanya] da egitim
gormiustur. Katildigr karma sergilerden bazilari sunlardir: “Bos
Evlerden Sehir Olmaz”, M1886 Art Project, Ankara, 2013; “Spo-
ken//Unspoken//Reconfigured” M1886 Art Projects, Ankare,
2012; "An unknown object is approaching” a Piha Kolektif Sanat,
Istanbul; “If the nature is heaven, the city is hell” Cer Modern, An-
kara, 2011. Sanatci ayni zamanda 2012 yilinda Ankara ODTU'de
“Fragments” adli kisisel bir sergi agcmistir. Ankara'da yasamakta
ve calismaktadir.



Tugba Celiktir
jstanbul, 1989

isimsiz/Untitled, 2013, Kagit Uzerine Toz Pastel/Pastel on Paper, 25x35 cm her biri/each

Yazi - imge birlikteligi icinde, bilginin gecirebilecedi donlisime  She produces works that foc

odaklanmakta, bilginin yeniden yorumlanabilir ozelligiyle be reproduced and the co

calismalar Gretmektedir. 2012 yiinda Marmara Universitesi,  the
Guzel Sanatlar Fakiltesi, Resim Bolimi'nde lisans egitimini the Department of Painting at Marmara Un
tamamladi. Ayni Universitede ve bolimde, yiiksek lisans ulty in 2012. She currently continues her graduate studies at the
egitimine devam etmektedir. same department
12
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versity Fine Arts Fac-

Arka Bahce/Backyard, 2013, Tuval Uzerine Akrilik/Acrylic on Canvas, 152x168 cm Otel Odasi/The Hotel Room, 2013, Tuval Uzerine Akrilik/Acrylic on Canvas, 136x176 cm

Bulundugu yerden mekan ve aidiyet kavramlarini sorgulayan

Bugra Erol

sanatci; inkar devrimini farkinda olmadan yasatmaya calisan
Adana, 1986

bir cete varsayimindan hareket ederek, yasadigi sehirde sirekli
kactigi, tuhaf bir sekilde de gerildigi bos ve gergin alanlari
calismalarinda mekan olarak kullanir.

2012 yiinda Yeditepe Universitesi Giizel Sanatlar Fakiiltesi,
Plastik Sanatlar Bolimi'nde lisans egitimini tamamladi.

Yer aldigi sergilerden bazilari; 2012, Penny Temporary D'Arts/
Braunschweig 2012, Son/Plato Sanat, 2013, Mamut Art Project/
Antrepo. Ik kisisel sergisi “Gri” ise 2012'de Galeri/Miz'de serg-
ilendi. Ayni zamanda cevre eylemcisi olarak cesitli projelerde yer
almistir. Sanatci halen istanbul'da yasiyor ve calisiyor.

13

oncept of space and belonging from
where he stands. Setting off from the assumption of a gang that

tries to conserve the revolution of denial, he uses the

emp s In, makes him

nervous and tf
He received his undergraduate degree in 2012 from Yeditepe Uni

versity Fine Arts Faculty Plastic Arts Department.

The group exhibitions he has attended include: 2012, Penny Tem

porary D'Ar Lb/B'L'uruh;.ug 2012, Son/Plato Sanat, 2013, Mamut
Art Project/Antrepo. He had his first solo exhibition titled “Gri /
Grey” in 2012 at Galeri/Miz. He is also

tivist. He lives and works in Istanbul

an avid environmental ac



Beril Giir
izmir, 1989

Beril Gir glinlik yasam fenomenini bir metafor olarak kullanip
kendi gercekligini anlatiyor. Sanatci ayni zamanda “Artik Artist”
adli fotografcilar kolektifinin ortak kurucularindan. Giir, 2013
yiinda ITU Cevre Miihendisligi ve Sehir Planlamaciligi lisans
programindan mezun oldu. Calismalari bircok grup sergisinde
yer alan sanatcl istanbul'da yasamakta ve calismaktadir.

She is using daily life phenomenon as a metaphor to narrate
her own reality. She is also co-founder of ‘Artik Artist’, a pho-
tographers collective. She has graduated from Istanbul Technical
Univesity with a degree in environmental engineering and urban
planning in 2013. Her works have been exhibited in several group
shows. She lives and works in Istanbul

Koy Serisi'nden/From The Series The Bay 1,4,12, 2012, Pigment Baski/Print, 50x70 cm, Ed. 3+2 A.P.
Koy Serisi’'nden/From The Series The Bay 2,3,5,6,7,8,9,10,11, 2012, Pigment Baski/Print, 30x45 cm, Ed. 3+2 A.P.



