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Secme ve Basvuru Uzerine...

Bir yarismanin secim siirecinde ‘secen’ konumunda olmak Kkisiyi,
ozellikle secimin ne anlama geldigine dair bir dizi soruyla bas basa
birakiyor. Bir konuda secici komitenin icindeyken es zamanli olarak
farklibir rekabetin secileni hatta secilmeyeni konumunda olabilirsiniz
pekala. Yaptigr bir basvuruya alacagr olumlu veya olumsuz yanit,
kisinin bundan sonraki profesyonel tavrini etkileyebilecekken, karari
veren icin daha basit, daha siradan bir aktivite olabilir “elemek”.
Ellerinden cok dosya gecmis olanlar, daha biiyiik bir hizla calistirirlar
eleme mekanizmalarini. Zira cogu zaman sire¢ “iyi” olani secmek
yerine “koti” olani elemek tzerinden isler.

Yarismalar sadece basvuranlar icin degil, secme komitesinde olanlar
icin de onemli bir 6grenim, ylzlesme sireci. Adil ve tarafsiz olmak,
katilimcinin calisma azmini kirmamak, secimi yapmakta yetkin
s0z sahibi ve bilirkisi olmak, bir iktidar alani yaratmak gibi sorular
lzerinde bir icsel muhakemeyle cebellesme alani jiriye kalan.
Jirilerin bir grup halinde yapilmasi, kararlari bir basina almak
gerekmemesi bir nebze olsun rahatlatici bu anlamda. Ortak vicdan,
orada o karari veriyor: bu gitsin, bu kalsin.

GYF bu sorulari kendisine hali hazirda sormus, kendisini degisip
donlismeye acik tutmus, devam ettigi slirec icinde de her yil
degisen secim komitesinin de dnerileri dogrultusunda sekillenmeye
devam eden deneysel bir yarisma. Her seyden once, kendisine
yarisma dememeyi tercih eden bir secme alani, bir sergi projesi.
Sonucunda birincisi, ikincisi, Uctinclisl olmayan, ve aslinda bir 6dil
de vadetmeyen, ancak sergiye kabul edilen sanatcilara sergileme ve
Uretim destegi veren, mitevazi bir girisim; bir inisiyatif.

Jurinin her yil degisiyor olmasi ve Uyelerinin dahi galeri tarafindan
secilmiyor olmasi, diizenleyen kurum olarak galerinin kendisini bir
adim geri cekmesi, ve szl yeni seslere birakiyor olmasi anlamina
geliyor. Galeri, sanat alaninda calisan bir kisiyi juri baskani olarak
davet ediyor ve diger Uyelerin davet edilmesi isini o kisiye birakiyor.
Sergilenecek olan eserleri ve sanatcilari secerken herhangi bir

On Selection and Application...

A person in charge of “selecting” during the selection process is
left with a series of questions, mainly in terms of what selecting
means. One might even be in a selection committee of one event,
while simultaneously being a selectee —or even a disqualified one- in
another competition. While a favourable or a negative reply might
have an effect on the professional attitude of an applicant from that
day on, selecting might be a simple and random process for the
decision maker. Those who have seen many applications activate
their selection mechanisms swiftly. Most of the time the process is
all about eliminating the “bad” rather than selecting the “good”.

Competitions are learning and confrontation processes not only for
the applicants but also for those who are in the selection committee.
The jury members have to deal with an internal reasoning as to
being fair, impartial, competent decision makers and experts who
create power domains while at the same time not discouraging the
enthusiasm of the applicants. The jury gathering as a group and
making decisions collectively is a relief in that sense. Common
conscience is the decision maker there: this stays, that goes.

Having already asked these questions, Young Fresh Different is an
experimental competition that is open to self- improvement and
transition, being shaped in line with the suggestions of the selection
committee that changes every year during the course of its evolution.
First and foremost, it is a selecting area and an exhibition project
that does not prefer to call itself a competition. Not having a winner
or loser at the end, it is a humble initiative that does not promise
a reward but instead provides the opportunity of exhibition and
production support to the artists who have been accepted.

The jury of Young Fresh Different, whose members are not selected
by the gallery, changes every year, which means that the gallery
steps back albeit being the organizer and leaves the space to the
new voices. The gallery invites a person with art world experience
as the moderator and requires the moderator to choose and invite

kriter belirlemiyor. Bu anlamda jiri uyeleri, kendisini bir kurumun
taleplerini yerine getirmeye calisirken bulmuyor, aksine kendi
kriterleri ile bas basa kaliyor.

