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Sistem Disi Bagintilar

Sistem; birbiriyle etkilesen, iliski icinde bir bitin olusturan cisim
ve varliklarin, somut veya soyut bileskesidir. Bu anlamda birbiriyle
madde, enerji veya bilgi alisverisinde bulunan elemanlar anlamina
gelebilir. Bu elemanlari ve eylemleri kapsayan dgeler matema-
tiksel/mantiksal bir model olusturabilir. Gercek cisimlerin veya
varliklarin sistemlere bolinmesi ve yeni sistemler olusturmasi
keyfidir. Bu dogrultuda sistemin kendisi soyut bir kavramdir.

“Sistem Disi Bagintilar” adli sergisinde Guido Casaretto, ol-
gusal diinya sisteminin matematik tabanli calisan programlar
araciliiyla yorumlanmis “imaj yansimalari’ni sergilemektedir.
Sanatcl, bu yorumlama esnasinda ortaya cikan ve silinen nite-
liklere yogunlasmaktadir.

Sanatclya gore; Uretilmis bir ylzeyin her seyden dnce kend-
ine isaret ediyor olmasi, matematik tabanli bir imajda daha da
6n planda olmaliyken, “imaj hafizasi"nin olusturdugu icgidd,
calismalari fiziki dinya sistemine yaklastirmaktadir. Casaretto'nun
kullandigi figirler ve elemanlar “suret” olmaktan Gteye git-
memektedir; et, varlik, fenomen olarak “yasamamaktadir.”

Bir kurallar bitini olan sistemlerin -kavrasak da kavrayama-
sak da- bir davranis bicimi vardir; dis temas, ele alma, cikti
(materyal, bilgi, veri) gibi. Herhangi bir sistemin olusturdugu
sonuc, ciktl olarak kabul edilirken, kendi retim sirecinin izler-
ini tasir. Bu noktada sanat, Uretim sistemi ile paralellik gosterir.

Plastik tretim ile dijital tretim sistemlerinin sirecleri arasindaki
en onemli isleyis farki; plastik Gretim/uygulama esnasinda
calismayi olusturan elemanlarin sonuc ile ayni olmasidir. Plas-
tik Uretimde var olan bir malzemeyi dénistirip bir sonuc
(eser) elde edildiginde izleyici onun gercekligini (samimiyetini),
sanatcinin madde ile olan iliskisinden dolayr sorgulamaz. Di-
jital bir Uretimde gercege referans veren sayisal elemanlar,
uygulayanin keyfi midahelesine kaldigi icin aslinda daha sistema-
tik gorinen sonug, cok daha kisisel bir miidaheleye donusir. Buna
gore Casaretto; izleyiciye, imajlarla karsi karsiya kaldigi zaman
bilgisayar tabanli -yani sayisal- bir sistemle olusturulduklarini
algilatirken, ayni zamanda imajin icindeki elemanlarla yakinlik
kurarak olusum sirecleriyle celiskiye dismesine olanak verir.

Sergide malzeme olarak secilmis seffaf ylizey akla gelebilecek en
niteliksiz malzeme olmasina ragmen, bu noktada doga sistemine
isaret eden tek elemandir. Calismalar doga sistemini simile etme-
kten ziyade, bir sistemin onlarla olan iliskisini simile eder.

Extrasystematic Correlations

A system is a factual or abstract whole of fragments, objects or
entities. From this point of view, it can be perceived as a grid on which
elements interchange matter, energy or information. The elements
and actions may produce a mathematical/logical model. The
productionofsystemsandsubsystemsfromfactualobjectsorentities
is completely subjective. Therefore a system is an abstract concept.

In “Extrasystematic Correlations”, Guido Casaretto is exhibiting
a body of works, which are “image outputs” of the factual
information processed through mathematically based programs.
The artist is focusing on the discrepancy created by the
processing as certain characteristics are incorporated and
erased. Although a mathematically calculated surface should be
pointing mainly to itself—because of the "image reminiscence”—
our instincts tend to relate the works to the factual. The
elements and figures by Casaretto do not “ live” as phenomena.

Every system—conceivable or not—has a pattern; input, process,
output [material, information, etc.] Any outcome produced by
a system is defined as an output and carries the traces of its
own production process. In this context, art is akin to any other
production system.

The most obvious difference between a digitally based production
and a plastic one is that in the latter the input and output are the
same. Therefore the output's “reality” is never questioned by the
viewer because of the relationship of the artist with the material
itself. On the other hand, a digital production simulating the
elements (digits] of the factual—even if it seems more organized—
is much more subjective and personal. Taking this as his point of
departure, Casaretto, lets the viewer understand that the surfaces
result from a digital process, yet, elements akin to visual instincts
create a voluntary contradiction.

Even if the plexiglass surfaces on which the images are printed,
as materials, are one of the less qualified, they are in fact the only
element compatible with the natural system. The works simulate
the relationship between the digits and the factual rather than the
factual itself.



isimsiz//Untitled, 2012

145x230cm

CGI*

iki katmanli pleksiglas lzerine karisik teknik
printed on 2 layers of plexiglass

*COMPUTER GENERATED IMAGE




isimsiz//Untitled, 2012

160x115cm

CGl

iki katmanli pleksiglas lzerine karisik teknik

printed on 2 layers of plexiglass
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= isimsiz//Untitled, 2012
55x68cm

W — - cGl
- .
- UV print on plexiglass
isimsiz//Untitled, 2012
35x110cm
CGl

iki katmanli pleksiglas lzerine karisik teknik
printed on 2 layers of plexiglass




isimsiz//Untitled, 2012
62x110cm

CGI

pleksiglas lzerine UV baski
UV print on plexiglass

isimsiz//Untitled, 2012

145x230cm

CGl

iki katmanli pleksiglas lizerine karisik teknik
printed on 2 layers of plexiglass
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isimsiz//Untitled, 2012 isimsiz//Untitled, 2012
85x150cm 150x235cm

CGl CGI

pleksiglas tizerine UV baski iki katmanli pleksiglas Uizerine karisik teknik
UV print on plexiglass printed on 2 layers of plexiglass
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