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Ames iudicio, non amore iudices™ | celenk Bafra

*Hikim sevgi ile verilmeli, fakat sevgiden hareketle verilmemelidir [Roma Hukuku)

Ne zaman bir jiri ya da secim slirecine dahil olsam aklima “12 Kizgin Adam’ gelir.
Ortaokulda inceledigimizden bu yana metin, film ve tiyatro oyunu gibi farkli bicimlerde
karsima cikan “12 Kizgin Adam’ bana juriligin sorumluluk, nesnellik, ahlak, vicdan ve
adaletle olan iliskisini dusundirir, bu bilincle omuzumdaki yik daha da artar. Ercan
Kesal'in sozleriyle ‘Birbirine hic benzemeyen ayri sosyal siniflardan, ayri duygusal
dinyalara, ayri gecmislere sahip 12 insanin bir cinayete, birisine verilecek cezaya dair
kararda ne kadar subjektif davrandiklarini, her birinin kendi bulundugu yerden diinyayi....
nasil tarif ettigini bir oda icerisinde izleme sansi verir film bize’!. Bana gére film,
gerekirse tekrar tekrar tartismanin, itirazin ve israrin degerini vurgular clinkd secici
kurullar oybirligi ve oycoklugunun oldugu kadar vetonun, siiphenin, cekimserligin ve fikir
ayriiginin da alani olmalidir. 12 Kizgin Adam’daki gibi bir insanin hayatina mal olabilecek
kararlarin parcasi olmasam da ‘jiiri' kelimesinin etimolojik olarak 'yemin’ ve 'yasa’ile ilgili
oldugunu hep aklimda tutarim. Jiri" ile akraba iki kelime daha gelir oniime, ‘juristokrasi’
yani secici kurulun-yargiclarin iktidari ve ‘justifikasyon’ yani gerekcelendirme, hakliligini
ispat etme. ilkinden kacinirken ikincisine siginmali insan.

Zilberman Galeri’'nin 35 yas altindaki sanatcilari desteklemek, onlara kapsamli bir sergi
ve yayinla gorinurlik kazandirmak adina dokuz yildir ciddiyetle ve 6zenle surdirdugu
Genc, Yeni, Farkli (GYF) 9 jurisinin baskanligini yiriitmem istendiginde "12 Kizgin Adam’
yerine ‘5 Yetkin Kadin" hayal ettim. Jiride galerininve GYF'nin bellegine hakim uluslararasi
bir sanatci var: Burcak Bingdl. Sanatci gozlyle genc meslektaslarinin yonelimlerini en
iyi o duyumsar. Zilberman Galeri'yi temsilen jiride bulunan Naz Cuguoglu, galeriden
bagimsiz olarak da ‘genc, yeni ve farkli’ projelere imza atan, genc sanatcilarla ortaklik
yapan bir kirator. Ben de sanat kurumlarindan ve kiratoryel pratikten geldigime gore
davet edecegim iki Uye farkli bakis acilari getirmeliydi. Koleksiyoner Ayse Umur'un
genclere yonelik secici kurullara siklikla davet edilmesi tesadif degil. Koleksiyoner
kimliginin 6tesinde 6zellikle sanat/ci kitaplari alanindaki deneyimi, bireysel ve sivil toplum
biinyesindeki destekleri cok degerli. Sanat fonlari ve miizayede evleri icin danismanlik
yaptiktan sonra kiresel capta yayinlanan ikonoTV adli sanat platformunu kuran Elizabeth
Markevitch ise jiriye disardan bir bakis ve yeni bir medya/mecra anlayisini getiriyor.
Meslektaslarima ciddiyetleri ve emekleri icin tesekkiri borc bilirim.

1 Ercan Kesal'in Ankara Sinema Dernegi'nin sitesinde yer alan alintisindan
http://ankarasinemadernegi.org/listings/12-kizgin-adam/

Acik cagriyla gelen 375 basvuru arasindan 14 sanatcinin secilmesi birkac gline yayildi.
Basvuru kriterlerini saglayarak on elemeden gecen 112 basvuruyu teker teker inceledik.
Metodoloji acisindan ilk turda portfolyo ve 0zgecmisleri gormeden, sanatci baska
neler yapmis, hangi sergilere katilmis, nerden geliyor, kac yasinda, vs. bilmeden bize
sergilenmesiicin dnerilen yapitin 6zglinliglne, fikrine, kavramsal cercevesine, teknigine
ve estetigine odaklandik. ikinci tura kalan 45 basvuruyu yeniden degerlendirirken bu kez
onerilen yapit ile sanatcinin gecmis pratiginin iliskisini ve tutartiligini sorguladik. Tek bir
cazip oneri ya da tek bir projeyle parlayan sanatcilari secmektense Uretiminde kendine
has bir dil olusturup siirdiirebilen sanatcilari desteklemek istedik. Uretimlerini daha
iyi anlayabilmek adina gerekirse egitim bilgileriyle karsilastirdik. Uciincii tura kalan 25
basvuru icinden bazilari lzerinde net bir oybirligi saglanmasina ragmen hepsini teker
teker ve yeniden tartisarak dengeli bir secki olusturmayi hedefledik. Listenin medyum ve
cografya acisindan kapsayiciligini sorguladik. Zilberman Galeri'nin sergi salonun imkan
ve kapasitesi de belirleyici oldu. GFY 9 bir grup sergisi olarak izleyiciyle bulusacagi icin
sececegimiz sanatcl ve yapit sayisinda bir sinir séz konusuydu. Sonucta, birbirimize
itiraz ederek, birbirimizi ikna ederek lzerinde konsenstise vardigimiz 14 sanatcilik GYF
9 seckisi ortaya cikti. Her biri bizde merak ve heyecan uyandiran GYF 9 sanatcilarinin
8'i kadin ve &’si erkek, en genci 22 en yaslisi 32 yasinda. istanbul hem niifusu hem
ekonomik ve egitim imkanlariyla sanatcilarin cogunun yasamayi sectigi yer olarak one
cikiyor. istanbullularin yani sira Kirikkale, Antalya, Ankara, Mersin gibi kentlerden yiiksek
ogrenim ve sonrasinda Istanbul'a yerlesenler agirlikta. iki izmirli, iki Ankarali ve bir
Diyarbakirli sanatci GYF 9 sergisinde yapitlarini gésteriyor. Sanatcilarin geldigi disiplinler
de secilen yapitlar da gliniimiz sanatina uygun bir cesitlilik arz ediyor. Secilenler resim,
heykel, fotograf, resim-is, sanat ve tasarim, seramik, endistri trlinleri tasarimi, gorsel
iletisim tasarimi, sahne-dekor ve iletisim bolimlerinde okumayi tercih etmis; sergide ise
farkli teknik, Uslup ve olceklerde olmakla birlikte hepsi olaganisti resimler, heykeller,
video/hareketli gorintiler, fotograflar ve enstalasyonlar bizi bekliyor.

GYF 9, jurinin sanata dair ‘sevgiyle' verecegi kararlarla olusmaliydi; ama asla belli bir
sanat bicimine ya da birilerine ‘'sevgiden hareketle’ degil. Umarim en azindan bunu
basarmisizdir. GFY 9 icin sadece secilen degil basvuran tim sanatcilara tesekkir ederim,
sanatlarini bizimle paylastilar, hepsiyle tanismak bize yeni seyler 6gretti. Yarisma ve
seckilerin ne kadar goreceli oldugunu basvuran sanatcilar da biz de bildigimize gore
baska mecra ve maceralarda neden bir araya gelmeyelim?

Goriismek lzere!