Benden diger juri uyelerini davet etmem istendiginde, bir hafta
kadar distndikten sonra daveti, Depo Istanbul'da proje yoneticisi
olan Asli Cetinkaya'’ya ve Viyana'da yasayan sanatci Johanna
Reiner'e gotirdim. Her ikisiyle de defalarca calisma ve birlikte
Uretme sansimiz oldu. Ancak oOncelikli olarak Sinop Bienali'nde
sanatcilarin Uretim sireclerinde bir kac kez beraberce bulunmus,
onlara elimizden geldigince pratik ve distinsel destek vermistik. Bu
sireclerde, isi ya da sanatciyl yargilamaksizin ve ise ya da sanatciya
mudahale etmeksizin tretim siirecine ortak destek verme cabasinda
bulunmus olmak, bu tir bir secici kurulda bir araya gelmek acisindan
benim icin onemli bir kriter oldu. Dijital medyadan, heykel, resim,
seramik gibi klasik malzeme kullanimina kadar bir dolu alanda
calisan sanatcilar ile birlikte ortak disiince ve uretim pratikleri
icinde bulunmus olmak, bu gibi genis capta acilmis, 6zel bir alana
yogunlasmayan bir acik cagrinin jurisini olusturmak acisindan
onemliydi.

Sanatcilara verilen destek gibi, juri Uyelerine de emeklerinden &tiird
sembolik bir bedel ddeniyor. Asil istenen, galeri boyle bir sergiye
olanak ve mekan saglarken, sanat alaninda calisan bir kag yetiskin
kisinin ve olasi yetkin so6zlin bir araya gelerek, gerceklesecek olan
secimde galerinin tarafsizligina olanak vermesi.

Her ne kadar adina yarisma demesek de, basvuran herkes, kabul
edilmek lizere basvuruyor. Jiriye disen, once bir kac eleme yapmak,
ardindan da, kalanlar arasindan, belirtilen mekanda bir sergi
olusturabilecek isleri secmek.

2003 yilinda, Sabanci Universite'sinin ilk sergisini acmis, ilk yiiksek
lisans ©ogrencisi olarak tam bursla egitimimi tamamlarken, tim
doktora programlarinin beni bekledigini dusiuniyordum. Cok

other members of the jury. The gallery does not set any criteria for
choosing the artists and artworks to be exhibited. In this sense, the
members of the jury are not compelled to meet the demands of an
institution; they determine their own criteria instead.

When | was asked to invite other members of the jury, after a week
of pondering, | invited Asli Cetinkaya, the Project Manager of Depo
Istanbul, and Johanna Reiner, an artist from Vienna. | had had
many opportunities to work and produce with both of them before.
Above all, we were together in Sinop Biennial a few times, during
the production process of the artists, having provided them with
the practical and mental support as much as we could. Our mutual
attempt in Sinop Biennial to be able to give support to the artists
in their production process without judging and interfering was an
important factor in our coming together in the selection committee.
Having been in collective mental and production practices with artists
working in various areas ranging from digital media to more classical
mediums such as sculpture, painting and ceramics had a significant
effect on constituting a jury of an extensive open call that does not
focus on a specific area.

The members of the jury are given a symbolic fee due to their
endeavors as the artists are. The aim is to enable objectivity in the
selection process that is carried out by the competent and influential
grown-ups from the art world independent of the gallery while the
gallery provides the opportunity and the space to the exhibition.

Although we do not call it a competition, every applicant applies in
order to be accepted. What is required from the jury is to perform
pre-selection of the artists a few times, and then, among the rest of
the artists, to select the works that constitute an exhibition within the
specified space.

I held Sabanci University’s first graduation exhibition in 2003. Being
one of the first students participating in masters program in Sabanci



gecmeden, yeni bir sanat isinde kullanmak lzere, adresime gelen ret
mektuplarini biriktirirken bulmustum kendimi. Bir jiri kuruluyordu
ve beni almamaya karar veriyorlardi. Gercekten bdyle miydi? Dogrusu
suydu: jurinin zihnindeki ortak sorulari, basvuranlardan bir kismi
daha net, daha berrak, daha dogru ciimlelerle yanitlayabiliyordu.
Baska birilerinin derdini anlatirkenki ictenligi, caliskanligr ve
becerisi, jiri icin gelecege dair daha cok umut veriyordu.

