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foreword | 6nsoz

We have entered our eleventh year as Zilberman Gallery. We are
excited to be planning our projects for the upcoming term, being
aware that this is an important turning point and we thus bear
even more responsibilities.

In the previous years, it was inevitable for the art world to be
effected by the worldwide political and economic uncertainties and
crises. We kept carrying on our projects being conscious of the
fact that producing and thinking together were perhaps the best
ways of resistance in such a period. Both in our main gallery space
and the project venue in Istanbul and in our Berlin gallery, we
continued to present the works of invaluable artists to the visitors.
We persisted on creating a space for dialogue on the basis of these
works, especially with the public events we organized in parallel
to these exhibitions and the exhibition catalogues we rigorously
prepared for each exhibition, all along.

We executed our projects knowing the importance of international
visibility , as we were well aware that it was a matter of urgency
more than ever. Within this context, the participation of our
represented artists in our residency program in Berlin, offered them
a chance to share their works in the international sphere with the
experienced art professionals. Moreover, through our presence in
more than ten international expositions in varying geographical
locations, we continued to bring together the works of our artists
with art professionals from all around the world, reinforcing our
existing international connections and establishing new ones.

During a period in which sustainability became a key word, we
hold to conduct our projects by being conscious of our non-profit
responsibilities. We presented this year the 9th edition of our
series, Young Fresh Different, giving young artists an opportunity
to display their works chosen by an experienced jury, members of
which change every year. In addition to our residency program in
Berlin as well as the catalogues and public events we prepare in
parallel to the exhibitions, our Project Venue in Istanbul continued
to offer a chance to meet with the visitors for those artists who
lack gallery representation. In this project area, we kept increasing
the visibility of the artists. We are indeed pleased to see that
those projects produced within the framework Zed Grant, (our
artistic research support program in 2011-2013), still make an
overwhelming impression on an international level.

As we are moving onto our eleventh year, we warmly thank to our
valuable friends, art-lovers, artists and our day by day growing
community for the support they have given us. Being adhered to the
belief that knowledge proliferates by sharing, we wish to be still
together and grow furthermore by learning from each other in the
prolific years to come.

Zilberman Gallery olarak bu sene on birinci yihmiza girdik.
Bunun bir dénum noktast oldugunun ve bu 1gikta artan
sorumluluklarimizin farkinda olarak éntimtzdeki donemdeki

projelerimizi planliyor olmanin heyecani icindeyiz.

Gectigimiz yillar icerisinde, btitun diinyadaki politik ve
ekonomik belirsizliklerden ve krizlerden sanat dinyasinin da
etkilenmesi kaciniimazdi Biz bu dénemde Uretmenin ve beraber
dustuinmenin belki de en énemli direnis oldugunun bilincinde
olarak calismalarimiza devam ettik. Hem Istanbul galerimizdeki
ana galeri mekanimizda ve proje mekanimizda, hem de Berlin
galerimizdeki mekanimizda dederli sanatcilarin calismalarini
izleyicilerle bulusturmaya devam ettik. Ozellikle bu sergilere
paralel dlizenledigimiz kamusal programlarla ve her sergi icin
titizlikle hazirladigimiz sergi kataloglariyla bu cahsmalarin tizerine
bir diyalog alant olusturma kaygimizdan hi¢ vazge¢medik.

Uluslararast gorintritigin bu dénemde her zamankinden belki

de daha aciliyetli oldugunun bilincinde olarak calismalarimizi
stirdtirdiik. Bu baglamda temsil ettigimiz sanatcilarin Berlin'deki
konuk sanatct programimiza katihimi, onlara cahsmalarini
uluslararasi arenada alaninda deneyimli sanat profesyonelieri ile
paylasma sanst sundu. Ayrica farkh cografyalarda katildigimiz
sayica onun Uzerindeki uluslararasi fuardaki varhgimiz sayesinde
temsil ettigimiz sanatcilarimizin cahsmalarini farklh cografyalardan
sanat profesyonelleri ile bulusturarak halihazirdaki uluslararasi
iliskilerimizi kuvvetlendirmeye ve yeni iliskiler kurmaya devam
ettik.

surdurulebilirligin belki de her zamankinden daha da kiymetli
oldugu bir dénemde, kar amact glitmeyen sorumluluklarimizin

da farkinda olarak calismalarimizi surdurdtik. Geng¢ sanatcilara
calismalarint sergileme firsati sunan, ve her sene degisen, alaninda
deneyimli bir juri ekibi tarafindan secilen ¢calismalart izleyicilerle
bulusturan Geng Yeni Farkli serimizin bu sene 9. Edisyonunu
gerceklestirdik. Berlin'deki konuk sanat¢t programimiz, sergilere
paralel hazirladigimiz kataloglar ve kamusal programlara ek
olarak Istanbul'daki proje alanimizda galeri temsiliyeti olmayan
sanatcilarin calismalarint izleyicilerle bulusturma firsatt saglayan
Proje Alant sayesinde sanatc¢ilara gérunurlik kazandirmayt
surdurduk. Ayrica, 2011-2013 seneleri arasinda surdurdiugimuz
sanatsal arastirma projesi destegimiz Zed Grant kapsaminda
ortaya ¢ikan projelerin uluslararast arenadaki yankisinin surtyor
olmast bizim icin mutluluk sebebi oldu

On birinci yithmiza girdigimiz bu gunlerde siz dederli dostlarimiza,
sanatseverlere, sanat¢ilara, ve her gecen gun bliyluyen
komtunitemize tum destedi icin ¢ok tesekkur ediyoruz. Bilginin
paylasarak ¢ogalacagina inanarak énumuzdeki senelerde de bir
araya gelecegimiz, birbirimizden dgrenerek buytiyecegimiz nice
ytllar diliyoruz.

Zilberman Gallery

Represented Artists / Temsil Edilen Sanatcilar

HEBA Y. AMIN
SELCUK ARTUT
ALPIN ARDA BAGCIK
JANET BELLOTTO
BURCAK BINGOL
GUIDO CASARETTO
ANTONIO COSENTINO
MEMED ERDENER
PEDRO GOMEZ-EGANA
ZEYNEP KAYAN
AISHA KHALID
AZADE KOKER

ERINC SEYMEN
WALID SITI

SIMON WACHSMUTH
ESREF YILDIRIM
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exhibitions | sergiler

Zilberman Gallery - Berlin

Invited by/Duzenleyen: René Block
Mehtap Baydu & Peter Anders
Sympathie

09.09.201r7 - 11.11.2017
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Erinc Seymen
Homo Fragilis
12.09.2017 - 04.11.2017



Zilberman Gallery - Project Space - Istanbul
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Zilberman Gallery - Berlin
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Memed Erderier

Beauty of Bigotry

25.11.2017 - 27.01.2@




Zilberman Gallery - Istanbul

Alpin Arda Bagcik
Red Prescriprion Kirmizl Recete




Gulcin Aksoy
A

11.11.2017 - 30.12.2017




Zilberman Gallery - Berlin
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Zilberman Gallery - Istanbul

Naz Cuguoglu
tlar




Serra Behar
Sleepwalkers | Uyurgezerler
03.03.2018 - 28.04.2018
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Zilberman Gallery - Berlin

Pedro Gbmez Egana
The Common Ancestor
27.04.2018 - 31.07.2018




Zilberman Gallery - Istanbul
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Zilberman Gallery - Project Space - Istanbul

Sunoj D -
Today—Yesterday's Future Tense
y un Gelecek Zaman Kipi

Bugln=Din

e

2018




Zilberman Gallery - Istanbul
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news | haberler

July/Temmuz 2017
Heba Y. Amin at International Biennials and talks

On July 15, Amin appeared on UpFront, Al Jazeera's newest weekly
current affairs programme, discussing Hollywood's relationship with
the military. Criticizing one of the most popular series “Homeland’,

she highlighted the issue as “Shows like Homeland poorly researched
and made major mistakes about Middle Eastern narratives. You can't
convince an entire country to go into an illegal war in the Middle East
without having previously convinced them of a certain kind of image of
a bad guy”

With her talk entitled "Subverting the Media as Artistic Practice,” Amin
was also a guest of "Fill in the Blanks III," which is an open platform
where discussions on space, history and knowledge take place. Held at
foundationClass Berlin on June 12, the talk was based on the questions
'Is artivism worth pursuing as a mechanism, or is it just a tool that uses
media to heighten the public’s consciousness?”’ "Should we be seeking
a ‘revolutionary aesthetic?”

Heba Y. Amin Uluslararasi Bienal ve Konusmalarda

Amin, Hollywood'un savas ile olan iliskisini Al Jazeera UpFront
programt i¢in degerlendirdi. Showtime kanalinin en populer
dizilerinden biri olan Homeland, sanat¢inin elestirilerinin odak
noktasiydi. Amin bu konuya dair diistincelerini su sekilde ifade etti:
“Homeland gibi diziler arastirmalarinda yetersiz kaliyor ve yanlis
anlatimlara sebep oluyorlar. insanlarin zihninde Orta Doguya dair
kétti adam imajt ¢cizmemis olsalardi, btitiin Ulkeyi yasadist bir savasa
girmeye bu kadar kolay ikna edemezlerdi.”