10 Mayis 2018



Ames iudicio, non amore iudices™ | cetenk Bafra

*Verdict should be given with love, but not with reference to love (Roman law)

Whenever | am involved in a jury or a selection process, 12 Angry Men’ comes to my mind.
Having appeared to me in the forms of text, film and theatre play since our first analysis
of it during my secondary school years, "12 Angry Men" makes me think of the relations
between being a jury member and such concepts like responsibility, objectivity, morality,
conscience and justice. As Ercan Kesal told, “the film gives us the chance to watch in a
room how 12 different people of different social classes with dissimilar emotional make-
ups and pasts act subjectively on a decision about a murder and the punishment for it
as well as how they describe the world from the personal position each one of them
occupies.”! To me, the film lays emphasis on the value of repetitive discussion, opposition
and insistence since selective bodies must be the fields of veto, suspicion, abstention and
conflicting opinions as much as they are of consensus ang congruity. Although | have never
been a part of a decision about one’s life in the literal sense, | always keep in mind that the
term ‘jury’ is etymologically related to ‘oath” and ‘law.” And two more terms in relation to
jury follow: Juristocracy” which stands for the rule of power by the selective body/judges,
and ‘justification” which means to justify and prove one’s justifiability. One should avoid the
first while seeking shelter in the second.

When Zilberman Gallery asked me to be the head of the jury for the selection process of the
exhibition Young Fresh Different (YFD) 9, which the gallery has been holding with admirable
seriousness and rigor for the last nine years to support and make visible artists younger
than 35 years with extensive exhibitions and publications, I imagined ‘5 Competent Women'’
instead of "12 Angry Men.” In the jury is an international artist who is amply knowledgeable
aboutthe memory of the gallery and the YFD: Burcak Bingol. She is the one, as an artist, who
can truly understand the tendencies of her young colleagues. Naz Cuguoglu, representative
of Zilberman Gallery in the jury, is a curator who both independently carries out 'young,
fresh and different’ projects and builds collaborations with young artists. Insofar as | also
have a background in art institutions and experience in curating, the two members | was
supposed to invite should have brought unique viewpoints into the jury. It is no coincidence
that the collector Ayse Umur is frequently being invited to selection committees for young
artists. Beyond her identity of a collector, her experience in relation to art/artist books and
her contributions —personal and in the field of civil society- are particularly valuable. As
to Elizabeth Markevitch who offered counselling to art funds and auction houses, she has
founded the art platform ikonoTV which is broadcasting on a global scale. Markevitch is
thus bringing to the jury an external perspective and a new understanding of the media/
domain. I would like to thank my colleagues for their serious spirit and efforts.

It took a couple of days to choose 14 artists out of 375 applications we had received after
having made an open call. 112 applications that had met the application criteria passed
the preselection step after which we examined them one by one. The methodology of the

1 From the representation by Ercan Kesal on the website of Ankara Cinema Association, see:
http://ankarasinemadernegi.org/en/listings/12-kizgin-adam/

first round was such that we did not look into the portfolios and the personal backgrounds
of the artists to know what else the artist had previously done, which other exhibitions she
had participated, where she was coming from and how old she was. Rather, we focused
on the originality, idea, conceptual framework, technique and aesthetic of the proposed
work. It was only in the second round when we re-evaluated the remaining 45 applications
that we investigated the relationship and the consistency between the proposed work and
the artist’s prior practice. Instead of opting for the artists who came to the forefront with a
single attractive proposal or a single project, we wanted to support those who had created
and sustained a distinctive language. To have a better understanding of their production,
we compared them with the artists’ educational backgrounds when necessary. Out of the
25 applications that remained to the third round, we aimed at carving out a well-balanced
selection through discussions over them one by one, regardless of the consensus that
we had clearly reached about some. We questioned the extent to which the list became
exhaustive in terms of the medium and geography. The scope and the capacity of Zilberman
Gallery’s exhibition space was also a determining factor. As the 9th edition of the YFD was
to meet with the audience as a group exhibition, there was a limit to the number of artists
and works that we could select. At the end of the objections we had raised one another
and the consensus reached by persuading one another, the selection of 14 artists for the
9th YFD was constituted. Among the artists of this edition, there are 8 women and 6 men
with the youngest being 22 and the oldest being 32 years old. Istanbul, both in relation to
its population and the economic and educational opportunities it offers, appears to be the
city where the majority of the artists choose to live. In addition to those who were born and
raised in Istanbul, there are others originally from cities like Kirikkale, Antalya, Ankara and
Mersin who have settled in the city during and after their higher education years. The works
of two artists from Izmir, two from Ankara and one from Diyarbakir are being displayed
in the 9th YFD. Both the disciplinary backgrounds of the artists and the selected works
offer a diversity one might expect from today’s art. Selected artists are graduates of such
departments like painting, sculpture, art teaching, art and design, ceramics, industrial
design, visual communication design, scenery and costume design, and communication.
Fascinating paintings, sculptures, videos/moving images, photographs and installations
with various techniques, styles and dimensions are waiting for us in the exhibition.

The 9th edition of the YFD had to be created by the jury’s decisions about art it was supposed
to take with ‘love,” but absolutely not ‘with reference to love’ for a specific form of art or
people. I am thankful not only to the selected artists but also all applicants of the 9th YFD
for having shared their art with us. We have learned new things from all of them. Since we
and the applicant artists well know how relative the competitions and selections are, what
may deter us from coming together in different platforms?

See you soon!

May 10, 2018



Serdar Acar | 1992, istanbul

SerdarAcar, lisans egitimini Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimi'nde
2016 yiinda tamamlamistir. Yiksek lisans egitimini ise 2017 yilindan beri Mimar Sinan
Glizel Sanatlar Universitesi Giizel Sanatlar Fakiiltesi Temel Sanat ve Tasarim Bélimi'nde
sirdirmektedir. Sanatcinin yakin zamandaki karma sergileri arasinda; Umulmadik Topraklar
(TUOYAP, istanbul, 2018) ve Mekan Atdlye (Cer Modern, Ankara, 2018) yer almaktadir. Acar,
istanbul'da yasamakta ve calismaktadir.

Sanatci “Isimsiz” adli calismasinda, 21. yiizyil insaninin yalnizigini ve bireyin bu yalnizlik
karsisindaki konumunu sorgulamaktadir. Calismalarinda bu sorgulamay! yaparken, ideal
bir arzu nesnesi olarak tanimladigi servi imgesini kullanir. Zihninde, salt bir cinsel arzu
nesnesi olmanin cok Gtesindeki bu imgeye derin anlamlar yikleyerek, serviyi “kendi icim”
diye nitelendirdigi, neredeyse gercekistlici bir gerceklikle sekillendirilmis mekanlar
icerisinde resmeder. Genellikle renkten kacinmasinin sebebini, rengin s6ziini ise dahil etmek
istememesine baglar. Yizey lizerindeki tim pulruzler yasamdaki adimlarin simgesidir. Pervazi
olmayan pencere, acik gokyiizl ve net sinirlar, konturlar 6zgirlik ve belki esaret duygusuyla,
anlamda hayati bir gerceklik yakalamayr amaclar. Siliklesmis beyaz golge, zihinde var edilen
idealin gercekligini sorgularken sanatci, isimsiz “beyaz servi”si ile diin ve bugiini, arzulanan
ideal ile mevcut gercekligi, gercekistu ile realiteyi bir ylzey tzerinde birlestirerek yalnizlik
Uzerine dusulncelerini izleyiciye gorsel bir takim sorular yonelterek ifade eder.

Serdar Acar completed his undergraduate studies in the Department of Painting of the Fine
Arts Faculty of Marmara University in 2016. Since 2017, he began working on his master’s
degree in the Department of Art and Design at Mimar Sinan Fine Arts University. Among the
latest group exhibitions of the artist are Unexpected Territories (TUYAP, Istanbul, 2018) and
Venue Atelier (Cer Modern, Ankara, 2018). He lives and works in Istanbul.

In the work “Untitled,” the artist questions the solitude of the 21st century individual and her
position in the face of this solitude. While pursuing this question in his works, he uses the
image of the cypress that he defines as the ideal object of desire. Charging this image in his
mind with meanings far deeper than those of a simply sexual object of desire, he portrays
the cypress in locations which are shaped by an almost surreal reality and which he calls as
his “own interior.” The reason why he refrains from colors, so he explains, is that he does not
want to incorporate the statement of the color in the work. The roughness over the surface
symbolizes the steps in life. The window without the sill, the blue sky and clear boundaries
and contours are all aimed, with a sense of freedom or perhaps of captivity, at capturing a vital
truth in the meaning. A hardly visible white shadow questions the reality of the ideal in the
mind, while the artist merges the past with today, the desired ideal with the existing reality, and
the surreal with the real on a single surface through an untitled “white cypress.” As such, he
expresses his thoughts about solitude by posing a variety of questions to the viewer.