Sanat s6z konusu olunca meseleyi bir yarisma gibi dedgil, bir ikna
siireci olarak gormeli. Oyle bir basvuru yapmaliyim ki, hem zihinsel,
hem pratikteki Uretme siirecim, hem gecmiste urettiklerim, hem
gelecekte Uretebileceklerim secici kurulu ikna etsin ve onlar icin
anlasilir olsun. Cagimin politik, sanatsal ve disiinsel meseleleri
lzerinde distndigim, hatta 6tesine gecip etkin referanslarverdigim,
sectigim alanda kendimi hayranlik birakacak nitelikte gelistirdigim,
ve tim bu bilgileri anlasilir sekilde bir portfdy icinde yine sanatsal bir
dilile organize ettigim gorunir olsun. Ve bazen, kendimi tim bunlari
iyi yaptigima ikna etmis olsam da, hic anlamayacagim nedenlerle,
yine de reddedileyim.

Market ekonomisi, yarismalarin kapitalist sistemle ic-iceligi ve
benzeri bir cok yargiyl bir yana biraktigimda, bu gibi inisiyatiflerin
oénemli bir islevini goriyorum: isi etkin sekilde sunma pratigi
kazandirmak. islerimi nasil sunmaliyim da, hazirladifim sunum
dosyasi, isin kendisinin ve benim olmadigim yerlerde is adina en
etkili sekilde konussun ve isi temsil etsin.

Bir seckiye gdnderilen sanatci dosyasinin ilk dnemli ozelligi, ilk
elemeleri gecmeyi basarmasidir, diye distindiriyor bana edindigim
juri Uyeligi deneyimleri. Yizlerce dosyayla bas basa kalan secici
kurulun ilk refleksi, dikkatle incelemesi gerekecegi dosya sayisini
azaltmak oluyor. Bu ilk asamada bir cok dosya, aslinda muhtemelen
icerdigi bir dolu anlamli ise ragmen, gorsel ve yazili bilgiyi jiriye
etkin bir dille ulastiramadigi icin, elenenler bolimiine atiliyor. Bu itk

University with a full scholarship, | assumed that all the postgraduate
programs were ahead of me back then. Soon enough, | found myself
collecting all the rejection letters that were delivered to my address
in order to use them for a new artwork. There would be a jury coming
together to decide not to accept me. Was it like that for real? The
truth was that some of the applicants could respond to the common
questions on the jury’s minds more explicitly and more accurately.
The sincerity, sedulity and capability of others while they explain their
issues, proved more promising for the future.

When it comes to art, the matter should be regarded as a conviction
process, instead of a competition. | must make such an application
that my mental and practical production process, the works I've
made in the past and the ones | can produce in the future convince
the selection committee and be comprehensible. | should be able
to show them that | am preoccupied with the political, artistic and
intellectual issues of my age, that | even go further and give effectual
references, that in the field I've chosen | have improved myself to an
admirable level and that I've put together all these information in
a portfolio clearly, through an artistic expression. And sometimes,
even if | convince myself that I've done these well, because of reasons
I will never understand, | may still get rejected.

When | put aside market economies, competitions being nested with
the capitalist system and other similar judgements, | see animportant
function of the initiatives in this manner: to help the applicants gain
the ability to present their work efficiently. How should | organize
my works so that the portfolio I've prepared speaks on behalf of my
works and represents me most effectively?

Based on my experiences as jury member in various occasions, |
trust that the success of an application submitted to a competition
is first and foremost to pass the first stage of eliminations. The
primary reflex of the selection committee, who are confronted with

hizli bakista jirinin ihtiyac duydugu, isin ne oldugunu anlamak. Bir
gorsele bakarken, onun ne oldugunu anlamlandirmaya calisan kisi,
cogunlukla bir aciklamadan mahrum birakiliyor. Aciklama yerine ise
cogunlukla gosterisli, soyut bir kac climle ile karsilasiyor, hala isin ne
olduguna dair bir betimleme bulamamis olarak. Sonunda pes ediyor
ve bir sonraki dosyaya geciyor.

Bizler de, GYF é'nin secici kurulu olarak benzer zorluklarla
karsilastik. Uzerinde onca caba harcanmis bir dolu is, sanatci
dosyas! icinde bir sozli anlatim problemi ile karsi karsiyaydi.
Tirkiye'de sanat egitimi alanindaki en onemli bosluklardan biri
oldugunu distnlyorum, sanatci dosyasi hazirliginin. Basvurularda
karsilastigimiz ve aralarindan secim yapmakta zorlandigimiz bir dolu
iyi dustinilmis is, ayni 6zenle ya da bilgiyle sunulmamislardi.