Amin, ayrica “Subverting the Media as Artistic Practice” (Sanatsal
Pratik Olarak Medyumu Yikmak) bashgt altinda mekanlar; tarih ve
bilgi birikimleri hakkinda soylesilerin yapildigt acik bir alan olan
“Fill in the Blanks III"lin konuguydu. 12 Haziran'da foundationClass
Berlin'de diizenlenen soylesi, “Artivizm, bir mekanizma olarak
pesinde kosmaya deder mi, yoksa sadece halkin bilincini arttirmak
icin kullanilan bir ara¢ midir?” ve “Devrimci bir estetik arayisinda
miyiz?” gibi sorular ¢evresinde sekillendi.

November/Kasim 2017

Pedro Gomez-Egana joins Zilberman Gallery’s
roster of artists

In his artistic practice, Pedro Gomez-Egana creates sculptures, 3D
installations, phonographic works, and films, and also uses mediums
such as performance, text and voice. At the center of his artistic
approach is the performative aspect of the sculpture presented as
dynamic, moving obijects or theatrical space. The practice of the artist
focuses on the effects of technology and its effect on our methods of
experiencing and understanding time.

Pedro Gomez-Egana (Colombia, 1976), lives and works in Bergen

(Norway) and Copenhagen (Denmark). His works have been featured
in the 15th Istanbul Biennial (Istanbul, 2017), the Contour Biennial
(Mechelen, Belgium, 2017), Museo de Arte Moderno (Medellin,
Colombia, 2017), the Kochi-Muziris Biennial (Kochi, India, 2016), Mana
Contemporary (New Jersey, USA, 2015), the Colomboscope Biennial
(Colombo, Sri Lanka, 2015), Performa 13 (New York, USA, 2013), Kunstall
Mulhouse (Mulhouse, France, 2013), and the Marrakech Biennial
(Marrakech, Morocco, 2009). His latest personal exhibitions have been
featured at Entrée Bergen (Bergen, Norway, 2017), Hordaland Art Centre
(Bergen, Norway, 2015), and Casas Riegner Bogota (Bogota, Colombia,
2013).

Pedro Gomez-Egana Zilberman Gallery’nin temsil

o we

ettigi sanatgilar arasmna katildi

Pedro Gomez-Egana heykeller, U¢ boyutlu enstalasyonlar, fonografik
isler ve filmler Uretir ve ayrica performans, metin ve ses gibi farkl
medyumlar kullanir. Sanatsal yaklasiminin merkezinde dinamik,
hareketli objeler veya teatral mekan olarak sundugu heykelin
performatif yonu vardir. Sanatg¢inin pratigi teknoloji ve onun zamant
deneyimleme ve anlama yéntemlerimiz lizerindeki etkisine odaklanir.

Pedro Gomez-Egana (Kolombiya, 1976), Bergen (Norvec) ve Kopenhag
(Danirmarka)da yasayip calismaktadir: Calismalart 15. Istanbul Bienali
(Istanbul, 2017), Contour Bienali (Mechelen, Belcika, 2017), Museo de
Arte Moderno (Medellin, Kolombiya, 2017), Kochi-Muziris Bienali
(Koci, Hindistan, 2016), Mana Contemporary (New Jersey, A.B.D., 2015),
Colomboscope Bienali (Kolombo, Sri Lanka, 2015), Performa 13 (New
York, A.B.D., 2013), Kunsthall Mulhouse (Mulhouse, Fransa, 2013), ve
Marrakech Bienali (Marakes, Fas, 2009)nde sergilenmistir. En son
kisisel sergileri Entree Bergen (Bergen, Norvec, 2017), Hordaland

Art Centre (Bergen, Norvec, 2015), ve Casas Riegner Bogota (Bogota,
Kolombiya, 2013)'da gerceklesmistir.
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Pednb Gomez Egenad Domain of Things

Esref Yildinm at Space Debris Istanbul and in
Yekaterinburg

Curated by Naz Cugoglu and Serhat Cacekli of Collective Cukurcuma
alongside Russia-based Nikolay Alutin, the “Survival Kit” exhibition
was held at Karakéy's independent art venue Space Debris between
September 8-October 7. The exhibition focused on the nuanced,
indirect approaches employed within artistic practices in countries like
Russia and Turkey that are experiencing restraints in the democratic
sphere. The exhibition was also featured in the public program of the
4th Ural Biennial at the Cultural Transit Foundation between October
6-26 and consisted of works of ten artists from Turkey and Russia.
Egref Yildirim contributed to the exhibition with the work “Insult”
(2017), which used a variety of alphabets from Cyrillic to Urdu to encode
political statements that are censored in both countries. Yildirim’s
postcards are released into circulation with slogans used by opposition
groups. With the assistance of the anonymous medium that he uses, the
artist is-albeit in a limited manner-able to express himself to viewers.

Esref Yildirrm Space Debris Istanbul ve
Yekaterinburg'ta

Karakéy'de konumlanan bagimsiz sanat mekani Space Debris’de

8 Eylul-7 Ekim tarihleri arasinda gérulen “Survival Kit" isimli sergi
Collective Cukurcuma ekibinden Naz Cuguogdlu, Serhat Cacekli, ve
Rusya’da yasamakta olan Nikolay Alutin kiiratérliigiinde gerceklesti.
Sergi, Turkiye ve Rusya gibi demokratik alanda kisitlamalar yasanan
llkelerde, sanat pratiklerinde kullanilan direkt olmayan incelikli
yaklasimlar Uzerine odaklandt. 4. Ural Bienali kamusal programi
kapsaminda ayrica Yekaterinburg'ta yer alan Cultural Transit
Foundation’da 6-26 Ekim tarihleri arasinda izleyicilerle bulusan
sergide TUrkiye ve Rusyadan secilen on sanatcinin ¢calismalari
sergilendi. Esref Yildirim sergiye “Hakaret” (2017) isimli calismasiyla
katildi ve her iki tilkede sanstre ugrayan politik ifadeleri sifrelemek
amaciyla Kiril'den Urduca’'ya uzanan farklt alfabeler kullandi.
Muhalefet gruplart tarafindan kullanilan sloganlart dolasima

sokan Yidirim'in kartpostallari, kullandigt medyumun anonimligi
yardimiyla izleyicilere sinirl bir sekilde de olsa kendini ifade etme
sanst sundu.

Antonio Cosentino at Protocinema

Co-curated by Ibrahim Cansizoglu and organized by Protocinema, “For
Rent, For Sale” exhibition was held at the old “Hamursuz Firint” in
Istanbul between September 9-14. By following material changes and
listening to the sounds of the city, the exhibition examined present-day
urban transformation together with its causes and results via visual
conceptualizations. The works of Ani Celik Arevyan, Gulsah Mursalogly,
Antonio Cosentino and the Sound of Istanbul Project were featured in
the exhibition. Exhibited in the show, Cosentino’s work established
anarrative by telling a short story for the aftermath of the semblance

of an imaginary wall dividing Istanbul into two. Cosentino’s story was

2017-2018

presented to the audience as part of an installation he created based
around bottle caps collected in Berlin and Istanbul, various objects,
drawings and a reading corner. These pieces constituted a hesitation
towards uncertain times to come.

Antonio Cosentino Protocinema’da

Protocinema’nin organize ettigi “Kiralik, Satihk” sergisi 9 Eylil - 14
Ekim tarihleri arasinda eski Hamursuz Firini’'nda, Ibrahim Cansizoglu
es kuratorliigiinde gerceklesti. Sergi, mevcut kentsel dénisumu
cesitli nedenleri ve sonuclariyla birlikte, gorsel tasavvur yoluyla,
sehre ait sesleri dinleyerek ve maddesel olanin degisimini takip
ederek inceledi. Ani Celik Arevyan, Giilsah Mursaloglu ve Istanbul'un
Sesleri Projesi’nin ¢calismalarinin da gorulebildigi sergide Antonio
Cosentino, Istanbul'u ikiye bélen hayali bir duvarin belirisinden
sonra olanlart anlattigt kisa dykustyle serginin anlatisint kurdu.
Cosentino’nun hikayesi, Berlin ve Istanbul’'dan topladig sise
kapaklari, cesitli objeler, ¢izimler ve bir okuma kdsesiyle olusturdugu
yerlestirmenin parcalarindan biri olarak izleyiciyle bulustu.
Birbirlerinin i¢cinden tiireyen tim bu parcalar gelecek belirsiz
zamanlara yénelik bir tereddtitt de igcerisinde barindirdi.

Burcak Bingol, Eringc Seymen, Walid Siti and Esref
Yildinm at the Istanbul Biennial Public Program

Curated by Collective Cukurcuma founders Mine Kaplangt and Naz
Cuguogly, the “House of Wisdom” exhibition took place at the IKSV
Nejat Eczacibagi building as part of the Istanbul Biennial public
program until November 12 after being shown in Berlin. The exhibition
focused on censorship and aimed to look once again at the nature

of books whose very existence is under threat from a philosophical,
sociological and political perspective. The exhibition featured works
from 38 artists and researchers including Burcak Bingdl, Ering Seymen,
Walid Siti and Egref Yildirim, and invited the viewer to once again
contemplate the palitical power of books and libraries.