[simsiz / Untitled, 2018
Tuval tzerine akrilik / Acrylic on canvas, 50 x 60 cm



Aysegul Altunok | 1987, Istanbut

Aysegiil Altunok, 2007 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Heykel
Bolimi'nde lisans egitimini tamamladiktan sonra, 2016 yilinda ayni bélimde yliksek lisans
egitimine basladi. Altunok, yiiksek lisans egitimine devam etmektedir. Sanatcinin katildigi
sergiler arasinda Mixer Sessions IlI (Mixer, Istanbul, 2018), Mamut Art Project "18 (Kiiciikciftlik
Park, istanbul, 2018), Be There Be Square (Hyde Park Book Club, Londra, 2018), Nasty Women
(Constellations Baltic Triangle, Liverpool, 2018), Art Flow (La Vision Art Galeri, istanbul, 2018),
Tliyap Sanat Fuari (Taseron Sanat Insiyatifi, istanbul, 2017), O'ART Sanat Yarismasi (O’art,
istanbul, 2017), Erdemir Celik - Celik ve Yasam Heykel Sergisi (Jiiri Ozel Odiili) (Tophane-i
Amire, istanbul, 2017), IKSV - istanbul Tasarim Bienali (istanbul, 2017) bulunmaktadir.

Isig1, renklendirilmis bir bosluk gibi ele alan sanatci boslugun yapi Uzerindeki etkisini
belirginlestirmek ve manasini agirlastirmak amaciyla cesitlikompozisyon denemeleriyaparak
kendi zihninin laboratuvarini gorsel diinyaya aktarmayr amaclar. Boslugu yapinin gorselini
tasiyan bir elemana donistiren sanatci, ona fiziksel bir yapiyi ayakta tutan iskelete benzetir.

Sanatci “Pembe Kare” adli calismayi kurgularken zitliklardan faydalanarak, lekesel bir
elemanin arastirma cizgilerini kendisinden dislamis ve birbirine ait bu iki elemanla yeni bir
kompozisyon kurgulamistir. Bu kompozisyonda lekesel bir degerin karsisinda ayni bicimi
cizgisel bir yapiyla tekrar kompoze etmis ve bu iki zit yapinin birbirine dokundugu yerleri, renk
ve i1sikla, yani tciinci bir degerle tekrar isaretlemistir.

Aysegul Altunok after completing his undergraduate education at Marmara University Fine
Arts Faculty Sculpture Department in 2007, she started her graduate studies in the same
university in 2016, where she still continues her education. Among the exhibitions that the
artist has participated in are, Mixer Sessions Il (Mixer, Istanbul, 2018), Mamut Art Project "18
(Kucukeiftlik Park, Istanbul, 2018], Be There Be Square (Hyde Park Book Club, Londra, 2018,
Nasty Women (Constellations Baltic Triangle, Liverpool, 2018]), Art Flow (La Vision Art Galeri,
Istanbul, 2018), Tuyap Art Fair (Taseron Sanat Inisiyatifi, Istanbul, 2017), 0'ART Art Competition
(O'art, Istanbul, 2017), Erdemir Celik - Steel and Life, Sculpture Exhibition (Jury’s Special
Award) [Tophane-i Amire, Istanbul, 2017), IKSV - Istanbul Design Biennial (Istanbul, 2017).

Treating light as a colored space, the artist tries out compositions to heighten the meaning
of the space and accentuate its effect on the structure. Her objective is to translate her own
mental laboratory into the visual world. She transforms the space into an element which
carries the image of the structure and likens it to a skeleton holding up a physical structure.

In the work titled "Pink Square,” the artist makes use of the contrasts by which she alienates
the exploratory lines of a stainy element from itself and creates a new composition out of
these two elements belonging to each other. In this composition, she uses a linear structure to
recompose the same form against a stainy value, and marks again the point of touch between
the two contrasting structure with color and light - therefore, with a third value.

Pembe Kare / Pink Square, 2018
Pleksiglas, 1sik donanimlari, metal / Plexiglass, light fixtures, metal, 130 x 130 x 130 cm



Sener Yilmaz Aslan | 1986

Sener Yilmaz, Aslan Marmara Universitesi Giizel Sanatlar Fakiiltesi, Endiistriyel Tasarim ve
Fotograf bolimlerinden 2013 yilinda mezun oldu. Sanatcinin yer aldigi karma sergiler
arasinda, Sarmal (Yapi Kredi Sanat Galerisi, istanbul, 2017), Karmasik Dizlem (Merkdiir Galeri,
istanbul, 2017), Mamut Art Project (Kiiciikciftlik Park, Istanbul, 2016, Rotary Sanat Yarismasi
(Elgiz Cagdas Sanat Miizesi, istanbul, 2014), Yarindan Daha lyiyim! (Hayaka Arti Gallery,
Istanbul, 2014) yer almaktadir. Sanatcl, istanbul'da yasamakta ve calismaktadir.

Hasankeyf'i de icine alan Dicle Vadisi, UNESCO'nun on “Diinya Mirasi” kriterinin dokuzunu
birden tasiyan diinyadaki tek yerdir. 10 bin yillik bu tarihi bellek alani devletin Ilisu Baraji'ni
yapmakta israrci olmasi nedeni ile sular altinda kalmaya mahkum edildi. Binlerce yildir
varligini koruyan bu alan “milli cikarlar” icin yok edilecek.

Peki bundan birkac yil sonra Hasankeyf nasil goriinecek? Simdi nasil goriintyor? Binlerce yil
once nasil goriinlyordu? Hasankeyf'teki madgaralarda yasayan insanlarin bakisindan
Hasankeyf'i gormek mimkin mi? Bildigimiz bir sey var ki, onlar Platon’'un magara
alegorisindeki gibi magaranin arkasina disen golgelere bakmiyorlardi. Peki ya onlardan
binlerce yil sonra yasayan biz, magaranin hangi tarafina bakiyoruz?

Sener Yilmaz Aslan graduated from Industrial Design and Photography Department of the Fine
Arts Faculty at Marmara University in 2013. He has participated in various group exhibitions
including Helix (Yapi Kredi Art Gallery, Istanbul, 2017]‘ Complex Plane (Merkur Gallery,
Istanbul, 2017), Mamut Art Project (Kicukciftlik Park, Istanbul, 2016), Istanbul Rotary Art
Award Con petition Exhibition (Elgiz Con tewpor‘ar\/ Art Museum, Istanbul, 2014), I'm Better

Than Tomorrow! (Hayaka Arti Gallery, Istanbul, 2014). The artist lives and works in Istanbul

The Tigris Valley which embraces Hasankeyf is the only place in the world which meets nine of
the ten criteria of being a "World Heritage” by UNESCO. The fate of this memory space of 10
thousand years is made to remain under waters due to the state’s persistence to construct the
Ilisu Dam. Having survived some thousands of years, this site will be destroyed for the sake of
the "national interests.”

How then will Hasankeyf look like in a couple of years? How does it look now? How did it
look thousands of years ago? Is it possible to look at Hasankeyf from the point of view of
those people who once lived within the caves there? What we surely know is that they were
not looking at the shadows falling behind the cave, like in Plato’s allegory. How about us, living
thousands of years after those people, which side of the cave are we looking at?

On Bin Yillik Bakis [ Ten Thousand Year Look, 2018
Diasec baski / Diasec print, 120 x 113 cm, Ed. 3+ 1 A.P.




Elif Blylknohutcu | 1995

Elif Biiyliknohutcu, lisans egitimine Marmara Universitesi Heykel béliimii son sinif 6grencisi
olarak devam etmektedir. Sanatcinin karma sergileri arasinda Captcha Design Festival
(Mannheim, Almanya, 2017), Ondokuzsekiz (istanbul, 2017); atdlye calismalari arasinda ise
Siirec Olarak Heykel (Juan Carlos Universitesiyle ortak Workshop, istanbul) yer almaktadir.
Sanatci istanbul'da yasamakta ve iiretimine devam etmektedir.