Secici kurul toplantisi boyunca islere elimizden geldigince tarafsiz,
kendi sanatsal lezzet arayisimizi bir yana birakarak, islerin
Uretimindeki samimiyeti ve i¢ tutarligi kavramaya calisarak bir
secim yapmaya calistik. Birilerini secerken, etkilendigimiz bir cok isi
de bir kenara birakmak zorunda kaldik. Hem bu yiizden, hem de bir
sonraki secici kurul baska kisilerden olusacagindan, istekli adaylar
yeniden basvurmali. Dosyalarini comertce bizlerle paylasmis olan
tim basvuru sahiplerine, secici kurul adina gonilden tesekkir
ediyorum.

Isin Onol

hundreds of applications, is to decrease the number of portfolios
they have to go through meticulously. On this first phase, most of
the applications, despite having meaningful content, get eliminated
because visual and written information is not conveyed to the jury
with an efficient language. At this quick run-through, what the jury
needs is to understand what the work actually is. While looking at a
visual, the person who is trying to give a meaning usually is bereft of
any kind of explanation. Instead of any explanation, they usually come
across few fancy sentences, but a comprehensive description. Finally
they give in and pass to the next portfolio.

We have also encountered similar difficulties as the selection
committee of GYF 6. Many works created with such an effort had an
inscriptive expression problem within the portfolio. | think one of the
most important inadequacies of art education in Turkey is the lack of
portfolio preparation. Most of the well-thought works we have seen
in the applications were not presented as minutely and meticulously
as they were created in the first place.

Throughout the selection committee meeting, we tried to be impartial
as much as one can be, endeavoured to understand the sincerity
and internal consistency of the works, leaving aside the pursuit of
our own artistic taste. While selecting some of them, we had to put
away many others that impressed us. Because of this and also of
the fact that the next committee will be compromised of different
members, eager artists should apply once again. On behalf of the
selection committee | would like to thank all the applicants cordially
who shared their portfolios with us openhandedly.

Isin Onol



Ahu Akkan

1980, Ankara

Ahu Akkan insan ylzine anlamlarla dolu olan ve insani varolusun
tasidigr tim gerilimlerin izlenebilecedi ozellikli bir alan olarak

yaklasiyor. Portrelerinde kimi zaman ifadenin glicliyle kimi zaman
ekledigi objelerle kurulan iliski tzerinden, kendi bakis acisiyla
gunimiz insanina bir ayna tutuyor. Akkan, kullandigi malzeme ve
konu arasinda da kavramsal bir bag kuruyor. Hem ortiicii hem de
gecirgen materyaller kullanarak olusturdugu calismalari insan
bedeniyle 6zdes bir mekanizmayi kavramsallastiriyor.

2003 yilinda Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimi'nden mezun olan Ahu Akkan, halen ayni Universitede Sanatta
Yeterlik programina devam etmektedir. Ankara ve Usak’ta yasayip
calismaktadir.

Yanlis Nefes/Wrong Breath, 2015
Dikilmis Kumas/Sewed Fabric
180x200

Ahu Akkan approaches the human face as a site full of meanings
and with specific qualities on which all of the tensions of the human
existence can be viewed. In her portraits, she holds a mirror to the
individual of today sometimes through the strength of the expression
and sometimes with the objects that she adds. Akkan also establishes
a conceptual relationship between her material and subject. By using
materials that conceal as well as ones that are permeable, she
conceptualizes a mechanism that parallels the human body.

Ahu Akkan graduated from the Painting Department in Hacettepe
University Fine Arts Faculty in 2003. Ahu Akkan is still pursuing a
graduate program in the same department. She lives and works in
Ankara and Usak.

Berke Doganoglu

1990, Tekirdag

Yatak/Bed, 2014
Tuval Uzerine yagli boya/Oil on canvas
75x100 cm

Berke Doganoglu'nun resimleri, mahrem bir diinyaya ait. Calismalari,
figlirin kimligini aciga cikarmadan, bedeninin savunmasizligini ve
kirilganligini gdsteriyor. izleyicinin resimdeki figiirle olan iliskisinin
donustirildigli bu calismalarda gozler belirsiz, bas resimden
cikarilmis veya figlr izleyiciye sirtini donmekte. Bu anonimlik,
izleyicinin, resimde gérilmeyeni yorumlamasini ve calismalara kendi
hikayelerini yansitabilmesini mimkin kilmaktadir.