Burcak Bingdl, Ering Seymen, Walid Siti, Esref
Yildirim Istanbul Bienali Kamusal Programi’nda

Collective Cukurcuma’nin kuruculart Mine Kaplangt ve Naz
Cuguoglu'nun kuratériigiinde IKSV Nejat Eczacibast Binasinda
gerceklesen "Bilgelik Evi"isimli gezici sergi, Berlinden sonra 15.
Istanbul Bienali kamusal programi kapsaminda 12 Kasima kadar
izleyicilerle bulustu. Bilgi sansurtine odaklanan sergi, varliklart tehdit
altinda olan kitaplarin dogasina felsefi, sosyolojik ve politik a¢ilardan
tekrar bakabilmeyi hedefledi. 38 sanatcinin ve arastirmacinin
islerine ev sahipligi yapan sergide Bur¢ak Bingdl, Ering Seymen,
Walid Siti ve Esref Yildirim'in calismalart da yer aldi ve izleyicileri
kitap ve ktitiphanelerin politik glict Uzerine yeniden dusinmeye
davet etti.
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Burcak Bingdl at the French Palace Istanbul and in
international media

The cognac brand Moét Hennessy, part of the French LVMH group,

is celebrating the legendary Silk Road and its local heritage via a
journey narrated by seven contemporary artists from seven countries.
The works produced for this project coordinated by independent art
consultant Herve Mikaeloff are presented to audiences at a number

of local events. The “Jardin Particulier” project, consisting of three
different ceramic works by Burcak Bingdl for the Istanbul segment of
the “Silk Road Odyssey’ project opened at the French Palace on October
24th with a special invitation-only event. In her two site-specific
installations for the French Palace, Bingdl formed stylistic and semantic
relationships between the cultural legacy of ceramic materials and the
tradition and methods of the cognac brand’s production process. A tour
of the exhibition and conversations with the artist took place within
the scope of the project from October 25-27. Films produced by National
Geographic photographers and film producers as part of this project will
be published in the future to be shared with international audiences.

The process and conceptual framework of Burcak Bingél's work
“Follower” (2017) shown at Istanbul Biennial was documented in a
detailed video interview broadcasted by ARTE. As a European cultural
channel, ARTE presents cultural programs geared towards increasing
understanding on the European continent and bringing individuals
together. Since its establishment in 1991, it has focused on values such
as cultural diversity and multilingualism.

Bingdl also appeared in a detailed Reuters documentary on the Istanbul
Biennial in which she shared her thoughts on her works exhibited in
the biennial. Reuters TV reports from 200 different locations with a
network of 2500 journalists producing news from all around the world.

Burcak Bingdl Fransiz Sarayi Istanbul’da ve
Uluslararas1 Medyada

LVMH grubuna bagh konyak markasi Moét Hennessy, efsanevi Ipek
Yolu ve onun yerel mirasini, yedi Ulkeden yedi ¢cagdas sanat¢inin
yorumladigt bir yolculukla kutluyor. Se¢im stuireci ve kuratoriigu
sanat danismani Herve Mikaeloff'a ait olan proje i¢cin hazirlanan
calismalar, diizenlenen yerel etkinliklerle sanatseverlerle bulusuyor.
Ipek Yolu Destani projesi Istanbul ayadi icin Burcak Bingdl tarafindan

hazirlanan ve tc farkl seramik calismadan olusan “Jardin Particulier”

baslikl proje, 24 Ekim'de Fransiz Sarayrnda dizenlenen 6zel bir
davet ile tanitildi. Fransiz Sarayrnda mekana has iki yerlestirme
gerceklestiren Bingdl, calismalarinda konyak markasinin
Uretimindeki gelenek ve yéntemlerle, seramik malzemenin kendi
ktlttirel mirast arasinda bicimsel ve anlamsal iliskiler kurdu. Ayrica
proje kapsaminda 25-26-27 Ekim tarihlerinde sanat¢inin katilimiyla
bir sergi turu ve sohbeti de gergeklesti. Proje stiresince National
Geographic fotografcilart ve film yapimcilart tarafindan ¢ekilen
filmler de gelecekte uluslararast izleyicilerle bulusacak.

Burcak Bingol'iin ARTE de yayinlanan réportaji, sanatcinin Istanbul
Bienali'ndeki calismasi, tiretim stireci ve kavramsal cercevesine dair
fikir veren detayl bir dokiimantasyon niteliginde. Avrupa Kultur
Kanali olarak ARTE, Avrupa kitasinda anlayist gliclendiren ve
bireyleri bir araya getiren kultturel programlar sunuyor. Kuruldugu
1991 yihndan bu yana kulttrel cesitlilik ve cok dillilik gibi degerlere
odaklantyor.

Reuters’ta Istanbul Bienali tizerine cikan detayl dékiimantasyonda
Burcak Bingdl de yer aldi ve Istanbul Bienali'nde yer alan calismasina

dair distincelerini paylasti. Reuters TV diinyanin 200 farkl
noktasindan 2,500 gazeteciden olusan agiyla diinyadan guncel
haberleri paylasiyor.

Heba Y. Amin at the Bamako Biennial and in
international publications

Heba Y. Amin

“Afrotopia’—the 11th photography biennial organized by the Mali
Minister of Culture and Institut Francais—will host the Black Athena
Collective, co-founded by Heba Y. Amin. “Afrotopia” is curated by Marie-
Ann Yemsi, and features Sammy Baloji, Olfa Feki, Rebecca Lamarche-
Vadel, Lekgetho and James Makola on the election committee. The
biennial reflects the ever-increasing speed of the changes in the
artistic and cultural landscapes of the African continent. It consists of
works from 40 different artists and collectives, and is open to visitors
from December 2, 2017 to January 31, 2018.

In the latest issue of PANTA magazine, published by “Book a Street
Artist,” Heba Y. Amin’s visual works are featured along the words by
Roxanne Gold. PANTA describes itself as a magazine featuring the
work of emerging artists and writers and focusing on artistic and
cultural initiatives that have the power to take on social, cultural and
environmental issues.

“Be Magazine,” published by Kunstlerhaus Bethanien, is an annual art
and criticism magazine. With this publication, Kinstlerhaus aims to
strengthen the critical perspectives on contemporary art and culture,
and provides readers with information about the institution’s activities
and artists-in-residents. The latest issue features the work of one of the
previous resident artists, Heba Y. Amin, and can be obtained from the
Kinstlerhaus book store.

Heba Y. Amin Bamako Bienali’'nde ve Uluslararasi
Yaymlarda

Mali Kultur Bakanhgt ve Institut Frangais‘in organize ettigi “Afrotopia”
bashikli 11. Afrika fotograf bienali, Heba Y. Amin’in kurucusu oldugu
Black Athena Collective’e ev sahipligi yapiyor. Kiiratorliginu
Marie-Ann Yemsi'nin yaptig: ve se¢cim komitesinde Sammy Baloyji,
Olfa Feki, Rébecca Lamarche-Vadel, Lekgetho James Makola gibi
isimleri barindiran Afrotopia, Afrika kitasindaki sanatsal ve kulttirel
manzaralar arasinda giderek artan dedgisimin hizini yansitiyor. 40
farkli kolektif ve sanatcinin calismalarinin yer aldigt bienal 2 Aralik
2017 - 31 Ocak 2018 tarihleri arasinda ziyaret edilebilir.

“Book a Street Artist” tarafindan yayimlanan PANTA dergisinin son
sayisinda Heba Y. Amin’in ¢calisma goérsellerine Roxanne Goldberg’in
anlatimt eglik ediyor. PANTA Magazine yiukselmekte olan sanat¢t ve
yazarlarin calismalarini iceren, ve ayrica sosyal, kulttirel ve cevresel
konular tizerine séylemi olan, sanatsal ve ktilttirel girisimlere
odaklanan bir dergi olarak éne ¢ikiyor.

Kinstlerhaus Bethanien tarafindan hazirlanan “Be Magazine’,
senede bir yayinlanan bir sanat ve elestiri dergisi. Klinstlerhaus'un
cagdas sanat ve kultir tizerine elestirel bakis acilarint gticlendirme
misyonuyla baglantili olan bu yayin, okuyuculara aktiviteleri ve
konuk sanatc¢t programi hakkinda da bilgi veriyor. Gecmis dénem
konuk sanat¢ilardan olan Amin’in ¢alismalarinin da yer aldigt son
sayt Kunstlerhaus'un kitap¢isindan temin edilebilir.

Heba Y. Amin, Burgcak Bingdl ve Pedro Gomez-
Egana at the 15th Istanbul Biennial
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Burcak Bingdl, The F;ollower

Heba Y. Amin’s film “As Birds Flying” (2016) hones in on the
normalization of doubt and paranoia in a world of political unrest and
absolute surveillance. In 2013, a migratory stork with a tracking device
attached to its right leg was taken into custody in Egypt on suspicion
of espionage. Amin’s work, which can be viewed at the Galata Greek
Primary School, is about the ridiculousness of the accusations that
arise in moments of palitical tension.
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For the Biennial, Burcak Bingdl has created a series of works
responding to today's Istanbul, the global culture of surveillance, as
well as to the tradition of ceramics and crafts. Works in the series
“Follower” are experiments in dissemblance and stealth, in which
tradition becomes a means of camouflage or disguise. Having observed
that in the Tarlabasi neighborhood of Istanbul there was an increasing
number of surveillance cameras, Bingdl covered a number of them
with a ceramic pattern of flowers and garlands and placed them on

the exteriors of buildings. The implicit weaponry of the surveillance
camera is neutralised by the imagery of flowers, becoming fragile and
even beautiful, and the decoration incorporates plants from the Beyoglu
area of Istanbul, which is symbolic as a site of resistance.