Michel Foucault'un "Herkes her yerde kayitli hale gelince denetim altinda olacak, gozetim
altinda tutulacaklardir.”™ sdyleminden yola cikilan bu calismayla; iktidar gézetim, kontrol,
ayristirma, mekansal olarak diizenleme, hesaplama, siniflandirma ve akilcilastirma
araclariyla bireyin normlara uyumu incelenir. Sanatcinin sergideki eserinde kelimeler arasi
bosluk olmamasi metnin tek nefeste okunup algilanmasini saglar. Bosluk birakmadan
dizenlenen yazi, climlenin baslangici ve sonu hakkinda ipucunu sakli tutar. Dairesel form,
bireyi eserin etrafinda tur atmaya tesvik eder. Gecicilige referans veren malzeme, alaninicine
girildiginde formda bir bozulma yaratarak zamanla silinip yok olmasina sebep olur. Boylece
gozetim alaninin da kaybedilmesi hedeflenir. Bu yerlestirme izleyiciyi, kayitli oldugumuzun
bilincinde olmadigimiz ve bilincine varmaya/vardirilmaya aliskin olmadigimiz bir otoritenin
cizilmis gozetim alanina davet eder.

Elif Bliylknohutcu continues her undergraduate studies in Marmara University’'s Department
of Sculpture as a senior student. Among the exhibitions that the artist has participated in
are, Captcha Design Festival (Mannheim, Germany, 2017), Ondokuzsekiz (Istanbul, 2017). She
also took part in the workshops “Sculpture as a Process” (Joint Workshop with Juan Carlos
University, Istanbul]. The artist lives and works in Istanbul.

This work departs from what Michel Foucault puts as follows: “Once everyone gets recorded
everywhere, they will be under control and surveillance.” The work examines the conformity of
the individual with norms through such means like power, surveillance, control, modularization,
spatial arrangement, calculation, classification and rationalization. In the work on display in
the exhibition, there is no space left between the words so that the text can be read at a single
breath. The text which is organized without space keeps secret the tips about the beginning and
the end of the phrase. Its circular form encourages the individual to make a tour around. Once
entered into the site, the material that makes reference to ephemerality creates a distortion
in the form such that the form fades away in time. As such, the artist aims at getting the
surveillance site disappear. The installation invites the viewer to the surveillance site drawn by
the authority, the recording of which we are not conscious of and not accustomed to be/make
become aware of.

13

Herkes / Everyone, 2018
Toprak / Soil, 100 x 100 x 3 cm
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Isil Celik | 1987, Ankara

Isil Celik, lise e@itimini okul birincisi olarak 2005 yilinda Anadolu Gizel Sanatlar Lisesi Resim
Boliimii'nde , lisans egitimini ise 2009 yilinda Mimar Sinan Giizel Sanatlar Universitesi Sanat
Tarihi Bélimii'nde tamamlamistir. Ayni yillarda, Mimar Sinan Giizel Sanatlar Universitesi
Arkeoloji Boliminde, tarihi eser cizimi Uzerine ders vermeye baslamistir. 2010 yilinda
ikinci lisans egitimine Mimar Sinan Giizel Sanatlar Universitesi Seramik ve Cam Tasarimi
Bolumi’'nde baslayan sanatci, 2011 yilinda da Sahne Dekorlari ve Kostimi Bolimi'nde cift
anadal yapmaya baslamistir. Her iki bolimden de 2018 yilinda mezun olan sanatci, uzun yillar
akademi icerisinde, disiplinler arasi sanat egitimi alirken, bircok yerli ve yabanci sanatcinin
yaninda, farkli materyal ve disiplinlerde calismistir. Bircok yayin, karma sergi ve sahne
tasariminda yer alan sanatcl, istanbul'da yasamakta ve calismalarini siirdiirmektedir.

1990'lar Tirkiye'sinde art arda yasanan, Uzerleri értilmis cinayetler, sonu gelmez davalar,
davalarin zaman asimina ugramasi ve mechullestirilmis failler sanatcinin “Fail” adl
calismasinin cikis noktasidir. 1990'lardan giinlimiize yasanan kayitli cinayetler sayr ve
yillarina gore kodlanarak dosya etiketlerinde kullanilmistir. Sanatcinin bu yerlestirmesinde
kullandigi seramik dosyalar, lzeri ortilmis cinayetlerin, sistem karsisinda adil ol(a)Jmayan
mahkemelerin, ici bos géstermelik adaletlerinin bir temsili gibidir. Sanatci burada hem kendine
hem de izleyiciye su soruyu sormaktadir : “Bircok konuda adalete kavusma 6zleminde olan
bizler; belki de faillerin bulunmasiicin acilan davalardan haberdariz fakat takip edildiklerinden
ne kadar eminiz? Cuvallar dolusu zaman asimina ugramis dava dosyasinin céplere atilmis
gorintileri hala hafizalarimizdayken adalet arayisinin gercekligi bizi ne kadar tatmin ediyor?
Peki bu kaliplasmis sistem icinde biz neredeyiz?”

Isil Celik completed her high school education at the Painting Department of the Anatolian Fine
Arts High School in 2005 and the Art History Department of Mimar Sinan Fine Arts University in
2009 as her first undergraduate degree. In the same year, she started to lecture on illustration
of historical buildings and artifacts at the Department of Archeology at Mimar Sinan Fine Arts
University. She started her second undergraduate education at Ceramic and Glass Design
Department of Mimar Sinan Fine Arts University in 2010 and started her double major in Stage
Design and Costume Department in 2011. Having graduated from both departments in 2018,
she started to work with different materials with many local and foreign artists while studying
interdisciplinary arts in academy for many years. She has participated in numerous group
exhibitions and featured in many publications. Celik, lives and works in Istanbul.

The work titled “Offender” departs from the extrajudicial assassinations in Turkey in the 1990s,
which were committed one after another by “unknown” assailants and remained unresolved
due to indefinite, and thus prescribed, processes of prosecution. The recorded assassinations
from the 1990s up until today are coded according to their number and times of occurrence, and
these codes are used in the folder tags. The ceramic folders the artist uses in this installation
stand for the covered up assassinations, the courts which are not or fail to be fair within
the system and the perfunctory justice these courts deliver. The artist asks herself and the
audience: "As people with longings for justice in various cases, we are perhaps knowledgeable
about the trials seeking for the perpetrators; yet, how much are we sure that these trials are
being monitored? While keeping in memory the images of the sacks of folders belonging to
timed out prosecutions having been put into the rubbish bins, how much are we satisfied by the
truth of the search for justice? Where do we stand actually within this rigid system?”

Fail / Offender, 2014 (Detay/Detail)
Seramik lzerine serigrafi baski / Silkscreen on ceramics, 26,5 x 30 x 7 cm
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Abdulhenan Dogan | 1990, Adana

Abdulhenan Dogan, Dicle Universitesi Ziya Gokalp Egitim Fakiiltesi Yabanci Dil Bslimi Almanca
Ogretmenligi Anabilim Dali'ni 2017 yilinda bitirdi. Dicle Universitesi Fotograf Toplulugu'nda ¢
yil boyunca géniillii fotograf egitmenligi yapti. BAK Projesinin atélyelerine katildi. ilk sergisini
2014 yiinda okudugu Universitede acti. 2017 yilinda Anadolu Kiltir'in BAK 3 projesinde yer aldi.
2018 yilinda Mamut Art Project’e secildi. Diyarbakir'da yasiyor ve lretmeye devam eden Dogan,
eserlerinde minimum miudahale ile gercekligi yansitmaya calisiyor. Gecmisi ve giinimuzu karisik
teknik calismalari ile harmanlayip izleyiciye sunuyor. insanda yer edinen post-hafizayl, insan ve
mekan iliskisi izerinden irdeliyor. Kisinin benligini olusturan tim yasanmisliklarin bellekte yarattigi
etkiyi ve giiniini sekillendirisini anahtar parcalarla tek bir karede yansitiyor. isleriyle izleyicilerde
samimi duygular uyandirmak isteyen sanatci, aidiyet, goc, sosyal hayat, kimlik arayisi, giiven, kent
kimligi gibi temalar tzerine calisiyor.