2012 yiinda Sabanci Universitesi Gérsel Sanatlar ve Gorsel iletisim
Tasarimi boliminden mezun olduktan sonra, 2015 yilinda School
of the Art Institute of Chicago'da Post-Baccalaureate Certificate in
Studio (Painting and Drawing) programini tamamlamistir. istanbul'da
yasamakta ve calismaktadir.

Plaj/Beach, 2014
Tuval tzerine yagli boya/Oil on canvas
75x75 cm

Berke Doganoglu’s paintings belong to a private world. His works
show the defenselessness and the vulnerability of the body without
exposing the identity of the figure. These works transform the
relationship between the viewer and the figure; the eyes are
undefined, the head is removed from the image or the figure's back
is facing the viewer. This anonymity enables the viewer to interpret
what is not seen in the painting and to project onto the painting their
own stories. After graduating from the Sabanci University Fine Arts
and Visual Communication Design department in 2012, he completed
the Post-Baccalaureate Certificate in Studio (Painting and Drawing)
program at the School of the Art Institute of Chicago in 2015. He lives
and works in Istanbul.



Sirma Doruk

1987, istanbul

Depo, 2015
2 Kanalli Video/2 Channel Video
1°107/3'07", Ed. 3+1

Sirma Doruk, calismalarinda bizi gériinenin &tesini disiindiren bir
soyutlama ile karsi karsiya birakiyor. izleyiciye kesfetme alanlari ve
anlari yaratip bireysel konulari sosyolojik durumlarla iliskilendirerek
kaotik bir tat birakir. Video calismalarinda ozellikle ortaya cikan
bireyin tepkiselliginin yarattigi ironik ruh hali yer alir.

Lisansini istanbul Bilgi Universitesi Fotograf ve Video Bolimii'nde
tamamlamistir. Istanbul'da yasayip calismaktadir. Katildigi karma
sergilerden bazilari: Things That Count...Things That Don't, New York
USA (2015); Non-existing Images, istanbul TR (2014); Time Lights,
Kleinmachnnow DE (2011). istanbul'da yasamakta ve calismaktadir.

Sirma Doruk makes us confront an abstraction that goes beyond
what is seen. She creates fields and moments of discovery, evoking a
chaotic taste that relates personal issues with sociological conditions.
Particularly pertinent in her video works is the ironic state of mind
created by the individual's reactions.

Doruk completed her undergraduate studies in Istanbul Bilgi
University's Photography and Video Department. She lives and works
in Istanbul. Some of the group exhibitions that she participated in are:
Things That Count...Things That Don't, New York, USA (2015); Non-
existing Images, Istanbul, TR (2014); Time Lights, Kleinmachnnow DE
(2011). She lives and works in Istanbul.

Akin Giires

1988, Bingol

Akin Gires calismalarinda, insanin kendi tarihini en iyi hissettigi;
yasanilmis, terk edilmis, bosaltilmis alanlarin, yapilarin duygusunu
yakalama fikrine yonelir. Sanatci, restorasyona ve yok edilise
ugramamis harabe, terk edilmis yapilar icerisinden, anilari, olaylari
ve geriye kalanlari takip eder ve bellekte yankilanan anlari yakalama
cabasina girisir. Bu kesif aninda yeni nesneler, unutulmus hatiralar
giin ylziine cikar. Glres, daha donceki yillarda fotograf ile ele aldig
konulari gizimlerle Uretmeye devam etmektedir.

2010 yiinda Marmara Universitesi, Giizel Sanatlar Fakiiltesi Resim
Bélimiinden mezun olmustur. 2011 yilinda Gazi Universitesi
Egitim Fakiltesi Pedagojik Formasyon Egitimi Sertifika Programini
tamamlamis ve 2014 yilindan bu yana Arel Universitesi Grafik
Tasarimi Bélimiinde Yiiksek Lisansina devam etmektedir. istanbul'da
yasamakta ve calismaktadir.

isimsiz/Untitled, 2015
Kagit Uzerine kuru boya/Dry Paint on Paper
100x76,5 cm

In his works, Akin Glres works with the idea of capturing the emotions
of structures, sites that have been lived in, abandoned, emptied.
The artist traces memories, events and remnants in ruins that have
not been restored or destroyed and attempts to capture moments
that echo in the memory. In this moment of discovery, new objects,
forgotten memories come to the surface. Giires is producing through
drawing issues that he dealt with in photographs in previous years.

Glres graduated from Marmara University Fine Arts Faculty Painting
Department in 2010. He completed the certificate program in Gazi
University Education Faculty Pedagogic Formation Education. Since
2014, he is pursuing his graduate studies in Arel University Graphic
Design Department. He lives and works in Istanbul.