Pedro Gomeéz-Egana’s work, which can be viewed at the Galata Greek
Primary School, approaches the double meaning of the “underground”
space as a place of limitation and of freedom. In his performance piece
and installation “Domain of Things” (2017), Goméz-Egana conceives of
the underground simultaneously as a place of shelter and a place of
pleasure. When the performers activate a machine underneath the
structure, the “home” above begins to move, crumble to pieces, disperse,
and re-create itself anew.

Heba Y. Amin, Burcak Bingdl ve Pedro Gomez-
Egana 15. Istanbul Bienali'nde

Heba Y. Amin’in “As Birds Flying (Kuslar Ucarken, 2016)” isimli filmi
politik huzursuzluk ve mutlak gézetim diinyasinda normallestirilen
suphe ve paranoyayt merkezine aliyor.2013'te haberlerde, sag
ayaginda elektronik cihaz takil bir gogmen leylek Misirl yetkililer
tarafindan casusluk stiphesiyle yakalandi. Galata Ozel Rum Ikégretim
Okulu’nda gérulebilecek olan eserinde Amin, politik gerginlik
anlarinda gértlen bu tur ithamlardaki sagcmaligt konu aliyor:

Burcak Bingdl, Istanbul Bienali icin seramik ve el sanatlart
geleneginin yani sira gintimtiz Istanbul’'una ve kiiresel gézetleme
kultirtune gondermeler iceren bir dizi eser Uretti. “Glinebakan”
serisindeki ¢alismalari, gelenedin bir tir kamuflaj ya da maskeleme
islevi gordugu, benzemezlik ve gizlilik temalart tizerine deneyler.
Istanbul’'un Tarlabast semtinde gtivenlik kameralarinin sayisinin
giderek arttigini gézlemleyen Bingdl, seramik cicek ve celenk
desenleriyle kapladigt kameralart binalarin dis cephelerine
yerlestirdi. Cicek imgeleri bu givenlik kameralarinin gizli silahlarini
etkisizlestirip kirilganlastiriyor ve hatta giizellestiriyor. Dekor,
Istanbul'un simgelesmis direnis alanlarindan biri olan Beyoglu'ndan
toplanan bitkilerle tamamlantyor:

Pedro Gomez-Egaria'nin Galata Ozel Rum fikégretim Okulu'nda
gorulebilecek olan ¢alismasi, “yeraltt” mekaninin bir sinirlanma ve
ozgurlik yeri olarak ikili anlamint inceliyor. “Domain of Things”
(Esyalarin Etki Alani, 2017) adint tasiyan performans parcasi ve
yerlestirmesinde Gomez-Egana, yeraltint bir siginma ama ayni
zamanda bir haz yeri olarak yorumluyor. Performanscilar yapinin
altindaki makineyi etkinlestirdiginde yukaridaki “ev” de hareket
ediyor—pargalaniyor, dagiliyor ve kendini yeniden olusturuyor.

Walid Siti at the Imperial War Museums

Walid Siti is among the artists shown in the group exhibition entitled
“Age of Terror: Art since 9/11” which opened on October 26th at
London’s Imperial War Museums (IWM). The exhibition, which focuses
on the artists’ reactions to war and conflict in the post-9/11 era, includes
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the works of more than 40 British and international artists such as Ai
Weiweli, Grayson Perry, Gerhard Richter; Jenny Holzer, Mona Hatoum,
Alfredo Jaari and Jake & Dinos Chapman. Siti’s work “Floodland” (2017),
commissioned by the IWM, can be viewed at the exhibition until May
28th. Drawing inspiration from traditional Islamic motifs, this work
confronts visitors as a wall installation which signifies the fragility of
victimized lands laid out on a fictional map. Constructed from thick
cardboard, plaster and acruylics, this work draws attention to the
atmospheres of uncertainty and violence in the geographies of the
Middle East, while also referencing the changing balances of power and
a future ensconced within a great uncertaintu.

Walid Siti Imperial War Museums'da

Walid Siti, 26 Ekim’'de Londrada yer alan Imperial War Museums
(IWM)da acilan "Age of Terror: Art since 9/11" isimli grup sergisinde
yer aliyor. 11 Eylil 2001deki terér saldirilarindan beri sanat¢ilarin
savasa ve catismaya verdidi tepkiler lizerine odaklanan sergide, Ai
Weiwei, Grayson Perry, Gerhard Richter, Jenny Holzer, Mona Hatoum,
Alfredo Jaar ve Jake & Dinos Chapman dahil olmak Uizere 40'tan
fazla Ingiliz ve uluslararast sanatcinin calismalart yer aliyor: 28
Mayis'a kadar devam eden sergide IWM’nin davetiyle Siti'nin Urettigi
eser “Floodland” (2017) gériilebilir. Geleneksel Islam motiflerinden
ilTham alan bu calisma, kurgusal bir harita tizerinden eziyet edilmis
topraklarin kirilganlhigina isaret eden bir duvar yerlestirmesi olarak
izleyicilerle bulusuyor. Kalin mukavva, al¢i, siva, ve akrilikten Uretilen
calisma Orta Dogu cografyasinin icerisinde bulundugu belirsizlik

ve siddet atmosferine dikkat cekerken, degisen gli¢c dengelerine ve
buytik bir belirsizligi icerisinde bulunduran gelecege de referansta
bulunuyor.

February/Subat 2018
Talk: "Witnessing Violence”

A conversation between artist Esref Yildirim, Ali Duran Topuz, Sevim
Gozay and Dr. Bahar Tezcan about Yildirim'’s recent solo exhibition
"Diary of Defeats’ took place on February 17, 2018, at Zilberman Gallery,
Istanbul. In relation with the exhibition, the talk "Witnessing Violence’
focused on the constantly challenging difficulties of continuous
experience of politically charged violent news broadcast and how it
affects the daily life.

Panel: "Siddetin Tanikhgr”

Esref Yildirim'in son sergisi “Yenilgi GUnlugu” tizerine sanat¢t Esref
Yildirim, Ali Duran Topuz, Sevim Gozay ve Dr. Bahar Tezcan arasinda
17 Subat giinti Zilberman Gallery-istanbul’da bir séylesi gerceklesti.
“Siddetin Tanikhgt” basliklt konusma sergiyle baglantil olarak,
surekli maruz kaldigimiz haber bombardimani altinda yasamaya
devam etmenin zorluklart ve bunlarin hayatimizi nasil etkiledigini
konu aldu.

Exhibition Tour & Sound Performance: Beauty of
Bigotry

On the occasion of Memed Erdener’s exhibition "Beauty of Bigotry' and
his residency at Zilberman Gallery-Berlin, an exhibition tour and
conversation between curator and critic Eva Scharrer, writer and
performance artist Giksu Kunak and the artist Memed Erdener took

part. The talk was followed by a sound performance by electronic
musician Korhan Erel.

Sergi Turu ve Ses Performansi: Beauty of Bigotry

'Beauty of Bigotry" sergisi ve Zilberman Gallery-Berlindeki konuk
sanatct programi vesilesiyle sanatct Memed Erdener, kiirator ve
elestirmen Eva Scharrer ile yazar ve performans sanatcist Goksu
Kunak arasinda bir konusma gerceklesti. Konusmayla beraber
yapilan sergi turuna elektronik muzisyen Korhan Erel'in ses
performanst eslik etti.

Antonio Cosentino at Galerie Paris-Beijing and
Hafriyat Talks

Antonio Cosentino, Star of Syria

With his work from the series titled “Star of Syria,” Antonio Cosentino
took part in the group show “Home is Where the (He)Art is” at Galerie
Paris-Beijing, curated by Yann Perreau and will be open to visit
between 1 February-24 March 2018. Halil Altindere, Volkan Aslan,
Mehtap Baydu, Gozde {lkin and Yasam Sasmazer take part in the
exhibition as well. Living or partly living in Turkeuy, the artists join the
exhibition with their new works with a focus on their relationship to
the concept of “home.”

Antonio Cosentino Galerie Paris-Beijing ve Hafriyat
Konusmalari'nda

Antonio Cosentino, Yann Perreau kuratoritiginde Galerie Paris-
Beijing’de 1 Subat-24 Mart arast gésterimde olacak “Home is
Where the (He)art is” isimli karma sergiye “Suriye Yidizt” isimli
serisinden ¢alismalariyla katildi. Sergide yer alan diger sanat¢ilar
Halil Altindere, Volkan Aslan, Mehtap Baydu, Gézde Ilkin ve Yasam
Sasmazer, sergideki eserleriyle “ev” kavramina odaklaniyorlar.

Memed Erdener in the Bi-City Biennale of
Urbanism/Architecture

Memed Erdener takes part in the Bi-City Biennale of Urbanism/
Architecture in Shenzhen until 15 March 2018. Among the 230
contributing artists from 25 countries includes Halil Altindere and
Ahmet 0gtit as well. The theme being “Cities, Grow in Difference,”

the biennale in Nantou Old Town is focusing on the city life and the
phenomenon of “urban village” that emerged as a result of urbanization
in China.