Safak Giirboga
izmir, 1989

DHEE £

isimsiz/Untitled, 2012, Agac Baski/Woodcut, 81x100 cm, Ed. 5+1 A.P.

Calismalarinda, insanin dogal ve toplumsal yapisina 6zgi
saldirganlik tirlerini arastinr ve kimlik, irkcgilik, yikici
saldirganlik, siddet temalarindan beslenen calismalarla insanin
dogal ve toplumsal yapisi lzerine arastirmalar yapar; cevresiyle
olan etkilesimini konu eden isler {retir. 2009 yilinda DEU Giizel
Sanatlar Fakiiltesi, Resim Bolimi>nde basladigi egitimine de-
vam etmektedir. Katildigi karma sergiler: Turgut Pura Resim
Yarismasi, izmir, 2011; imgesi/Kendisi, DEU Koridor Galeri,
izmir, 2011; Deneyimin Otesi, Pera Muzesi, istanbul,2012; Dav-
etsiz Misafir, izmir, 2013. izmir'de yasamakta ve calismaktadir.

In his works, the artist analyses the types of violence indigenous

to man’s natural and social structure and researches the

acism, de-

structures through his works feeding on ident

structive aggression and violence, and

Istanbul, 2012; Davetsiz Misafir (Uninvited Guest), Izmir, ~

Girboga lives and works in Izmir.

Gizem Karakas
Ankara, 1987

Fuat Esrefoglu Lahmacun Yiyor/Fuat Esrefoglu Eating a Lahmacun, 2013, Video, Stre/Duration: 4:56, Ed. 3+1 A.P.

Bilgi erisiminin gittikce hizlandigi, filtrelerin azaldigi, internetin
ozellikle de paylasim sitelerinin gorsel ve isitsel bir rezervuara
donustigl bir donemde, kendine has bir sanatsal ifadenin
olanaklarini arastirir.

2009 yilinda Université Paris | Panthéon Sorbonne’da Plastik
Sanatlar ve Sanat Bilimleri Bolimu'nde lisans egitimini bitirdik-
ten sonra, 2011 yilinda ayni {niversitede Sanat ve Yeni Medy-
alar bolimiinde yiiksek lisansini tamamladi. Katildigi karma
sergilerden bazilari sunlardir: Galerie Michel Journiac'da Paris
2007; Centre Georges Pompidou, Paris, 2011; Hors Piste festi-
vali kapsaminda diizenlenen yeni medya performanslari ser-
isi ‘The Incredible Live Streaming Found Footage Show, Paris,
2009. 2009 yilindan beri Etem Sahin’le ortak projeler siirdiiren
Karakas, Nil Yalter'in de asistanligini yapmaktadir. istanbul'da
yasamakta ve calismaktadir.

Today, where access to information is ever so fast, where filters

nd internet and e

are diminishing, cial networking

s have turned into an audiovisua r, Gizem Karakas

looks for ways to express art in her own way.

She finished her undergraduate studies at the Université Paris
Panthéon S

rbonne Plastic Arts Department in 2009, and re-

C e from the same school's D rtment
of Arts and New

group exhibitions including: Galerie Michel Journiac - Paris

dia in 2011. She has participated in many

2007; Centre Georges Pompidou, Paris, 2011; The Incredible Live

in Istanbul



H. Caglar Kirti
Aydin, 1989

isimsiz/Untitled, 2012, Agac Baski/Woodcut, 80x108 cm, Ed. 4+2 A.P.

Calismalarini, bilinen giinlik kullanim nesnelerini mekandan
soyutlayarak (mekansizlastirarak) geleneksel pentir araciligiyla
tuvale resmetmektedir ve onlar tek basina resmin konusu ha-
line geldigi zaman kendi basitliklerinden siyrilip 6znel bir varlik
algisi yaratmaktadir. Bir anlamda izleyici nesneyi, islevsellik ve
tematik acidan sorgulamakla basbasa kalmaktadir. 2009 yilinda
DEU Giizel Sanatlar Fakiiltesi‘'nde egitimine basladi.