Neval Nisan Giiven

1989, izmir

Ortada/In the Middle, 2015
Tuval tizerine yagli boya/Oil on canvas
140x110 cm

Neval Nisan Given, calismalarinda aciyi, endiseyi ya da caresizligi
paylasma ihtiyacina yogunlasir ve bunu kaydetme denemeleri yapar.
Resimsel alanda bu ifadeyi nesne-figiir, doluluk-bosluk, varlik-yokluk
gibi karsitliklar tzerinden sorgular. Soyut kavramlari renk ve form
lzerinden sezgisel olarak kavranabilecek yeni bir diizenin arayisina
yogunlasir.

Given, Dokuz Eylul Universitesi Glzel Sanatlar Fakiltesi Resim
Bolimi'nde egitimine devam etmektedir. izmir'de yasamakta ve
calismaktadir.

Neval Nisan Given focuses on the need to share pain, concern and
desperation and tries to make records of these. In the painterly realm,
this expression is questioned through contrasts such as object-figure,
fullness-void, existence-non-existence. Abstract notions are focused
on the search for a new order that can be perceived through color
and form.

Guven is continuing her education at the Dokuz Eylil University Fine
Arts Faculty Painting Department. She lives and works in Izmir.

Burak Kabadayi

1989, Kirsehir

124 cm, 2015
Video Yerlestirme, seffaf bant/Video installation, plaster
14', 60x20 cm

Burak Kabadayi'nin 724 c¢m isimli isi sozin kaliciigini saglamak
ve onu dis etkenlerden korumak amaciyla izerine yapistirilan
seffaf bant ile katmanlastikca bir perde olusturur; sonsuza kadar
muhafaza edilebilir somut bir seyi, obsesif bir sekilde sakinmaktadir.
Duvara midahale edilerek yazilan yazi, Ustiine yine katmanlarca
midahale edilerek seffaf bantlar yapistirilip gériinmezlige dénisir ve
yiizeyden kopar. ilk hal ve devaminda iistiinde katman olusan yiizey,

Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Bolimi'nden
birincilikle mezun olduktan sonra ayni okulda yliksek lisansina devam
etmektedir. Sanatcinin katildigi karma sergilerden bazilari sunlardir:
Sinirlar ve Yoriingeler 17 ve 14, Siemens Sanat Galerisi, Turkiye (2015,
2013), Multiculturalism & Identity, San Francisco, U.S. (2015), Sinopale
5, Sinop, Tiirkiye (2014). Istanbul'da yasamakta ve calismaktadir.

Burak Kabadayi's work 724 c¢cm produces a transparent strip that is
placed on the word to make it permanent and to protect it from the
outside; it preserves a tangible thing until the end of time, obsessively.
The writing is placed on the wall as an intervention and layers of
transparent tape are placed on it, detaching it from the surface. The
first state and the layer that is later placed on it are transformed into
what it is not.

Kabadayi has graduated from Marmara University Fine Arts Faculty
Painting Department, ranking first in his class and is continuing his
graduate studies in the same school. Some of the group exhibitions
that the artist has participated in are: Sinirlar ve Yoringeler 17 and
14, Siemens Sanat Galerisi, Turkey (2015, 2013), Multiculturalism &
Identity, San Francisco, U.S. (2015), Sinopale 5, Sinop, Turkey (2014).
He lives and works in Istanbul.



Hasan Baran Kurtoglu

1990, Antalya

Cift/Couple, 2015
Video, 3'33"

Hasan Baran Kurtoglu'nun Cift isimli eserinde gorinti ve mekan
olgusunun birlikteligi ile izleyicinin mekan algisina farkli bir boyut
kazandirilmaya calisilmistir. Tipki televizyon izleme aninda oldugu
gibi seyircinin “ben de buradayim!” dislincesi, sanatci acisindan
bir katilim ani olarak diisiiniliyor olsa da bu durum, giinliik hayatin
gercekliginde zaten yatmaktadir. islerinde ise daha cok insan-nesne
diyalogu ile hareket ederek, bu durumu sadece sanatci - video
arasindaki diyalog dedgil, Uclincu kisi olan izleyiciyi de isin icine
katarak yola ¢cikmaktadir.

Lisansini Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimi'nde yapmis olup, yiiksek lisansina da ayni bélimde devam
etmektedir. istanbul'da yasamakta ve calismaktadir.