Memed Erdener Bi-City Biennale of Urbanism/
Architecture'da

Memed Erdener, 15 Mart 2018 tarihine kadar Sencen’de gerceklesen
Bi-City Biennale of Urbanism/Architectureda yer aliyor. 25 Ulkeden
230 sanatcinin katildigt bienalde Turkiye’den Halil Altindere ve
Ahmet Ogtit de yer aliyor. Nantou Old Town’'da gerceklesen bienal,
sehir yasamina, Cin'in sehirlesmesinin sonucu olarak ortaya ¢ikan
“kéykent” tanimina odaklaniyor.

Janet Bellotto at Cedar Ridge Gallery

“Lifesaving” by Janet Bellotto, exhibited at Zilberman Gallery in 2016,
was on view with new works at Cedar Ridge Gallery, an historic
mansion in the Sable Island Scarborough whose construction dates
back to 1912. The exhibition was on view between 28 January-9
February 2018

Janet Bellotto Cedar Ridge Gallery'de

Janet Bellotto'nun 2016 yihinda Zilberman Galleryde izleyiciyle
bulusmus “Lifesaving” adl sergisi,Scarborough Sable Adasinda,
insasi 1912 yilina dayanan konagin iginde bulunan Cedar Ridge
Galleryde yeni ¢calismalart ile beraber sergilendi. “Lifesaving” 28
Ocak-9 Subat 2018 tarihleri arasinda ziyarete agikti.

“Before Light” on the cover image of the book
"Orientalism and Imperialism”

“Before Light” (2013) by Walid Siti is chosen as the cover image of the
book Orientalism and Imperialismby the Bloomsbury Publishing in
London.

Walid Siti's works investigate aspects of collective memory, cultural
identity and personal experience amid changing socio-political realities.
His paintings, drawings, and sculptures are subtle yet politically
charged reflections on forced migration, exile, war and political
paradoxes.

“Before Light”, "Orientalism and Imperialism”
kitabinin kapaginda

Walid Siti'nin "Before Light' (2013) adli calismasi Londradaki
Bloomsbury Publishing tarafindan basilan 'Orientalism and
Imperialism" adl kitabin kapak resmi oldu.

Walid Siti calismalarinda dedisen sosyo-politik gerceklik icinde
kolektif hafiza, ktiltiirel kimlik ve kisisel deneyimleri arastirir.
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Resimleri, cizimleri ve heykelleri zorunlu gég, surgtin, savas ve
paradokslar tzerinden incelikli politik géndermeler igerir.

“Variable” by Selgcuk Artut on Creative
Applications, Co.Design and Artsy

Selcuk Artut, Variable

Selcuk Artut’s “Variable,” which brings together artistic statements
with artificial intelligence, was featured in the platforms of Creative
Applications, Co.Design and Artsuy.

By its creative structure, “Variable” uses machine learning algorithms
and invites the on-looker to re-create the title of the artwork and its
artistic expression. Inspired by Martin Heidegger’s book, “Being and
Time,” Artut visualizes his work through a variety of software.

Selcuk Artut “Variable” isimli calismasi ile
Creative Applications, Co.Design ve Artsy'de

Selcuk Artut'un sanatsal ifadelerle yapay zekay1 bir araya getiren
"Variable" adli calismasi Creative Applications, Co.Design ve Artsy
platformlarinda yer ald:.

Yaratict yapisinda makine 6grenme algoritmalarinin kullanidigt
"Variable', ziyaretcileri sanat eserinin basligini ve sanatsal ifadesini
yeniden olusturmaya davet ediyor. Martin Heidegger'in "Varlik

ve Zaman"adh kitabindan esinlenen Artut, calismalarini ¢esitli
bilgisayar yazihmlariyla goérsellestiriyor.

Burcak Bingdl at Pinakothek der Moderne

With the cooperation of the Pinakothek der Moderne Museum, the
15th Istanbul Biennial, organized by the Istanbul Foundation for
Culture and Arts (IKSV) in last September and titled “A Good Neighbor,”
is meeting anew with viewers.

Titled this time "A Good Neighbour-0On the Move," the exhibition is
open to visit in Munich between 14 December 2017-29 April 2018,
Together with the curators of the Biennial, Elmgreen & Dragset, the
director of contemporary art section at the Pinakothek der Moderne,
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Bernhart Schwenk is co-curator of the exhibition that focuses on the
concepts of home and neighborhood through the works of 12 artists
including Burcak Bingdl.

Burg¢ak Bingdl Pinakothek der Moderne'de

“fyi Bir Komsu” temasiyla Istanbul Kitiir Sanat Vakfi (IKSV)
tarafindan Eyliil ayinda gerceklestirilen 15. Istanbul Bienali,
Pinakothek der Moderne mtizesi isbirligiyle Mtnih 'te.

Sergi 14 Aralik 2017-29 Nisan 2018 tarihleri arasinda ‘fyi Bir Komsu-
Yolda" bashigt altinda Munih'te izleyiciyle bulusuyor. Bienali’in
kturatorleri EImgreen & Dragset’in yani sira, Pinakothek der
Moderne’nin guincel sanat bélimu direktérti Bernhart Schwenk'in
ktiratérliigiinde gerceklestirilen sergiye ev ve mahalle kavramlarini
ele alan eserleriyle katilan 12 sanat¢t arasinda Burcak Bingdl de yer
alyor.

Pedro Gomez-Egana at Palais de Tokyo

In honor of its 25th anniversary, The National Network of
Contemporary Art Centers of France (DCA) organized L’art au Centre
event in Palais de Tokyo between 24-26 November 2017. Invited by
Mulhouse Kunsthalle, Pedro Gobmez-Egana, took part in the exhibition
with his video titled “Anytime Now."

Pedro Gomez-Egana Palais de Tokyo'da

Fransa Ulusal Cagdas Sanatlar Merkezi (DCA)nin 25. yildéniimii
dolayisiyla, 24-26 Kasim 2017 tarihleri arasinda Palais de Tokyoda
Lart au Centre etkinligi diizenledi. Mulhouse Kunsthalle tarafindan
davet edilen Pedro Gomez-Egana, "Anytime Now" isimli videosu ile
sergide yer aldL.

Heba Y. Amin at Centre Pompidou and in Seoul,
Korea

Last November, Heba Y. Amin visited Cosmopolis, a new platform of
research-based artistic work that is recently established in the Centre
Pompidou and curated by Catherine David. Following her speech titled
“Cultural Subversion as Artistic Practice,” Amin’s lecture performance
with the same title was screened.

Heba Y. Amin's “The Revolution Will Not Be Televised” was included in
the exhibition, organized by Sound Effects Seoul. The show was open
to visit between 8 December 2017-31 January 2018 in Seoul, South
Korea.

Heba Y. Amin Centre Pompidou ve Seul, Kore'de

Heba Y. Amin, gectigimiz Kasim ayinda, yakin zamanda Centre
Pompidouda kurulan ve kiiratéritiginti Catherine David'in Ustlendigi
arastirma temelli sanatsal calismalarin yeni merkezi Cosmopolis'i
ziyaret etti. Amin'in 'Sanatsal Uygulama Olarak Kultirel Yikim'
basliklt konusmasini takiben, aynt adi tasiyan performanst da
gosterildi.

Heba Y. Amin'in "The Revolution Will Not Be Televised" calismasi
Sound Effects Seul tarafindan organize edilen sergide yer aldi. Sergi,

Guney Kore, Seulde 8 Aralik 2017-31 Ocak 2018 tarihleri arasinda
ziyarete a¢ildL.

Heba Y. Amin is nominated for The Art Prize of the
Bottcherstrasse

Heba Y. Amin is nominated for The Art Prize of the Bottcherstrasse
(Kunstpreis der Bottcherstrape) by the director of the Kunstverein
Museum in Hamburg, Bettina Steinbruegge. Among the previous

laureates of the prize are Wolfgang Tillmans, Tino Sehgal, and Ulla von
Brandenburg.

Heba Y. Amin Béttcherstrasse Sanat Odiiliine Aday
Gosterildi

Heba Y. Amin, Hamburgdaki Kunstverein Muzesi muduru Bettina
Steinbruegge tarafindan Béttcherstrasse Sanat Odtiliine (Kunstpreis
der BéttcherstraBe) aday gésterildi. Onceki 6diil alan isimlerin
arasinda Wolfgang Tillmans, Tino Sehgal ve Ulla von Brandenburg da
yer aliyor.

Alpin Arda Bagcik and Guido Casaretto included
in the permanent collection of Museum of
Contemporary Art in Krakéw (MOCAK)

In Alpin Arda Bagcik’s works, the viewer is usually confronted with
the effects of power structures on society. In his work “Droperidol

& Benperidol,” two symmetric scenes invite the viewer to question

the accountability of these political moments. “Rexapin,” inspired by

a photograph taken by Catherine Henriette on the 20th of May,1988S,
depicts the moment of military intervention in the Tiananmen Square
protests in Beijing in 1989. The country's leaders forcibly suppressed
these protests in the country’s capital by imposing a declaration of
martial law. Although the government’s official figures indicate a much
lower number, thousands of civilians were sentenced to death.