Karsilasma, bir arayis hikayesi. Mardin'in Arisu Koylinden Adana’ya goc etmek zorunda kalmis bir
ailenin oglu olan Abdulhenan, ilk kez bu calisma icin kdyiine dogru yolculuga cikiyor. Goc yolunun
tersini izleyen bu yolculugun duraklari arasinda pek cok bulusma anina taniklik ediyoruz. Henan’'in
koyln izlerini ararken yakindan baktigi Adana’daki ailesiyle, tim bu yer degistirmelerin ardindan
gecmisin izini tasimaya devam eden esyalarla ve bir zamanlar mesken tutulan kdyln, yikintilar
arasinda da olsa yasamini siirdiiren simdiki sakinleriyle tanisiyoruz. Merak ve karsilasma arzusuyla
baslayan bu yolculuk, fotografcinin aile tyelerinin kimi zaman isteyerek kimi zaman mesafeli bir
bicimde dahil olusuyla, 6zellikle de kdyde, bir karsilasmaya donislyor. Mekanlar, nesneler dile
geliyor cogu zaman bu karsilasmada ve bir kez daha, bugiiniin ve gelecegin, kisisel ve kolektif
hafizanin kesistigi anlarda 6rild oldugunu acik ediyor.

Abdulhenan Dogan studied German at the Teaching Department of Ziya Gékalp Education Faculty of
Dicle University in 2017. He worked as a volunteer photo instructor at Dicle University's Photography
Society for three years. He was participated in the workshops of BAK Project.. His first exhibition was
held at Dicle University in 2014. In 2017, he took part in the BAK 3 project of Anadolu Kiltur. In 2018,
he was selected to Mamut Art Project. Dogan, who lives and works in Diyarbakir, is trying to reflect
the reality with his works with minimal intervention. He features past and present together in his
mixed media works and offers multiple views to the audience. The post-memory condition in people
Is examined in relationship with space. He reflects the effect of all experiences that make up the
person's self in memory and goes after the missing piece. The artist would like to bring out sincere
feelings in the audience with his works on themes such as identity, immigration, social life, identity
search, trust and urban identity.

“Confrontation,” is a story of searching. Member of a family who was forcibly migrated from the village
of Arisu, Mardin to Adana, Abdulhenan is embarking on a journey towards his village for the first
time to produce this work. In between the stops throughout this journey being made in the opposite
direction of the initial migration, we bear witness to different moments of meeting. We meet with
Henan’s family in Adana whom he looks closer while searching for the traces of his village; with
objects carrying the imprint of the past after all those displacements; and with the residents who
survive even in the ruins of once largely inhabited village. The journey starts with a sense of curiosity
and desire for encountering, yet gradually transforms, especially in the village, into a confrontation
as family members of the photographer are involving, at times voluntarily and at times distantly, in it.
Places and objects quite often find their voice in this confrontation and disclose once more that today
and the future are meshed in the moments when the personal and the collective memory overlap.

"Yiizlesme" serisinden / From the series “Face-off", 2017
Video, 00'10"" (her biri/each)
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Ali Kanal | 1988

AliKanal, lisans egitimini Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Heykel Boliimii'nde
2015 yilinda tamamladi. Devam etmekte olan yiksek lisans egitimine ise 2017 yilinda Dokuz
Eylil Universitesi Giizel Sanatlar Enstitiisii Heykel Anasanat Dali'nda basladi. Sanatcinin
kisisel sergileri arasinda 00:33 (Stiidyo, izmir, 2013), 4 Kése, Tek Zaman (K2 Rezidans, izmir,
2015) ve yakin zamanda actigi son kisisel sergisi Olii Kuslar Gériiyorum: Desenler ve Nesneler
(Daragac, izmir, 2018) bulunmaktadir. Sanatcinin yakin zamandaki karma sergileri arasinda
ise Mamut Art Project "18 (Kiiciikgiftlik Park, Istanbul, 2018), Kacak Golge-Teras Sergisi
(Elgiz Cagdas Sanat Miizesi, istanbul, 2016) ve Siemens Sanat-Sinirlar ve Yériingeler 15-16
(istanbul, 2014) yer almaktadir. Sanatcl, izmir'de yasamakta ve calismalarina Balcova'daki
atolyesinde devam etmektedir.

Ali Kanal'in “Halvet” isimli serisine ait bu calismanin on, serinin diger calismalari gibi
buluntu nesnelerle belirli bir kompozisyon tekrari tGzerine uretilmistir. Buluntu malzemenin
rastlantisalligi, Uretilen calismanin ongorilemez vyapisini olustursa da; sanatci, bu
rastlantisallik Uzerine kararli bir tavir sergilemeyi amaclamaktadir. Moloz yiginlarinin
arasinda buldugu eski bir ahsap panel Uzerine vyerlestirdigi buluntu malzemeler ile
kompozisyonu yeniden yorumlamistir. Calismanin merkezinde bulunan dogal malzeme ve
alt / Ust paralelinde konumlanan iki adet floresan lambanin inorganik yapisiyla calismanin
kontrastligina glicli bir vurgu yapmaktadir. Kompozisyonun bu tutumu, minimal kimlige sahip
olsa da buluntu nesnelerin sahip oldugu karakteristik yapi, onun tinsel tarafini ytceltir ve
belki de post apokaliptik bir totem ve ya muskaya dondstirmektedir.

Ali Kanal completed his undergraduate studies in the Department of Sculpture at Dokuz Eylil
University Fine Arts Faculty in 2015. In 2017, he started his ongoing graduate education in the
same department at Dokuz Eylul University Fine Arts Institute. Among the solo exhibitions of
the artist are 00:33 (Studyo, Izmir, 2013), 4 Corner, One Time (K2 Residence, Izmir, 2015) and
the last solo exhibition recently opened is Dead Birds | See: Patterns and Objects (Daragac,
Izmir , 2018). Among the latest group exhibitions that he participated are Mamut Art Project
18 (Kucukciftlik Park, Istanbul, 2018), Kacak Golge-Terrace Exhibitions (Elgiz Contemporary
Art Museum, Istanbul, 2016} and Siemens Sanat-Limits and Orbits 15-16 (Istanbul, 2014). The
artist lives and works in lzmir.

From the series of "Khalvat” by Ali Kanal, the foreground of this work, like others in the series,
Is produced through a certain repetition of composition. Although the randomness of the
found object constitutes the unpredictable structure of the work, the artist aims at displaying
a decisive attitude out of this randomness at hand. He re-interprets the composition with
found objects that are placed on an old wooden panel that he found in a pile of rubble. The
natural material on the center and the inorganic quality of the two parallel fluorescent lights
in upper and lower parts combine to put a strong emphasis on the contrast in the work. This
feature of the composition, as well as the characteristics of the found objects -no matter how
minimalistic their identity is- enrich the spirituality of the work and perhaps transform it into a
post-apocalyptic totem or an amulet.

Halvet / Khalvat, 2018

Ahsap pano, agac dali, elektrik kablosu, suni deri ve floresan
Wood panel, branch, cable, artificial leather and fluorescence
130 x50 x5 cm
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Beril Or | 1987, Ankara

Beril Or, 2008 yilinda Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Heykel Boliimii'nden
mezun oldu. 2009 yilinda yine ayni Universitede Resim Bolimi'nden 6zel 6grenci olarak
yiiksek lisans derslerialdi. 2010 yilinda Marmara Universitesi Giizel Sanatlar Enstitiisii Heykel
Anasanat Dali'nda yiiksek lisans programina basladi. Solo sergileri arasinda; Uyku (Torun,
Ankara, 2016), Ara (Torun, Ankara, 2014); karma sergileri arasinda ise; O’Art Sanat Yarismasi
(O'Art Gallery, istanbul, 2017), 35/35 (Hacettepe Universitesi Heykel Bolimii Galerisi, Ankara,
2017), Mamut Art Project (Kiiclikciftlik Park, Istanbul, 2017), O Havai Fisek Sen Oluyorsun
(Portart Gallery, Ankara, 2015), 10. UFAT Fotograf Festivali (Bursa, 2015), 69. Devlet Resim ve
Heykel Sergisi (Devlet Resim Heykel Miizesi, Ankara, 2009) (Basari Odiilii), Seyir Deneyimleri
(Cagdas Sanatlar Merkezi, Ankara, 2009), Bir varmis bir yokmus (Goethe Institut, Ankara,
2008) vardir.