Halen 4. Sinif 6grencisi olarak egitimine devam etmektedir.
izmir'de yasamakta ve calismaktadir.

Kirti paints his canvas by isolating the common daily-use objects
from the space [de-spacing) using traditional PENTURE. When
they become the sole subject of the painting, they pull away from
their simplicity and create a subjective sense of being. In a way,
the audience is left to question the object from the perspective of
functionality and content.

Caglar Kirti is a 4th year student at DEU Fine Arts Faculty. He
lives and works in lzmir.

Ayse Kursuncu
Ankara, 1981

Moda No:42, 2013, Seramik, Duvar Kagidi, Ahsap/Ceramics, Wallpaper, Wood, 100x70x10 cm

Calismalarinda giindelik hayata ait siradan nesneler, kisisel
tarihin 6nemli an ve durumlarini tekrar canlandirmak icin
kullanilmaktadir. Nesnelerin igretiligi ve dikkat cekmeyen
detaylarinin icindeki gizli biricikligi, hayatin 6nem hiyerarsisini
tekrar diizenlemekte ve kiiclik anlarin biyik varolus bicimleri
karsisindaki gercekligini sorgulamaktadir. Mimar Sinan Gizel
Sanatlar Universitesi Seramik ve Cam Tasarimi Bélimii'nde
2005'de Lisans, 2009'da Yiiksek Lisans egitimini tamamladi. Ayni
bolimde Sanatta Yeterlik egitimine devam etmekte ve 2007'den
beri Arastirma Gérevlisi olarak calismaktadir. ilk kisisel sergisi
MUTFAK'1 2008'de, ikinci kisisel sergisi SAKLIy1 2012'de MSGSU
Tophane-i Amire Kiiltlir ve Sanat merkezinde acan Kursuncu,
cesitli karma sergiler ve atdlye calismalarina katilmistir.
istanbul'da yasamakta ve calismaktadir.

In her work she uses common everyday objects in order to re-
vive the important moments and situations of personal history.
The obscurity of the objects and their uniqueness hidden inside
unnoticed details rearrange life’s hierarchy of importance and
question the authenticity of little moments against major forms
of existence. Kursuncu received her undergraduate and graduate
degrees from Mimar Sinan University Fine Arts Faculty, Depart-
ment of Ceramics and Glass Design, in 2005 and 2009, respec-
tively. She continues her proficiency in art studies at the same
department, where she has also been working as a research
assistant since 2007. She had her first solo exhibition "Mut-
fak/Kitchen” in 2008, her second one “Sakli/Hidden” in 2012 at
MSGSU Tophane-i Amire Culture and Arts Centre. She has also
participated in many group exhibitions and workshops. She lives
and works in Istanbul.



Kafka wrote a book called America

without leaving Prague

Lanet Olasi Kitaplariniz Ne ise Yariyor?/What’s The Use Of All Your Damned Books, 2013, Video, Siire/Duration: 02:30

Seda Yildiz
istanbul, 1989

Sanatcinin calismalari -her zaman degil, ama cogunlukla- zaman
bazli araclar kullanilarak ve bireysel referans tabanli sistem-
lerin temsili icinde calisarak, yabancilasma konusunda kisisel
tecriibelerden ilham alan bir yaklasim gelistirmeyi amaclar. Son
donemde sanatci “isim verilemez” uygulamalar olan yazarlik,
referans ve ilgili bilgi ikilileri lzerine arastirma yapmakta; belge
ve arsiv bazli projesini paylasip iletebilmenin alternatif yontem-
lerini aramaktadir. Lisans egitimini Bilkent Universitesi'nde
iletisim ve Tasarim Bolimii'nde tamamlayan Yildiz, halen Ce-
nevre Universitesi Sanat ve Tasarim Bélimii'nde Cagdas Sanat
Uygulamasi Master Programi'nda 6grenim gormektedir. Sanatci
bircok solo ve grup sergilerinde yer almistir. Bunlardan bazilari:
Month of Performance Art Festival - Berlin, Schizophrenic
Speech with Dora Garcia in LivelnYourHead - Geneva, Sao Paulo
Biennial 2012 ve Marsilya, Atina, Utrecht ve Cenevre'deki bircok
video festivallerinde videolari gosterilmistir.