Guido Casaretto’s “Waterfront IV” (2016) has been included in the
permanent collection of Museum of Contemporary Art in Krakow
(MOCAK). Over the last five years Casaretto has been focusing on
processes of sensory perception, utilizing different materials in order

Apifehrda Baguk, igexapin

to make unusual copies of systems that represent various phenomena.
Casted using epoxy, “Waterfront IV” transforms the image of sea
waves into a sculpture triggering haptic perceptions.

Alpin Arda bagcik ve Guido Casaretto
Krakow Cagdas Sanat Miizesi (MOCAK) daimi
koleksiyonunda

Alpin Arda Bagcik'in “Droperidol & Benperidol” (2016) ve Rexapin
(2014) isimli calismalart Krakow Cagdas Sanat Mtizesi daimi
koleksiyonuna dahil edildi. Alpin Arda Bagcik'in ¢alismalarinda
izleyiciler cogunluklia iktidar yapilarinin toplumdaki etkisiyle

karsi karsiya kalirlar. Sanat¢inin “Droperidol & Benperidol” isimli
calismasindaki iki simetrik tablo seyircileri bu politik anlarin hesap
verebilirligini sorgulamaya davet ediyor. Catherine Henriette'in 20
Mayis 1989da ¢ektigi bir fotograftan esinlenen Bagcik, “Rexapin”
eseri ile 1989 yilinda Pekinde gergeklesen Tiananmen Meydant
protestolarina yonelik askeri mudahale anini tasvir ediyor. Liderler bu
protestolart tilkenin baskentinde ordunun sikiyénetim uygulamasini
emrederek zorla bastirmisti. Hiikiimet tarafindan belirtilen

resmi rakamlar cok daha az olsa da binlerce sivil 6lim cezasina
carptiriimisti.

Guido Casaretto'nun "Waterfront IV" (2016) adli calismasi, Krakow
Cagdas Sanatlar Miizesi'nin kalict koleksiyonuna (MOCAK) dahil
edildi. Guido Casaretto 6zellikle son bes yildir trettigi calismalarinda
duyumsal algt stireclerine odaklaniyor, baska bir olguyu temsil eden
bir sistemi farkli materyaller kullanarak alisilagelmedik bir sekilde
kopyaliyor. Epoksi malzemeden yapilan “Waterfront IV” dalgalt

bir deniz gériintistini dokunsal algilart tetikleyen bir heykele
dénusturtyor.

May/Mauis 2018

Zeynep Kayan’s performance Suyun Goziinii
Bulana Dek at Salt Galata, Istanbul

Zeynep Kayan presented her new performance Suyun GozUnd Bulana
Dek (Until finding the source of the water) at Salt Galata on March 25,
2018 together with Ozglr Atlagan. It took place as part of the talk and
performance series Tekrar & Dongt, organized by Rana Oztirk and
Sinem Digli. The performance finds the two artists hidden by a black
backdrop and holding lit candles. They repeatedly blow and light each
other’s candles, creating a cycle.

Zeynep Kayan Suyun Goziinii Bulana Dek isimli
performansi ile Salt Galata’da

Zeynep Kayan, Ozgtir Atlagan ile birlikte yeni performanst Suyun
G6zuntl Bulana Dek't 25 Mart'ta Salt Galatada gerceklestrdi.
Performans, Rana Ozttirk ve Sinem Disli tarafindan dtizenlenen
konusma ve performans dizileri Tekrar & Déngu'nin bir par¢asi
olarak gerc¢eklesti. Siyah fonla gizlenmis ve yanan mum tutan iki
sanat¢t birbirlerinin mumliarini tekrar tekrar Ufleyip yakarak bir
déngu yarattilar.

Ering Seymen at Schwules Museum, Berlin

The video Holy Process (2017) by Ering Seymen and Ugur Engin Deniz
was on display at Schwules Museum in Berlin as part of the group
show colony. Curated by Derya Bayraktaroglu and Aylime Asli Demir
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and realized by the support and the companionship of the artist
Aykan Safoglu, the Schwules Museum edition of colony was held from
March 9 until April 15, 2018.

Ering Seymen Schwules Museum, Berlin’de

Erinc Seymen ve Ugur Engin Deniz’in ortak calismast Kutsal Islem
(2017), Koloni isimli serginin parcasi olarak Berlindeki Schwules
Museumda sergilendi. Derya Bayraktaroglu ve Aylime Asli Demir'in
kiratorligiini yaptigi, sanatct Aykan Safoglu'nun destedi ile
gerceklestirilen sergi 9 Mart-15 Nisan tarihleri arasinda Koloni
sergisinin bir edisyonu olarak duzenledi.

The New Islamabad International Airport features
a mural by Aisha Khalid

The New Islamabad International Airport inaugurated on May 1
features large-scale murals by Aisha Khalid and Imran Qureshi. For
the international check-in counter; Aisha Khalid has selected verses
from the Quran that are recited before embarking on a journey. The
mural is inspired by a traditional Islamic eight-fold geometric pattern.
The gold geometric lines describe the act of travelling and the circular
vortex patterns denote constant motion.

Aisha Khalid’in duvar resmi The New Islamabad
International Airport’da

Resmi olarak 1 Mayis'ta agilan The New Islamabad International
Airport, Aisha Khalid ve Imran Qureshi tarafindan yapilan buyuk
Olcekli duvar resmine ev sahipligi yapiyor. Aisha Khalid, uluslararasi
check-in kontuarinda yer alan duvar resmi icin bir yolculuga
cikmadan 6nce okunan Kuran ayetlerini secti. Geleneksel Islami
sekiz katli geometrik desenden esinlenerek yaptigt duvar resminde
altin geometrik cizgiler seyahat haline hareketi betimlerken, dairesel
imlemeler ise duraksiz hareketi sembolize ediyor.

Simon Wachsmuth at kunsthalle weishaupt &
Museum Ulm, Germany

Simon Wachsmuth’s work O Crudele Spectaculum (Oh, What Cruel
Spectaclel, 2018), is part of the group show Warum Kunst? / Why Art?
taking place at the Museum Ulm and kunsthalle weishaupt between
May 5 and October 7, 2018. The joint exhibition Warum Kunst is
curated by Stefanie Dathe, director of the Museum Ulm, and takes
place from May 5 until October 7 on occasion of the 2018 European
Year of Cultural Heritage. Wachsmuth’s O Crudele Spectaculum is part
of a series of works revolving around the events and after-effects of
the Thirty Years’ War (1618-1648).

Simon Wachsmuth kunsthalle weishaupt &
Museum Ulm, Almanya’da

Simon Wachsmuth O Crudele Spectaculum (Oh, What Cruel Spectacle!,
2018) adl calismasi ile Museum Ulm ve kunsthalle weishaupt'a 5
Mayis-7 Ekim tarihleri arasinda gergeklesecek olan Warum Kunst? /
Why Art? isimli grup sergisinde yer aliyor. Kiratérligini Museum
Ulm direktéoru Stefanie Dathe’nin Ustlendigi, Museum Ulm ve
kunsthalle weishaupt'un ortaklasa gerceklestirdigi sergi 5 Mayis - 7
Ekim tarihleri arasinda 2018 Avrupa Klttrel Miras Y11 kapsaminda
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gergeklesiyor. Wachsmuth’un O Crudele Spectaculum adli eseri, Otuz
Y1l Savaslart (1618-1648) ve etkileri etrafinda dénen bir dizi eserin
pargast.

Simon Wachsmuth at the Museum fiir Kunst und
Gewerbe in Hamburg

With his three-channel video Master of the Nets (2016), Simon
Wachsmuth participates in the group exhibition Mobile Worlds,
curated by Roger M. Buergel and taking place in the Museum fur
Kunst und Gewerbe Hamburg (MKG) from April 13 until October 14,
2018. Rather than classifying objects according to epochs, geographies,
art and non-art, the exhibition focuses on the global movement

of objects, people and ideas past and present and the associated
intertwining of cultural forms and worlds of life. The exhibition is
linked to a collaborative educational program.

Simon Wachsmuth Museum fiir Kunst und
Gewerbe, Hamburg’da

Simon Wachsmuth, Master of Nets (2016) isimli tic kanallt videosu
ile, Roger M. Buergel'in kuratorligunt yaptigt ve 13 Nisan - 14 Ekim
tarihleri arasinda Museum fur Kunst und Gewerbe - Hamburgda
(MKG) gerceklesen “Mobile Worlds” isimli grup sergisinde yer aliyor.
Sergi, nesnelere, cografyalara, sanatlara ve sanat dist alanlara gore
siniflandirmaktan ziyade, nesnelerin, insanlarin ve fikirlerin gegcmis
ve ginumiizin kuresel hareketine ve ktilttirel bicimlerin ve yasam
dinyalarinin i¢ ice gegmesine odaklaniyor.

Alpin Arda Bagcik and Heba Y. Amin at MOCAK,
Krakow

Heba Y. Amin and Alpin Arda Bagcik participate in the group
exhibition Motherland in Art curated by Delfina Jatowik, Maria Anna
Potocka and Agnieszka Sachar at the Museum of Contemporary

Art in Krakow (MOCAK). Opened on April 27, the exhibition runs
through September 30. The exhibition revolves around the concept

of the ‘motherland —often overused and emotionally charged—and
what it means today. Artists have long adopted the model of a global
motherland, communicating in the global language of images and move
between living in different countries with ease, in each finding fodder
for their imagination.