Uyku serisi, uyku ve hayat arasindaki kontrolsiiz yalitilmislik anini tekrar yasatan sireci
gozler online seriyor. Bu izolasyonun icinde barindirdigi yumusak-sert ve rahat-huzursuz
ikilemleri bir araya getirirken, izleyicilere de bu uykuya dahil olma imkéani sunuyor. Uyumak,
rahat yataklarimizda hem cok huzurlu ve rahatlatici, hem de dis diinyayla olan tim baglarimiz
kesildigi icin bir o kadar tedirgin edici. Hem herkes gibi oldugumuz, hem sadece kendimiz
olabildigimiz tek durum. Hem herkesle esitlendigimiz hem de herkesten ayristigimiz, ayni
anda bircok yerde olabildigimiz ya da hicbir yerde olmadigimiz..

Kafamizi yastiga koydugumuz zaman yavas bir tempoda, 365°e kadar sayan tedirgin bir ses.
Strekli devam eden..

Beril Or, she graduated from Sculpture Department of Hacettepe University Fine Arts Faculty
in 2008. In 2009, she took master courses from the same university's Painting Department
as a special training student. She started MFA programme in Marmara University Fine Arts
Institute Sculpture Department in 2010. Among her solo exhibitions; Sleep (Torun, Ankara,
2016), Mid (Torun, Ankara, 2014); and her group exhibitions; O'Art Competition (O'Art Gallery,
Istanbul, 2017), 35/35 (Hacettepe University Sculpture Department Gallery, Ankara, 2017),
Mamut Art Project [Kuclkciftlik Park, Istanbul, 2017), You Are That Firework (Portart Gallery,
Ankara, 2015), 10th UFAT Photography Festival (Bursa, 2015), 69th The State Painting And
Sculpture Exhibition (The State Painting And Sculpture Museum, Ankara, 2009 / Achievement
Award), Cruise Experience (Contemporary Arts Centre, Ankara, 2009), Once Upon a Time
(Goethe Institut, Ankara, 2008).

The Sleep Series emphasizing uncontrolled isolation between sleep and life. While brings
together the dichotomies of soft/hard and comfort/disturbance that reside inside this isolation,
and includes the audience in this act of sleeping. To sleep is very comforting and relaxing in our
comfortable beds, but it's also disquieting just as much for it cuts all our ties with the outside
world. It's a singular state in which we can be both like everyone else and just ourselves at
the same time. A state where we're equal to all but also separate from all, one where we're in
many places at the same time or nowhere at all...

An anxious voice is heard counting slowly from 1 to 365 only while resting one’s head on the
pillow. Continuously..
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Uykuya Dalmak icin Ka¢ Koyun Gerekir? // "Uyku" Serisinden
How Many Sheep Do We Need To Fall Asleep? // From the series "Sleep", 2017
Yastik ve ses / Pillow and sound, 50 x 70 x 14 cm & 03'10"
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Cem Orgen | 199¢, istanbul

Cem Orgen, Bilgi Universitesi Endiistri Uriinleri Tasarimi Boliimii'nde 6grenimini siirdiirtiyor.
Lisansi sirasinda urettigi “Bender no:9” isimli calismasi, Salt Galata ve Dutch Design Week
(Yeni Evcillik Halleri / The New Domesticity, 2016} kapsaminda gerceklesen sergilerde
gosterildi. 2017 yilinda, Can Altay yuriticilugindeki “MCPS - Manifaturacilar Carsisi Plakeilik
Sunar” (Prodiksiyon: Amira Arzik) isimli projesinin tasarim ekibinde yer aldi. 2018 yilinda ise
“Seremoni” isimli calismasi ile Bomontiada ALT mekaninda “Bir Ornek Davranis / Uniform
Behaviour” isimli sergide gosterildi. "A4, A3, Burusuk kagit, Kaynak 1, Kaynak 2" isimli isleri
Mamut Art Project 2018’de sergilendi.

Sanatcinin “Seremoni” isimli isi, okul tahtasi ve el matkabindan olusan bir kompozisyondur.
Egitim alaninin aktarim yizeyi olan, gorilmeyi, anlatiyi desteklemeyi ve bilginin anlasilirligini
saglayan nesne, bu siirecte kendi ekseninde donmektedir. Tahtaya kazinmis olan teknik
bilginin ait oldugu matkap, dongiiniin glicl ve saglayicisidir. Matkap calistikca tahta hacimlesir
ve izleyen ile arasina mesafe koyar. Bu mesafe, e@itim alanindaki formal pozisyonlarin
belirleyici roliini hatirlatir. Matkap, tahtayi uzun vadede dondirebilmek icin ise belirli zaman
araliklarinda durur; 1sinir ve sogur. Tahtanin icerisinde netlestirdigi degil, sakladigi teknik
bilgi, dogrudan bir anlatidan uzaklasir. Terslesmek, dizlesmek ve bulaniklasmak yoluyla
gostermenin, anlasilirligin odagindan kayan yeni bir seyir sunar.

Cem Orgen, continues his studies at the Industrial Product Design Department of Bilgi
University. The work "Bender no:9" produced during the license was shown in the exhibitions
that took place within Salt Galata and Dutch Design Week (The New Domesticity, 2016). In
2017, Can Altay took place on the design team of the project "MCPS - Manifaturacilar Carsisi
Plakcilik Sunar” [Production: Amira Arzik]. In 2018, the work titled "Seremoni” was displayed
in the exhibition titled "An Example Behavior” in Bomontiada ALT. The works named "A4, A3,
Wrinkled paper, Source 1, Source 2" were exhibited at Mamut Art Project 2018.

“Ceremony” is a composition of a blackboard and a hand drill. The object which is the surface of
conveyance in education and which enables visibility, support for the narrative and intelligibility
of the knowledge turns, in this process, around its own axis. As to the hand drill which bears
the technical knowledge on the blackboard, it is the source and the power of spinning. So
long as the hand drill works, the blackboard gains volume and puts a distance between itself
and the viewer. This distance is a reminder of the determining role of formal positions in the
educational area. To turn the blackboard in the long run, the hand drill stops at certain time
intervals; it gets warm and cold. The technical knowledge which the blackboard does not clarify
but, rather, hide inside diverges from a straightforward narrative. The blackboard reverses,
gets flattened and becomes blurred, and thus presents a new possibility of watching such that
it shifts the focus from indication and intelligibility.

Seremoni / Ceremony, 2018 (Detay/Detail)

Cnc ile kazinmis okul tahtasi, zaman ayarli matkap
Cnc engraved white board, drill with timer

190 x 150 x 50 cm
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Okay ﬁzkan | 1987, Ankara

Okay Ozkan, gorsel sanatlar iizerine olan lisans egitimini Marmara Universite'sinde, sanat ve
tasarim izerine olan yiiksek lisans egitimini ise Yildiz Teknik Universite’sinde tamamladi. Bir
donem Royal Academy of Art, The Hague'de egitimini siirdiiren sanatci istanbul'da yasayip
calismaktadir. Calismalarinda iktidara ait simgeleri ve kodlari ters yliz eden sanatci heykelden
videoya, yerlestirmeden performansa kadar cesitli disiplinleri kullanir. Gorsel sanatlar haricinde
toplumsal cinsiyet, hafiza ve pedagojiyle de ilgilenen Ozkan bu alanlari zaman zaman calismalari
ile iliskilendirir. Perdeli Natiirmort (Galeri Nev / Galerist, istanbul, 2018), Gegicilik - Farklar ve Otesi
(Marmara Universitesi, istanbu, 2017), icine Cekildigim Diinya (Cermodern, Ankara, 2016), Sessions |
(Mixer, istanbul, 2016), Miimkiin (Kargart, istanbul, 2014), Skinny Deeping in the Void (Noordwall, Den
Haag, 2014), Kelimeler ve Seyler (Yiiksel Sabanci Sanat Galerisi, Istanbul, 2013), DIL(EMMA) (Kargart,
istanbul, 2012) gibi bircok karma sergide yer alan sanatci istanbul Rotary Sanat Yarismasi (2018),
Glncel Sanat Proje Yarismasi (2016) ve Siemens Sanat / Sinirlar Yériingeler 17 (2015)'den 6dal aldr.