Halen Istanbul ve Cenevre'de yasayip calismaktadir.
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Kritik, Muhtemel Biyografi/A Critical & Potential Bibliography I, II, lll, 2013, C Print, 29.7x42 cm, Ed
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Seyda Unal
istanbul, 1988

Doku’n [Fatma Hasbolat ile ortak calisma)/Touch (Collaboration with Fatma Hasbolat), 2011
Video, Siire/Duration: 11:00, Ed. 3+2 A.P.

Yasam boyunca hayatimiza giren, gecen, ruhumuza ya da beden-
imize dokunan herkesin Uzerimizde biraltig iz tzerine yapilan
bu calismada, Galatasaray Lisesi'nin dniine konan vitrin mank-
eni elinde tuttugu stampayla ona dokunacak insanlari bekledi.

Lise egitimini ic Mekan Tasarimi Bolimii'nde yapti. Mimar Sinan
Giizel Sanatlar Universitesi'nde iki yil Seramik-Cam Tasarimi
Bélimii>nde, daha sonra 2010 yilinda Marmara Universitesi, Gii-
zel Sanatlar Fakiiltesi, Grafik Bolimi'ne egitime basladi. Halen
ayni bolimde 3. sinif 8grencisidir. 2010 yilindan itibaren video,
performans iceren etkilesimli kavramsal calismalar lretmeye
basladi. Halen istanbul'da yasamakta ve calismaktadir.

22

In this work, created for everyone who has entered into our lives,
passed by them, and touched our souls or our bodies and left
their marks, a display mannequin situated in front of Galatasaray
High School waits for people to touch it with the rubber stamp it
holds in its hand.

Unal completed the Department of Interior Design during high-
school. She then studied Ceramics and Glass Design for two
years at Mimar Sinan University Fine Arts Faculty before switch-
ing to the Department of Graphics Design at Marmara University.
She is currently a 3rd year student. In 2010 she started creat-
ing interactive conceptual works that included video and perfor-
mance. She lives and works in Istanbul.

Sarp Kerem Yavuz
Paris, Fransa, 1991

Nick, 2011, Diasec Mount Baski/Print, 77x100 cm, Ed. 5+2 A.P.

Escinsel kimligini saklama egilimine karsi escinsel olma-
yan modellerini kullandigi “In The Closet” serisinden “Nick”
adli calismasinda, sporcu bir erkek kadinsilastirilarak
heteroseksuelligine kusku disurilir. Boylelikle, sporcu Ameri-
kan erkegi fantazisini yeniden yaratarak, insanlari erkeklik ko-
nusundaki fikirlerini gézden gecirmeye davet eder.

Enka Okullarrnda IB diplomasiyla mezun olup ABD’de Oberlin
College’da Siyasal Bilgiler ve Sanat cift anadal yapti ve sanat-
tan ‘Honors' derecesi ile mezun oldu. Calismalari icin Oberlin
Gender Sexuality and Feminist Studies kurumu tarafindan
Leah Freed Memorial Prize ddiline layik gorildd. Cleveland ve
Oberlin>de grup sergilerine katildi. Turkiye'de katildigi ilk sergi
istanbul Modern’deki ‘Yakin Menzil' sergisidir. New Artists Soci-
ety bursuyla School of the Art Institute of Chicago'nun Fotograf
programindaki MFA egitimi icin hazirliklarini siirdirmektedir.
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In “Nick” from the series “In The Closet” where straight models
are used in an effort against the tendency to hide one’s homosex-
uality, a male athlete is effeminated and his heterosexuality is put
in doubt; thus recreating the ‘American jock’ fantasy and inviting
the audience to rethink their thoughts on masculinity.

Yavuz graduated from Enka Schools with an IB diploma and com-
pleted Oberlin College in the U.S. with double majors in political
science and arts, at the the latter of which he graduated with
honours. He was awarded the Leah Freed Memorial Prize from
the Oberlin Gender Sexuality and Feminist Studies Center for his
work. He participated in group exhibitions in Cleveland and Ober-
lin, Ohio. His first exhibition in Turkey was titled “Yakin Menzil/
Close Range”. He is currently preparing to study at the Photog-
raphy MFA program at the School of the Art Institute of Chicago
through the New Artists Society scholarship.
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