Alpin Arda Bagcik ve Heba Y. Amin MOCAK,
Krakov’'da

Heba Y. Amin ve Alpin Arda Bagcik, Krakov (MOCAK) Cagdas Sanat
Mtizesi'nde gerceklesen ve Delfina Jalowik, Maria Anna Potocka ve
Agnieszka Sacharin kuratorligunt tistlendigi Motherland in Art
isimli grup sergisinde yer aliyor. 27 Nisanda a¢ilan sergi 30 Eyliile
kadar devam edecek. Cogu zaman asirt ve duygusal olarak yuklu
anlamlar igeren “anavatan” kavrami etrafinda sekillenen sergi, ayni
zamanda bu kavramin giinimtizde ne anlama geldigini tartisiyor.
Sergideki eserler ktiresel bir anavatan modelini, kiresel imgeler
dilinde iletisimi olasiligini ve farkl tilkelerdeki yasam bicimlerini
arastiriyor.

Burcak Bingdl at Columbia University, New York

Burcak Bing6l participates in the group exhibition Unleashing
organized by Richard Jochum and curated by Livia Alexander and Isin
Onol. It takes place at Columbia University Teachers College between
April 4 and May 31. Unleashingfeatures site-specific, multi-media

art installations that highlight the concepts of American philosopher
Maxine Greene, whose idea of "social imagination’ provides the
ground for the works on display. The exhibition is driven by the idea
of responding to a particular space, Teachers College, a complex of
interconnected buildings whose eclectic architecture and spatial
politics serve as an evocative testimony to how education and society
have changed over time.

Burgcak Bingdl Columbia University, New York'ta

Burcak Bingdl, Richard Jochum tarafindan diizenlenen, Livia
Alexander ve Isin Onol'un es ktiratorliiginde 4 Nisan-31 Mayis
tarihleri arasinda Columbia University Teachers College’da
gerceklesen Unleashing baslikli grup sergisine katildi. Unleashing
sergisindeki mekana 6zgi ve multimedia sanat yerlestirmelerinin
zeminini, Amerikan filozof Maxine Greene'in “sosyal hayal gtict” fikri
olusturuyor. Birbirine bagh binalardan olusan Teachers College'in
eklektik mimarisi ve mekansal politigine cevap veren sergi ayni
zamanda bu mekanin, egitim ve toplumun zaman i¢inde nasil
degistigini gosteren bir kanit olmasini da vurguluyor.

Aisha Khalid participates in the first edition of the
Lahore Biennale

~ Aisha Khalid:More Beattiful for Having Beeh Broken "f

Aisha Khalid participated in the first edition of Lahore Biennale
being held from March 18 to March 31. Her side-specific work More
Beautiful for Having Been Broken, comprising a video projection,
gouache on paper and a textile piece with gold plated steel pins, was
on view in the Shahi Hammam next to works by Imran Qureshi.

Aisha Khalid Lahore Bienali’'nin ilk edisyonunda

Aisha Khalid, 18 Mart - 31 Mart tarihleri arasinda Lahore Bienalinin
ilk edisyonunda yer aldi. Khalid'in More Beautiful for Having

Been Broken isimli mekana 6zgu yerlegtirmesi video projeksiyon,
kagut Gzerine guaj boya ve altin kaplamali ¢elik ignelerden olusan
bir tekstil eserinden meydana geliyor. Khalid'in ¢alismasi, Shahi
Hammamda Imran Qureshinin ¢alismalart ile birlikte sergileniyor.

Heba Y. Amin: Operation Sunken Sea selected for
the 10th Berlin Biennale

Heba Y. Amin, Operation Sunker®dsea

Heba Y. Amin has been selected for the 10th Berlin Biennale opening
on June 8, 2018. This year’s Berlin Biennale is titled We don’'t need
another hero and curated by Gabi Ngcobo with a curatorial team
composed of Nomaduma Rosa Masilela, Serubiri Moses, Thiago

de Paula Souza, and Yvette Mutumba. The Biennale focuses on
artists that confront the incessant anxieties perpetuated by a willful
disregard for complex subijectivities.

Heba Y. Amin, "Operation Sunken Sea” isimli
yerlestirmesi ile 10. Berlin Bienali’'nde

Heba Y. Amin, 9 Haziran'da baslayacak olan 10. Berlin Bienali
sanatg¢ilart arasinda yer aliyor: We don't need another hero baslikii
bienalin kiiratérliigti Gabi Ngcobo ve Nomaduma Rosa Masilelq,
Serubiri Moses, Thiago de Paula Souza ve Yvette Mutumba’dan
olusan ktiratéryel ekip tarafindan gerceklestirilecek. Bienal, kasitl
olarak ithmal edilen 6znellikler nedeniyle stirekli olarak kaygilarla
ylizlesmek zorunda kalan sanatg¢ilara odaklantiyor.

Pedro Gomez-Egana at TENT, Rotterdam

Pedro Gomez-Egana’s large-scale performative installation Domain

of Things is featured in the group exhibition Anytime Now at TENT
Rotterdam. Curated by Anke Bangma, artistic director of TENT,

the exhibition focuses on feelings of tension and global instability
engendered by the perceived threat of war, terrorism, climate change,
social polarisation, and the erosion of the welfare state. Including
works by Pedro-Gémez Egana, Olphaert den Otter, Thomson &
Craighead and Anton Vrede, Anytime Now takes place from April 19
until June 10, 2018. Gdbmez-Egana’s Domain of Things was first shown
at the 15th Istanbul Biennial (2017).

Pedro Gomez-Egana TENT, Rotterdam’da

Pedro Gomez-Egana’nin buytk &lcekli performatif enstalasyonu
Domain of Things, TENT Rotterdam’daki Anytime Now adl grup
sergisinde yer aliyor. TENT'in artistic direktéri Anke Bangmanin
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kuratorligind yaptigt sergi, algilanan savas tehdidi, terérizm, iklim
degisikligi, sosyal kutuplasma ve refah devletinin asinmasiyla ortaya
cikan gerginlik ve kiiresel istikrarsizlik duygularina odaklaniyor.
Pedro Gomez-Egana, Olphaert den Otter, Thomson & Craighead, Anton
Vrede’nin ¢alismalart Anytime Now sergisi dahilinde 19 Nisan - 10
Haziran 2018 arasinda gérulebilir. Gomez-Egana’nin Domain of
Things adh eseri ilk olarak 15. Istanbul Bienali'nde gosterildi.

Memed Erdener at the 16th International
Architecture Exhibition at the Venice Biennale,
with his workshop Future of Childhood

Memed Erdener will conduct a workshop together with Superpool
and European Alternatives in the pavilion of Turkey the 16th
International Architecture Exhibition organized by Venice Biennale.
Vardiya / the Shift project curated by Kerem Piker's and co-curated
by Cansu Hurgen, Yelta Kém, Nizam Onur Sénmez, Yagiz Soylev

and Erdem TizUn commits a programme full of public events

to turn the pavilion of Turkey into an open space for temporary
accommodation, production and encountering. It is envisioned as a
hotspot for workshops, roundtable discussions and informal meetings.
It welcomes over a hundred international students of architecture,
tens of tutors, guest professionals, keynote speakers and visitors; it
invites all to a continuous learning and production process throughout
the weeks of the Biennale Architettura 2018. The organisation

of the program puts students of architecture into frontline by an
international open call. Among five hundred applicants responding to
the questions “Why does La Biennale exist? What does La Biennale
do? For whom does La Biennale exist?”, shortlisted participants invite
visitors and guests to think on the purpose and role of the biennials
through their video installations. Along with the outcomes of this open
call, students are encouraged to be active producers of the evolving
exhibition content in the pavilion through workshops with a variety of
contributing actors.

Memed Erdener, Cocuklugun Gelecegi isimli atélye
calismasi ile Venedik Bienali 16. Uluslararasi
Mimarlik Sergisi'nde

Memed Erdener, Venedik Bienali tarafindan organize edilen I6.
Uluslararast Mimarlik Sergisi Turkiye Pavyonu’'nda Superpool &
European Alternatives ile beraber Cocuklugun Gelecedi isimli atdlye
calismasini gerceklestirecek. Kiiratorliigiinii Kerem Piker’in yardimci
ktiratorligiint Cansu Clirgen, Yelta K6m, Nizam Onur Sénmez, Yagiz
Soylev ve Erdem Tlzun'un Ustlendigi Vardiya / the Shift projesi
kapsaminda halka agik etkinliklerle dolu bir program yurttilecek.
Vardiya, Turkiye Pavyonu’nu salt bir sergi alant olmanin étesinde bir
bulusma, karsilasma ve tretim mekanina dénusttrtrken, Venedik
Mimarlik Bienali'ni de mimarlik 6grencileri icin ulasilabilir kilmay1
ve yeni ortakliklara ve isbirliklerine én ayak olmayt hedefliyor. A¢ik
cagriya “Bienal ne i¢in var?’, “Bienal ne ise yarar?” ve “Bienal kimin
icin var?” sorularint yanitlayan kisa videolarla katilan, diinganin pek
¢ok farklt yerinden bes yuze yakin mimarlik 6grencisi arasindan
secilen katilimcilar, ziyaretcileri bienallerin amact ve rolti hakkinda
diistinmeye davet ediyor. Venedik Mimarlik Bienali'nin bu yilki
temasit olan Serbestmekan / Freespace kavramini, bir sergi temast
olarak ele almak yerine, bu basligt mekanin kendisine uyarlayan
Vardiya, gen¢ mimar adaylarini, yalnizca bienal izleyicileri olmaktan
¢ikarip bienalin etkin birer Ureticisi haline getiriyor.
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Art Berlin 2017
September 14-17, 2017
14-17 Eyll 2017

Our artist Azade Koker’s works were
exhibited at Art Berlin where galleries from
16 different countries participated.