Hasan Baran Kurtoglu's work Couple brings together notions of
image and space to give another dimension to the viewer’s perception
of space. Just like the moment of watching television, the thought of
“I am here!” seems to be considered as a moment of participation,
this situation already lies in the reality of daily life. In his works, he
primarily works with the dialogue between the human and the object,
dealing with this issue not only as a dialogue between the artist and
the video, but also including the viewer as the third person.

Kurtoglu has received his bachelor’s degree from Marmara University
Fine Arts Faculty Painting Department and is continuing his graduate
studies in the same school. He lives and works in Istanbul.

Can Kiiciik

1993, Antalya

Tek Kisilik/Single Bed, 2015

Yerlestirme; Dikilmis kumas/39 moddil, degisken Installation; Sewed fabric/39 modules, variable

Can Kicik, glinlik kullanim nesnesini, nesnenin imgelemdeki
cesitliligine isaret edecek sekilde fiziksel doniisiime ugratir. Boylece
izleyicinin nesneyle fiziksel ve disiinsel iliskisi de donisir. izleyici
ve nesne arasindaki mesafe, icine cesitli anlamlar alarak genisler.
Tek Kisilik adli yerlestirmede, tek kisilik bir yatagin uzerindeki
alisilmis desen temel alinarak birbirinden ayrilmis modiiller mekana
yerlesir. izleyicinin yataga asinaligi ve onu biitiin olarak algilama
itkisi, modilleri iki yonll, bitiinlesmeye veya cozilmeye dogru
gerceklesebilecek bir potansiyel enerjide duyumsamasina yol acar.
Modiillerin mekanda yerlesme bicimi olasiliklardan yalnizca biridir.

Can Kiiclik, istanbul Bilgi Universitesi'nde Endustri  Uriinleri
Tasarimi Bélimi'nde 4. sinifta egitimine ara verip tasarim ve sanat
disiplinlerinde calismalarini siirdiirmektedir. istanbul'da yasamakta
ve calismaktadir.

Can Kicik physically transforms the daily object to point to the
plurality of the imagery of objects. The viewer’s physical and cerebral
relationship with the object is thus transformed. The distance between
the viewer and the object expands, taking on various meanings. The
installation Single Bed settles into the space as modules that are
separated from each other, taking as their beginning point the familiar
patterns of a one-person bed. The viewer’s familiarity with the bed and
the desire to perceive the modules as a whole evokes an awareness of
the potential energy that can go in one direction or the other, towards
becoming one or deconstruction. This constellation is only one of the
possibilities of installation.

Can Kiiclk has taken a break from his studies at the Istanbul Bilgi
University Industrial Product Design Department as a senior and is
pursuing his practice in design and interdisciplinary art. He lives and
works in Istanbul.



Ali Sentiirk

1985, Ankara

Ali Sentlirk Tarihsel ve Jeolojik Diizeltmeler ismini verdigi ve Michael

Heizer'in “yerinden etme, yerine koyma” isinden yola cikarak basladigi
bu seride, fotograflarini cektigi daglarin ve bazi taslarin dogal siirecte
yok olan ya da topragin altinda goriinmeyen kisimlarini hayal ederek
cizimlerini yapar. Cok asamali ve siiregiden bir calismanin ilk ayagini
olusturan bu cizimleri, iyilestirici kirmizi iplerle baglanmis olan ve
ikinci asamasi olan tas yerlestirmesi takip eder.

2012 yilinda Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Heykel
Bolimi'nden mezun oldu. Sanatci, Ali Sentiirk’i Aramak, 2014,
0dtii; Benden Kimseye Bahsetme, Soda, Istanbul (2014) adli kisisel
sergilerini gerceklestirdi, Bos Evlerden Sehir Olmaz, m1886; Bir
Savas Nasil Hatirlanmalidir, Odti Sanat Festivali, Kirator: Dilek
Sener; Mamut Art Project (2013) adli karma sergilerde calismalari
sergilendi. 2013 yilinda CerModern Konuk Sanat¢ci Programi'na
katilan Sentiirk’iin Novartis: Hastayla 24 Saat isimli bir kisa filmi de
mevcuttur. Hacettepe Universitesi Heykel Bolimii'nde yiiksek lisans
programina devam eden sanatci, ODTU Miizik ve Giizel Sanatlar
Bolimi'nde heykel dersleri veriyor. Sanatci Ankara’da yasamakta ve
calismaktadir.