Bir nefret simgesi olan X isaretinin son yillarda Turkiye'deki sik kullanimi ve sanatcinin hafizasindaki
travmatik yeri bu calismanin baslangic noktasi olmustur. Tirkiye'de istenilmeyenlerin, varligi tehdit
edilenlerin, azinlik durumunda olanlarin evlerinin Xile isaretlendigi ornekleri arsivlemeye basladiktan
bir siire sonra ayni isaretin diinyanin cesitli yerlerinde ayni amacla kullanildigini farkeden Ozkan
sirec icerisinde yikilacak evler ve kesilecek agaclar icin de ayni isaretin ortak bir anlami oldugunu
kesfeder ve arsivine bunlari da dahil eder.

Sanatcinin aslina bagli kalmaya calisarak neon isikla yeniden Uretilen diger parcalar ise Aleviler,
Baris Akademisyenleri, Hindistanli Mislimanlar, Kenyali azinlik kabileler, gocmenler, kesilecek
agaclar, Sulukule'de Sur'da yikilacak evlere isaretlenen X'i iceriyor.

Okay Ozkan r:or'mplﬁmi his undergraduate studies on visual arts at Marmara University and his

master's degree on artand design at Yildiz Technical Un sity. The artist who has been studying at the

Royal Academy of Art, The Hague for a period of time, I\\/u—) and works in Istanbul. The artist reverses

the symbols and codes of power in his works and uses various disciplines ranging from sculpture
to video, from installation to performance. Ozkan is interested in gender, memo nd pedagogy
besides visual arts, and incorporates these themes in his works. He has mr‘t\c\pdtea In nuMerous
group exhibitions such as %t\\l Life with a Curtain (Gallery Nev / Galerist, Istanbul, 2018), Transition
- Differences and Be”m' d (Marmara University, Istanbul, 2017), Icine Cekildigin DL nya (Cermodern
Ankara, 2016), ‘“mw s | (Mixer, \'H"‘b [, 2016), Mimkin (Kargart, Istanbul, ZH J, Skinny Deeping
in the Void (Noordwall, Den Haag, 2014), Words and Things (Yiksel Sabanci Art Gallery, Istanbul, 2013)
and DIL (EMMA] (Kargart, \ stanbul, ZJ /] The artist is awarded from Istanbul Rotary Art Competition
(2018) and Contemporary Art Project Competition (2016) and Siemens Art / Borders Orbits 17 (2015).
The X as a hate sign, being frequently used in recent years in Turkey and having a traumatic place in
the memory of the artist, is the departure point of this work. In % ile after having started to archive
the examples of marking X on the houses of the unwanted an d/urt 1e minority whose existence was
therefore threatened, Ozkan noticed that the same sign was being used with the same purpose in
different parts of the world. He has gradually fwﬂ zed that this sign meant the same thmg for houses

to be destroyed and trees to be cut, and he included them in his arﬂ:ﬁ'w./e.

The other components the artist { roduced with neon lights and by trying to stick to the original involve
the X sign marked on ALL ademics for Peace, Indian Muslims, mir m‘\tj/ tribes of Kcm/a and
migrants as well as the trees to b@ cut and houses in Sur and Sulukule to be demolished.

X, 2017-2018 (Detay/Detail)
Neon ve arsivsel dokiimantasyon / Neon and archival documentation, 21 x 26 cm
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Ezgi Tok [ 1989

Ezgi Tok, lisans egitimini Marmara Universitesi iletisim Fakiiltesi'nde 2014 yilinda tamamladi.
Yiiksek lisans egitimine Marmara Universitesi Giizel Sanatlar Enstitiisii'nde devam etmektedir.
Katildi§i grup sergilerden bazilari; Demirden Halkalar Gokylziinde Eridi (Elgiz Cagdas Sanat
Miizesi, istanbul, 2018}, Ot (Cumhuriyet Miizesi, istanbul, 2018), O'Art Sanat Yarismasi (Basar!
Odiili) (Odeabank O’Art Galeri, istanbul, 2017), Gozlemlenir Gercekler (Mixer, istanbul, 2017),
Bir Yasam Araliginda (Adahan -1 Galeri, istanbul, 2017), Local & Global Discourses (California
College of Arts, San Francisco, 2016).

Ezgi Tok “Dalgalar” isimli video calismasinda, dodanin biraktigi rastlantisal izlerin
paternini olusturmayi deneyerek, olcisizligin dizenlenmesi ve okunabilir bir birim haline
getirilmesinin imkanini sorgular. Sanatci dogal diizensizligin her an, akista, gecmekte olan
durumunun iz disimind cikarirken, gecici olanin gorinir ve kalici kiinmasi ihtimali Gzerine
disunur.

Ezgi Tok completed his undergraduate studies at Marmara University Faculty of Communication
in 2014. She continues her graduate studies at Marmara University Fine Arts Institute.
Some of the group exhibitions she participated in are: Leaden Circles Dissolved In Air (Elgiz
Contemporary Art Museum, Istanbul, 2018), Ot (Cumhuriyet Museum and Art Gallery, Istanbul,
2018) O'Art Art Competition [Achievement Award] (Odeabank O2Art Gallery, Istanbul, 2017,
Observed Truth (Mixer, Istanbul, 2017), In a Lifetime (Adahan-1 Gallery, Istanbul, 2017), Local &
Global Discourses (California College of Arts, San Francisco, 2016).

In the video titled "Waves,” Ezgi Tok attempts at producing a pattern of the random traces
the nature leaves and questions the possibility by which the excess might be organized and
made an intelligible unit. While profiling the status of the natural disorder in the moment and
the flow, she thinks of the probability of the way the ephemeral might be rendered visible and
lasting.

Dalgalar / Waves, 2017
Video, 09'56™
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Ezgi Yakin | 1988, Ankara

Ezgi Yakin, lisans egitimini 2010 yilinda, yiiksek lisans egitimini ise 2015 yiinda Dokuz Eylil
Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii'nde tamamlamistir. Halen ayni boliimde sanatta
yeterlilik egitimine devam etmekte ve arastirma gorevlisi olarak calismaktadir. Sanatcinin katildigi
karma sergiler arasinda Atopos Project (Versus Art Project, Istanbul, 2018), Camus Buradayd: (K2
Cagdas Sanat Merkezi, izmir, 2017), Afiyet Olsun (12th Survival / Arttransparent, Wroclow, 2014),
Footnotes (LOTTE, Stuttgart, 2013), ...ufukta hayal gibi belirmis biitiin degisimler... (Marsistanbul
Artist Run Space, Istanbul, 2013) yer almaktadir. Sanatci izmir'de yasamakta ve calismaktadir.

Sanatcinin “Tuhaf Zaman - Seylerin Hikayesi” adli serisine ait tic calisma, giinimiz diinyasinin
sipheli ve karamsar gercekliginde icsel zamanin miphem izlerini tasir ve izleyiciyi hayal glicinden
beslenen alternatif bir bakisa tesvik eder. Uzam icinde belirli bir iskani olmayan, akiskan, hafif ve
ucucu imgeler, gercekligin alanindan baskalasarak resim yiizeyine yerlesirler. Calismalarda mimari
yaplyla organik yapi arasinda duran melez formlar dikkat ceker.