16 farkli tlkeden galerilerin katildig:
Art Berlinde sanatcimiz Azade Koker'in
calismalari sergilendi.
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Viennacontemporary 2017
September 21-24, 2017
21-24 Eylil 2017

Zilberman Gallery participated in Vienna
Contemporary held between September
21st -24th featuring 110 international
galleries. We showcased a selection of
works by our artists Alpin Arda Bagcik,
Guido Casaretto, SUkran Moral, Ering
Seymen, and Simon Wachsmuth.

Zilberman Gallery 21-24 Eylul arasinda
uluslararasi 110 galerinin katilimiyla
gerceklesen Vienna Contemporaryye
katildi. Fuarda sanat¢ilarimiz Alpin Arda
Bagcik, Guido Casaretto, Stikran Moral,
Ering Seymen ve Simon Wachsmuth'un
eserlerinden bir secki sergilendi.

C
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viennacontemporary

Contemporary Istanbul 2017
September 14-17, 2017
14-17 Eylil 2017

Works by our artists Heba Y. Amin, Alpin
Arda Bagcik, Burgak Bingdl, Guido Casaretto,
Antonio Cosentino, Memed Erdener, Zeynep
Kayan, Aisha Khalid, Azade Koker, Sikran
Moral, Ering Seymen, Walid Siti, Simon
Wachsmuth, Esref Yildirim's works were
exhibited in Contemporary Istanbul between
September 14th and 17th.

Sanatcilarimizdan Heba Y. Amin, Alpin Arda
Bagcik, Burcak Bingd6l, Guido Casaretto,
Antonio Cosentino, Memed Erdener, Zeynep
Kayan, Aisha Khalid, Azade Koker, Sukran
Moral, Erin¢g Seymen, Walid Siti, Simon
Wachsmuth ve Esref Yildimm'in eserleri
14-17 Eylil tarihleri arasinda Contemporary
istanbul'da sergilendi.

C i contemporary
istanbul

Art Diisseldorf 2017
November 17-19, 2017
17-19 Kasim 2017

Zilberman Gallery participated in the 15th
edition of Art Dusseldorf with our artists
Heba Y. Amin, Guido Casaretto, Walid Siti
and Simon Wachsmuth.

Zilberman Gallery 15.si dtizenlenen Art
Dusseldorf’a sanatcilarimizdan Heba
Y. Amin, Guido Casaretto, Walid Siti ve
Simon Wachsmuth ile katild1

ART
DUSSEL
DORF
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UNTITLED Miami Beach 2017
December 06-10, 2017
06-10 Aralik 2017

Zilberman Gallery participated in UNTITLED
Miami art fair with a solo presentation of our
gallery artist Heba Y. Amin.

Zilberman Gallery UNTITLED Miami sanat
fuarina temsil ettigimiz sanatcilarimizdan Heba
Y. Amin'in eserleri ile katild.

UNTITLED San Francisco 2018
January 12-14, 2018
12-14 Ocak 2018

Burcak Bingdl's works were exhibited at
Untitled San Francisco art fair which attracted a
lot attention.

Bu ull ¢cok ilgi geken Untitled San Francisco'da
sanatcimiz Burgak Bingol'in eserleri sergilendi.

UNTITLED,ART, UNTITLED, ART,
Miami Beach. San Francisco.

2017-2018

Art Basel Hong Kong 2018
March 29-31, 2018
29-31 Kasim 2018

Art Basel in Hong Kong this year
launched with the participation of 248
galleries from 32 countries. Zilberman
Gallery presented a solo presentation of a
selected works by our gallery artist Aisha
Khalid.

Hong Kong'da gergeklesen Art Basel 2018
32 ulkeden 248 galerinin katilimiyla
gergeklesti. Zilberman Gallery bu sanat
fuarina Aisha Khalid'in eserlerinden
olusan bir secki ile katildi
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Art Dubai 2018
March 21-24, 2018
21-24 Mart 2018

Zilberman Gallery exhibited in the 12th
edition of Art Dubai which took place
between 21-24 March. We presented a
selection of works by our artists Burcak
Bingdl, Guido Casaretto, Pedro Gomez-Egana,
Aisha Khalid, Azade Koker, Erinc Seymen
and Walid Siti.

Zilberman Gallery 21-24 Mart tarihleri
arasinda 12.si dizenlenen Art Dubai sanat
fuarina katildi. Fuarda sanatgilarimizdan
Burgak Bingdl, Guido Casaretto, Pedro
Gomez-Egana, Aisha Khalid, Azade Koker,
Ering Seymen ve Walid Sitinin eserlerinden
olusan karma bir secki sunuldu.

=
ART DUBAI
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Art Cologne 2018
April 19-22, 2018
19-22 Nisan 2018

Zilberman Gallery participated in Art
Cologne which featured over 2000
international artists between April 19th to
22nd, 2018. Heba Y. Amin, Guido Casaretto,
Walid Siti, and Simon Wachsmuth are
amongst the artists who represented our
gallery at the fair this year.

Zilberman Gallery 19-22 Nisan tarihleri
arasinda 2000den fazla uluslararasi
sanatciyl agirlagyan Art Cologne Sanat
Fuarina katildi Galerimizi temsil eden
sanatcilar arasinda Heba Y. Amin, Guido
Casaretto, Walid Siti ve Simon Wachsmuth
yer aldu

RT

COLOGNE
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artist-in-residence | misafirlik programi

Zilberman Gallery-Berlin has been running an artist residency program, giving
artists the opportunity to live and work in Berlin for a period of two months in
order to get familiar with Berlin’s international artistic sphere since 2016. Taking
place independent of the gallery’s exhibition program, the residency is intended
to provide a field for experimentation and promote artistic exchange. At the end of
each residency period, Zilberman Gallery-Berlin organizes an open studio event.
A presentation of the work-in-progress or a talk is being organized in order to
encourage a dialogue with different audiences, together with the artist. During
the first two years of the artist-in-residence program, artists represented by
Zilberman Gallery have been invited to participate mainly, but not exclusively.
Zilberman Gallery plans to continue the artist-in-residence program with an
international jury who will decide on the artists to be invited to the residency
through an open call.

Since the beginning of autumn 2016, the following artists have participated in
the artist-in-residence program: Alpin Arda Bagcik (Sept-Nov 2017), Giilgin Aksoy
(Jan-Feb, 2017), Zeynep Kayan (March-April, 2017), Antonio Cosentino (May-June,
2017), Walid Siti (July), Giilin Hayat Topdemir (Sept-Nov, 2017), Memed Erdener
(Dec-Jan, 2018), Erinc Seymen (March), Pedro Gomez-Egana (May-June, 2018),
Celenk Bafra (July-August, 2018) and Esref Yildirim (July-September, 2018).

Zilberman Gallery-Berlin, 2016’dan beri sanat¢ilarin Berlin’in uluslararast sanat
alanint yakindan tanimalart icin onlara iki ay Berlin’de yasama ve calisma
imkani sunan konuk sanat¢it programini yurttiiyor. Galerinin sergi programindan
bagimsiz bir sekilde gerceklestirilen konuk sanatc¢ct programi, sanatcilara
deneysellik alan1 saglamayt ve sanatsal paylasimi tesvik etmeyi amachyor.
Zilberman Gallery-Berlin, her konuk sanat¢t programinin sonunda bir a¢ik atélye
etkinligi diizenliyor. Farkli izleyici gruplart arasinda diyalog olusturmak amaciyla
sanatciyla birlikte tiretimi devam eden islerin sunumu veya bir konusma etkinligi
gerceklestiriliyor. Konuk sanatg¢t programinin ilk iki yilinda, agirlikii olarak
Zilberman Gallery tarafindan temsil edilen sanatc¢ilaria birlikte diger cok sayida
sanatc¢t da programa davet edildi. Zilberman Gallery, davet edilecek sanatcilari
belirleyecek uluslararasi bir jtiri ile birlikte ¢alisarak konuk sanat¢t programini
acik ¢agrt ile stirdiirmeyi planhyor.

2016 sonbaharindan beri konuk sanatct programina katilan sanatcilar sunlardir:
Alpin Arda Bagcik (Eyliil-Kasim 2017), Giilcin Aksoy (Ocak-Subat, 2017), Zeynep
Kayan (Mart-Nisan, 2017), Antonio Cosentino (Mayis-Haziran, 2017), Walid Siti
(Temmuz), Giilin Hayat Topdemir (Eyliil-Kasim, 2017), Memed Erdener (Aralik-
Ocak, 2018), Erin¢c Seymen (Mart), Pedro Gomez-Egaria (Mayis-Haziran, 2018),
Celenk Bafra (Temmuz-Agustos, 2018), Esref Yildirim (Temmuz-Eyliil, 2018).

Pedro Gomez-Egana
2 May/Mauyis - 3 July/Temmuz 2017
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