Tarihsel ve Jeolojik Diizeltmeler

Historical and Geological Corrections, 2015
Kagit Uzerine fine art baski ve pigment kalem
Fine art print and pigment pen on paper,

10 Parca/10 Pieces; 23x30 cm

Tas ve ip/Stone and thread, 100x24x12 cm

Ali Sentirk, in his series Historic and Geological Corrections based
on Michael Heizer's work “to displace, to place”, makes imaginary
drawings of parts of mountains and stones that he photographed,
which either disappeared naturally over time or which are concealed
under the ground. These drawings, which constitute just one part of a
multi-stage and ongoing process, are followed by a stone installation
with red threads that are interconnected.

He graduated from Hacettepe University Faculty of Fine Arts
Sculpture department in 2012. He had solo exhibitions titled Ali
Sentiirk'i Aramak, 2014, Odtli and Benden Kimseye Bahsetme,
Soda, Istanbul (2014); also participated to group exhibitions including
Bos Evlerden Sehir Olmaz, m1886; Bir Savas Nasil Hatirlanmalidir,
Odti Art Festival, Curator: Dilek Sener; Mamut Art Project (2013).
He participated in the residency program at CerModern in 2013. He
also made a short film called Novartis: 24 hours with the patient. The
artist is still pursuing graduate studies at the Sculpture Department
in Hacettepe University and he teaches sculpture in ODTU Music and
Fine Arts Department. The artist lives and works in Ankara.

Hasan Ozgiir Top

1987, Ankara

Guantanamo’dan Rakka’ya/From Guantanamo to Ar-Raqqah, 2015
Duvar kagidi tizerine dijital baski/Digital print on wallpaper
Degisken/Variable

Yapit, Guantanamo Hapishanesi'ndeki mahkumlarin giydigi tulumlarin
renginden, ISID'in yayinladigi videolarda Suriye Rakka'da kafasi kes-
ilerek dldirilen Amerikali James Foley'in tisértiine, dijital ortamda
damlalikla alinan iki turuncunun birbirine baglanmasiyla olusur.
‘Modern diinyaya savas acan’, kéktencilik iddiasindaki bir yapi ile, onu
yok ederek diinyaya huzur getirecegini sdyleyen Birlesik Devletler’in
ayni renkte bulusmasinin yarattigi ironiyle turuncular bulusurlar,
kaynasirlar, tim duvar sathina yayilir, alani kapsarlar. Baska bir renge
alan birakmazlar.

Hasan Ozgir Top, kitle iletisim araclarinda kullanilan dilleri,
yasadigi cografyanin belleginde yer eden goérsel kodlari, tarihsel ve
giincel siyasal devinimlerle bitiinlesen gostergeleri mesele edinir,
bozar, esler, manipiile eder, yeniden kurgular. 2014 yilinda Marmara
Universitesi, Guizel Sanatlar Fakiiltesi, Resim Bolimi'nden mezun
olan Hasan Ozgiir'iin Sinirlar Yériingeler 15-16 (Siemens Sanat,
Depo, istanbul, 2014), Mamut Art Project (Antrepo 3, Istanbul, 2013),
Zamanasimi (Karsi, Istanbul, 2012), Kamunun Iki Gélgesi: Ekran ve
Uzam (Depo, istanbul, 2010, katildigi karma sergilerinde calismalari
sergilenmistir. istanbul'da yasamakta ve calismaktadir.

The work is produced by connecting two oranges picked by the dropper
in the digital realm: one from the color of the uniforms worn by the
prisoners in Guantanamo Bay and the other from the t-shirt of James
Foley, an American whose beheading by ISIS in Raqga, Syria was
broadcasted through an online video. A self-proclaimed fundamentalist
structure that “wages war against the modern world” and the United
States of America, which claims they will bring peace to the world
by destroying them, converge in the same color, ironically, become
intimate with each other and spread across the surface of the whole
world. They do not leave space for another color.

Hasan Ozgiir Top takes on, destroys, equates, manipulates, and re-
constructs the languages used by mass communication devices, visual
codes that hold a place in the shared memory of the geography that
he inhabits, signifiers that became one with historic and contemporary
political transformations. Hasan Ozgiir graduated from Marmara
University Fine Arts Faculty Painting Department in 2014. He
participated in the group exhibitions Sinirlar Yoriingeler 15-16 (Siemens
Sanat, Depo, Istanbul, 2014), Mamut Art Project (Antrepo 3, Istanbul,
2013), Zamanasimi (Karsi, Istanbul, 2012), Kamunun Iki Gélgesi: Ekran
ve Uzam (Depo, istanbul, 2010). He lives and works in Istanbul.
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