Sanatcinin olusturdugu imge diinyasi, kolektif bilincdisiyla etkilesim halinde olan ve benligine dair
unsurlari arastiran bir sirecten dogar. Resimler, giinin dertlerinin ve rasyonel bakisin dayattigi
Umitsizlik ikliminde, dis diinyanin yansimasi olmak yerine bununla dolayli bir iliski kurar ve 6znel
tasavvurun urind olarak karsimiza cikar. Bugiinden hicbir yere evirilen, ttopik dirtiyle sekillenen
bu calismalara bir tir ikircikli dissel kesitler olarak bakmak mimkiindir. Burada, Ernst Bloch'dan
alintiyla “henuz-bilincine-varilmamis”in stipheli arayislari s6z konusudur.

EzgiYakin completed her undergraduate degree in 2010 and graduate studies in 2015in the Department
of Painting at Dokuz Eylul University Fine Arts Faculty. She still continues her art proficiency training
in the same department and works as a research assistant. Among the group exhibitions that she is
participated are: Atopos Project [Versus Art Project, Istanbul, 2018), Camus Here (K2 Contemporary
Art Center, Izmir, 2017), Afiyet Olsun (12th Survival / Art Transparent, Wroclow, 2014}, Footnotes
(LOTTE, Stuttgart, 2013 ], ...with all the changes that loomed far behind the horizon... [Marsistanbul
Artist Run Space, Istanbul, 2013). The artist lives and works in Izmir.

Three works from the series “Strange Time-Story of Things” carry the ambiguous traces of the inner
time within the hinky and pessimistic reality of our contemporary world, and encourages the viewer to
take on a gaze which is nurtured by imagination. The fluid, mild and volatile images with no specific
location in the space go through a metamorphosis in such a way that they quit the realm of the
reality to resettle over the surface of the picture. Hybrid forms in the works that suspend between the
architectural and the organic structure arouses interest.

The world of images the artist creates grows out of a process which interact with the collective
unconscious and investigate the elements of the self. In the climate of despair imposed by daily
hassles and the rational look, the pictures are not the reflections of the external world but, rather,
indirectly relates to it and meet us as outputs of the subjective imagination. One may well look at
these works evolving from today towards nowhere and gaining shape with a utopian drive somehow
as ambivalent imaginary fractions. What is at stake here is, to quote Ernst Bloch, an indecisive search
of the "not-yet-conscious.”
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Tuhaf Zaman-Seylerin Hikayesi | / Strange Time- Story of Things I, 2017
Kagit Uzerine suluboya / Watercolor on paper, 47 x 30,6 cm
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Damla Yalcin | 1995, Ankara

Damla Yalcin, 2009-2013 yillari arasinda Ankara Anadolu Giizel Sanatlar Lisesi'nde resim
okudu. 2013 yilinda Marmara Universitesi Resim Bélimii'ne girdikten sonra 2015-2016
yillari arasinda Bahar Dénemi hak kazanmis oldugu Erasmus Programiyla Akademia Sztuk
Pieknych im. Wroclaw Polonya'da egitimine devam etti. 2017 yilinda birincilikle mezun oldu.
Cesitli yurt disi ve yurt icinde karma sergilerde yer aldi. Yasamina ve calismalarina istanbul'da
devam etmektedir.

insan yasadiginin bilincine kendini bir yere konumlandirdiinda farkina varir. Bu
konumlandirma yasadigi evde baslar. Hislerimiz mekanla 6zdesir gecmisle bugiin arasinda.
Anilarimiz, ev sayesinde yerlesik bir yer bulur. Késelere, tavan arasina, bodruma, dolap
arkalarina yerlesir. Karanlikta bile koridorumuzdan ilerleyip, odamiza ulasip, gicirdayan dolap
kapagini 1s1g1 yakmadan bile bulabiliriz. Mekanlarda beliren golgeler, yol cizer bize. Golgeler
de birer konut, birer mekan olmuslardir artik.

‘Golgeler birer duvar, bir mobilya bir cit, bir 6rti de bir catida olabilir’ (Noel Arnaud).

Sanatci da kendi disiplinini kullanarak, yasadigi mekanlarla ve anilariyla kurmaya calistigi
bagi yine kendi hikayesine dayanan fotograflarindaki figiirlerin golgelerini referanslar alarak,
kagit Uzerine isler.

Damla Yalcin studied painting at Ankara Anadolu Fine Arts High School between 2009-2013.
After starting her education at Marmara University's Painting Department in 2013, she visited
Akademia Sztuk Pieknych im. Wroclaw, Poland in the spring semester of 2016 as part of the
Erasmus Exchange Program. She graduated from the university with honors degree in 2017.
She has participated in various exhibitions abroad and in Turkey. She lives and works in Istanbul.

One can only get conscious of being alive when she orients herself at somewhere. This
orientation starts at home. In between the past and today, our feelings identify with the place.
Our memories find a permanent place thanks to home. They dwell in the corners, up inside the
loft, down into the basement and behind the wardrobes. We can walk through the corridor and
reach our room even in the darkness, and can find the wardrobe handle without turning on the
lights. The shadows looming in the places draw a route to us. The shadows have now become
dwellings and places by themselves.

‘The shadows can each be walls, a furniture can form barriers, and a curtain can be on the
roof” (Noel Arnaud).

So, the artist resorts to the self-discipline and instils on the paper the bond she seeks to
establish with the places she has lived in and with her memories. Her reference in doing so are
the shadows of those on the photographs from her own story.

4]
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Gélgeler / Shadows, 2017
Kagit tzerine nakis / Embriodery on paper
15 adet, 24 x 31,5 cm (her biri) / 15 pieces, 24 x 31,5 cm (each)



Sinem Yeniaras | 1991, istanbul

Sinem Yeniaras, lisans egitimini 2017 yiinda Marmara Universitesi Giizel Sanatlar Fakiiltesi
Heykel Bolimi'nde tamamladi. 2009-2014 yillari arasinda cesitli karma sergilerde yer aldi ve
2016-2018 yillari arasinda cocuklarla atdlye calismalari gerceklestirdi.

“Hisemiciler” serisi, aniden zihne inen bir arayisin baslangici, planlanmadan yapilmis, an
icindeki duygulari emen, kendilerine has, tekrarlanamayacak bicimlerdeki karakterlerden
olusuyor. Beyazin -isigin- yansimasi olarak ortaya cikan renklerin, dis etkiler ile rastgele bir
anda olusabilecegi gibi, formlar da kendilerini anlik karsilasmalar -duygularin hali- ile ortaya
cikiyorlar. Mikrokozmoz ve makrokozmozda da gozlemledigimiz bu gelisiglizel durum, uzayda
slzulurken birbirleriyle carpisan, baska bir hale donlisen ve yoriingeleri degisen cisimler
ya da mikroorganizmalar, bakterileri hatirlatiyor. Bu seride formlar izleyicinin, gordigini
"baska bir seye benzeterek anlamaya calismak™ glidislnin bir parcasi olmaya basliyor ve
heykellerin tzerindeki bicimsiz boyutlar herkesin kendi icindeki kozmozundan baktigindakini
gormesine sebep oluyor. Sanatci, gorebilmek icin cok uzakta ya da cok derinde olan varliklarin
bilincinde olmanin her seye karsi bakis acimizi degistirecegini savunuyor.

Sinem Yeniaras completed her undergraduate education in Sculpture Department of Marmara
University Fine Arts Faculty in 2017. She participated in several group exhibitions between
2009-2014 and performed workshops with children between the years 2016-2018.

The series titled “Feelabsorbers” is the beginning of a search down into the mind and composed
of such peculiar, spontaneously created and unrepeatable characters which absorb the feelings
inside the moment. So much as colors may accidentally emerge as the reflections of white
-therefore of the light- due to some external influence, forms also arise from momentary
encounters -thus from the actual state of the feelings. This casualness we observe in the
micro- and the macro-cosmos reminds of the microorganisms, bacteria or the objects that
clash with each other, transmutes and changes trajectory while flowing in the space. The forms
in this series begin becoming a part of the viewer's drive of “trying to understand what she sees
by likening it to something else.” And the amorphous dimensions on the sculptures induce
everyone to see what each one looks at from the cosmos inside. The artist suggests that to
be conscious about beings too far or deep-set to see would change our perspective towards
everything.

Siinger ve ip / Sponge and rope,

Hisemiciler / Feelabsorbers, 2018
13x30cm & 25x30cm & 17x 30 cm
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